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THE PERFORMANCE 


Introductory Note 

As has been mentioned in the “General Introduction” to this work, the 
following description is a description of the actual performance that took 
place in 1975, not of the ritual as it is prescribed in texts. There are dis¬ 
crepancies between the two, though they are generally minor and often 
minute. I shall mention a few of the more important ones, but the reader 
interested in these relationships should compare the following description 
with the translation of the relevant sections of the srauta sutras in the 
second volume (Part IV). 

Even though the description is confined to the events of the 1975 per¬ 
formance, there are limits to the degree of its empiricity. It is a description of 
the ritual competence of the participants, rather than of their ritual per¬ 
formance. For example, obvious and irrelevant mistakes have not been 
recorded. Rather, they have been rectified. A general example of such a 
mistake is a false start, immediately corrected. A specific example is the 
commotion caused by the adhvaryu when he tried to shoot an arrow at the 
outset of the setting up of the Agni field (page 387), but held the bow the 
wrong way round. Helpers showed him how to hold it. Such a “mistake” is 
not recorded. All it would show is that the adhvaryu is out of touch with 
archery, which fact interfered with the exercise of his ritual competence, but 
does not affect it. Sometimes I mention even such extraneous things, to 
alleviate what might be called ritual strain. Important incursions from the 
outside world that have ritual implications are always mentioned. For 
example, the menses of the wife of the yajamana, which entailed numerous 
modifications in the ritual proceedings, have been referred to, and the ensuing 
modifications have been recorded. 

As it is basically concerned with knowledge, the description is not 
behavioristic. For example, when the adhvaryu buries the various Agnis 
plate 67 under the first layer, he does so in specific spots (see Figure 25). He does not 
determine the location of these spots by measurement. He buries the Agnis 
“under” the bricks that are going to be placed there only later. It is obvious 
that what he has in mind is the arrangement of bricks (Figure 24) which is 
known to him, though invisible to most of the outsiders, and certainly to the 
camera. Such a nonbehavioristic fact, however, is recorded as part of the 
description. Similarly nonbehavioristic is the description of mantras that are 
recited mentally (e.g., pages 417, 462). 

On a deeper and more general level, the description is not behavioristic 
in any significant sense. It does not relate what happened as a linear sequence 
of events; it describes the events as structured rites, and therefore always in 
terms of larger structures. For example, when rites of type A interrupt rites of 


type B, this is recorded as such. No pretense is made that we were witnessing 
a mere succession of unstructured acts. Similarly, interpretations of a non¬ 
behavioristic and structural kind occur when some rites are omitted from the 
description, while others are described only briefly. 

The description, finally, is not complete, but selective. A complete 
description would fill many volumes, include repetitions, and duplicate work 
already done by others. My main concern has been with the Agnicayana 
portions of the ritual, and not with the Soma ritual, or any other specific 
ceremonies (such as the Pravargya) that are incorporated in the Atiratra- 
Agnicayana. However, characteristic features of the Atiratra that go beyond 
the Agnistoma have been included, because they have not been described 
before. For all the missing rites and rituals, the reader should refer to the 
manuals by Caland-Henry, Hillebrandt, Schwab, van Buitenen, etc., and to the 
Srautakosa. 

Nevertheless, I shall include some of the more interesting episodes of 
rites that have already been described, especially when their omission would 
affect the continuity or intelligibility of the description. For example, the 
dlksa or consecration of the yajamana cannot be omitted without distorting 
the entire ritual. Nor would it be sufficient to refer only to the modifications 
to the normal dlksa due to the Agnicayana (e.g., those relating to the ukha 
pot), for the impact of such modifications can only be understood when 
the normal dlksa is understood. The resulting description is therefore con¬ 
tinuous, but the degree of its detail varies. In some cases, a mere sketch of 
ritual activities is provided; in others, the rites are described in detail, and 
the recitations are given in full. On the whole, an attempt has been made 
to make the presentation self-contained. To follow it one does not need 
access to a Vedic library. 

The simplest subdivision of the ritual is the subdivision into the twelve 
days of its performance. A complication arose because on the third and 
fourth day of the ritual, April 14 and 15, the menses of the wife of the yaja¬ 
mana occurred. The ritual was interrupted for these two days, and the rites of 
the third and fourth day were combined and performed on April 16. After 
that date the proceedings continued their regular course. The days of the 
ritual, therefore, occurred on the following dates: 


1st day: 

April 12 

2nd day: 

April 13 

3rd day: 

April 16 [one rite postponed to April 21] 

4th day: 

April 16 

5th day: 

April 17 

6th day: 

April 18 

7th day: 

April 19 

8th day: 

April 20 

9th day: 

April 21 
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10th day: April 22 

11th day: April 23 

12th day: April 24 

For ease of reference, the description will be further subdivided into smaller 
episodes, consecutively numbered 1-32. 

Abbreviations 

The recitations and chants of the ritual have been identified by re¬ 
ference to Vedic texts. The system of reference employed here is the custo¬ 
mary system used by Vedic scholars. It is sometimes different from the 
Nambudiri system of reference (cf. Staal 1961). For the Jaiminiya Samaveda 
texts, which have not been published, see the following note. 

AG - (Jaiminiya) Aranyegeyagana ( candrasamani ) 

AV - Atharvaveda Samhita 

BSS - Baudhayana Srauta Sutra 

GG - (Jaiminiya) Gramegeyagana 

JA - Jaiminiya Arcika 

JB - Jaiminiya Brahmana 

JSS - Jaiminiya Srauta Sutra 

KB - Kausitaki Brahmana 

RG - (Jaiminiya) Rahasyagana {usani) 

RV - Rgveda Samhita 

SK - Srautakosa 

SSS - Sankhayana Srauta Sutra 

TA - Taittiriya Aranyaka 

TB - Taittiriya Brahmana 

TS - Taittiriya Samhita 

UG - (Jaiminiya) Uhagana 


A Note on the Jaiminiya Samaveda 

The texts of the Jaiminiya Samaveda have not been published, with 
the exception of Caland’s edition of the J aiminiya Arcika of 1907 (reproduced 
by Raghu Vira in 1938). However, there are manuscripts (see Parpola 
1973, especially pages 16-22). For the chants published in the present 
volume, use has been made not only of our 1975 and other recordings, 
but also of manuscripts prepared by Itti Ravi Nambudiri and now in the 
possession of Asko Parpola. (I have copies of these manuscripts, but Dr. 
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Parpola put the originals at my disposal during the preparation of the 
present publication.) 

I have adopted the system of reference used in Itti Ravi’s manuscripts. 
In these manuscripts—written down in Malayalam script, without sound 
notation, and largely from memory (that of Itti Ravi, his elders, and his 
pupils)—the Jaiminiya Arcika is divided into 112, the Gramegeyagana into 
59, and the Aranyegeyagana into 25 ottus (“songs”). The Nambudiris call 
the samans of the Aranyegeyagana candrasamani , “moon chants.” A refer¬ 
ence such as AG 25.7 refers to the seventh saman of the 25th ottu of the 
Jaiminiya Aranyegeyagana. The textual sources of these chants, which are 
listed in the Jaiminiya Arcika, can be found without difficulty in Caland’s 
edition, which uses a different system of reference but has an excellent index. 

The Uhagana is divided into 8 pattus (“decade”: Sanskrit dasati), 
together comprising 77 ottus. The first seven pattus contain 10 ottus each, 
the eighth pattu contains seven. A reference such as UG 4.1 refers to the 
first saman of the fourth ottu (which therefore belongs to the first pattu) 
of the Jaiminiya Uhagana, UG 14.1 refers to the first saman of the four¬ 
teenth ottu (which belongs to the second pattu), etc. 

The Rahasyagana or Uhyagana, which the Nambudiris call usani, 
is divided into 16 ottus. A reference such as RG 2.3 refers to the third saman 
of the second ottu. 

While most of the ritual chants of the Agnicayana come from the 
Gramageyagana and Aranyegeyagana, the twenty-nine stuti chants that 
characterize the Atiratra are listed in the Uhagana and Usani. 

Here is a synopsis of the Jaiminiya corpus and its main subdivisions 
into ottus: 


JAIMINIYA ARCIKA 
Agneyam: 1-12 
Aindram: 13-48 
Pavamanam: 49-59 
Dvadasaham: 60-106 
Aranyakam: 107 
Uttaram: 108-112 

GRAMAGEYAGANA 
Agneyam: 1-12 
Aindram: 13-48 
Pavamanam: 49-59 

ARANYEGEYAGANA 
Vrata: 1-12 
Arka: 13-18 


Dvandva: 19-24 
Sukriya and 
Aupanisadam: 25 

UHAGANA 
I: 1-10 

II: 11-20 
III: 21-30 
IV: 31-40 
V: 41-50 
VI: 51-60 
VII: 61-70 
VIII: 71-77 

USANI (UHYAGANA) 
1-16 
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As mentioned in the General Introduction, the inclusion of some of 
these chants in the present volume is primarily of interest to specialists. 
While the recitations from the other Vedas will generally be given in trans¬ 
lation and in the original Vedic printed in the Nagarl script, the texts of the 
Jaiminiya chants are given in Roman transliteration. This serves to illustrate 
their distinctive character, and also gives the reader an idea of their sound and 
structure. They are not translated, since they are largely devoid of literal 
meaning. There is an additional reason for their Roman transliteration. The 
Jaiminiya Samaveda is essentially a South Indian tradition. Such sounds as 
the Dravidian “1” (above page 173) or the distinction between short and long 
“e” and “o” (maintained in the Jaiminiya tradition but nonexistent in Vedic 
or Sanskrit) cannot be expressed in Nagari, which is a North Indian script 
(see pages xxxiv-xxxv). 

The manuscript readings are not always consistent. For example, we 
find: o yi la, as well as: o yi la. In spite of such real or apparent inconsisten¬ 
cies, I have reproduced the manuscript readings as I found them, correcting 
mistakes only rarely when they were obvious from the sound recordings, and 
confirmed during a final round of checking with Itti Ravi Nambudiri in 
December, 1978. The subdivision of the flow of chant into words and sylla¬ 
bles is not always clear, and may sometimes be arbitrary. I have omitted 
graphic variants, such as -rmma for -rma, etc. I have written -yya, even 
though the first “ y ” is clearly nasalised, since the manuscripts do not indicate 
it. 

When dealing with these songs and chants it should be remembered that 
the Samaveda is replete with what, from a textual point of view, are un¬ 
expected variations and varieties. These features are characteristic of the 
Samaveda, Kauthuma-Ranayanlya as well as Jaiminiya. Whenever regular 
patterns seem to emerge, there are new deviations that break the pattern. To 
treat the text as if it were corrupt would be to miss its very raison d’etre. But 
even if we accept its playful deviations, we find that the rules of this game 
often escape us. Many forms that may seem to be printing mistakes or 
mistakes of the manuscripts are therefore in fact what they should be. 

The inclusion of these chants has increased the length of a description 
that would be long enough without them. However, I have added them 
because they constitute an essential part of the ritual, and also because they 
constitute a sample of the rare Jaiminiya tradition. A complete edition of 
the chants, the only part of the Vedic corpus that has not been published, 
clearly remains a desideratum. 


First Day: April 12, 1975 

episode 1 

Ritual Preparation of the Ukha Pots and Introductory Rites 

( Ukhasambharanam, Puiiyahavacanam, Upavyaharanam, Samkalpa ) 

The three fires that will be installed on the altars are the fires of the 
yajamana, for it is on his behalf that the rites are performed. Since he had not 
kept his fires burning, the ritual for reinstalling the fires (punaradheya: see 
above, page 44) had to be performed first. It was done on April 10, 1975. 

In the early morning of April 12, the isti for the new moon ( darsesti ) is 
performed. When it is completed, the yajamana goes to the ritual enclosure 
in procession with his wife and the priests. A helper goes in front, carrying the plate 40 
Agnihotra implements in a basket on his head, with the darupatrl on top. 

The three fires are carried in clay pots on a plank, from back to front: the 
domestic fire, the southern fire, the wooden blocks for churning fire, and the 
offering fire. 

By the time the procession arrives at the enclosure, the Old Hall has 
already been fully prepared, but the mahavedi or Great Altar Space does not 
yet exist. However, its outline is marked on the ground and its roofs have 
been completed. Generally, Nambudiris carry out the ritual preparation of 
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Figure 21 —Ritual Enclosure for Preparing the Ukha Pots 

279 










PLATE 40 
Arrival of the Fires 


At the outset of the ceremony, the three sacred fires and imple¬ 
ments for making fire are carried towards the ritual enclosure: 
from left to right, the domestic fire, the southern fire, the wooden 
blocks, and the churning stick for making fire (see Plate 1), and, 
partly hidden behind the brahmin priest, the offering fire. 
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the ukha pots (ukhasambharanam) and the animal sacrifice for Vayu (vaya- 
vyam pasu) in small enclosures constructed somewhere between the house of 
the yajamana and the large enclosure. However, in 1975, the ritual prepara¬ 
tion of the ukha pots takes place in the area east of the Old Hall, roughly 
where later the Sadas will be constructed. The three altars and utkara 
rubbish heap have already been prepared, as in Figure 21. 

The plank with the sacred fires is put down north of the three altars. The 
yajamana’s wife sits down under her parasol west of the domestic altar, her 
usual place, on a “tortoise seat” (kurmasana), a wooden plank in the shape 
of a tortoise, used by all the chief participants. The yajamana measures the 
three altars with his sphya, and sprinkles water on them from a clay kindi. 
He then sits down on the utkara and recites: 

u v . f U nu amv ff BT ®t 3$ g^tlcR | 

b. Waters! You are givers or health. y -' 3 - 

Give us strength to see great joy! 11 

c. Like eager mothers grant us here the most ^ 4: I 

auspicious essence that you possess. || 

d. To this may we suitably come, to whose power JWR ft fW* I 

you impel us. Waters, propagate us! ^ -~.^ n ^ ~ „ 

(TS 4.1.5.1b-d). 

Between the mantras he sips water ( acamana ). Then, sprinkling his face, he 
recites: “earth—sky—heaven.” Again he measures the three altars with his 
sphya, and then installs his three fires on the three altars. The wooden blocks 
stay to the north. 

The yajamana is ritually measured; the actual measurements have 
already taken place (above, page 196). The ukha pot, two spare ukha pots, 
five bricks called rsabha (“bull”) and three called mandalestaka (“circle 
plate 41 bricks,” i.e., bricks with a circle on them) are ritually prepared. They have 
already been physically made by the potter and brick makers. The potter has 
also prepared the five clay heads that are now kept at hand. The adhvaryu 
takes some clay, which he has received from the potter. One samya throw 
(cf. above page 98) from the eastern gate of the Old Hall, he ritually pre¬ 
pares a piece of ground by sprinkling water and touching it with the sphya. 
He places a banana leaf there, and puts the clay on top of it. 

The first major rite is samkalpa, the solemn declaration by the yajamana 
of his intention to perform the ceremony. This ritual, which occurs several 
times during the ceremonies, consists of a sequence of rites. First is “ex¬ 
ternal purification” ( bahyahuddhi ), which is comprised of snana (bathing), 
pavana (cleansing), acamana (sipping water) and punyahaiyacana) (proclama¬ 
tion of auspiciousness). This is followed by “internal purification” ( antahsu - 
cldhi), comprised of pranayama (breathing) and akutyavedana (another 
declaration of intention). This is followed by the samkalpa proper. 

For the proclamation of auspiciousness (punyahavacana), the adhvaryu 
puts cuntanga berries, candana (sandal-paste), puspa (a flower), alcsata (rice 
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and paddy mixed together), and water in a brass dish (in Malayalam, uruli). 
The yajamana first recites together with adhvaryu, brahman, and a helper, 
standing up and jointly holding this dish. This is followed by pranayama 
(breathing); the yajamana recites thrice without breathing out: 

OM! earth OM! sky OM! heaven! *E5 I | art §q: | 

OM! greatness OM! people, ®fi I 3R: | 

OM! austerity OM! truth. sat u<7: | sat | 

May we receive this desirable 

light of the god Savitr, who srnK t 

shall impel our thoughts. ftph qt q: srqTsqbr 11 

(RV 3.62.10) - - - 

OM! water OM! essence of light, sflrrrrt sqHRbt 

Immortality, Brahman, sr§r 

Earth sky heaven OM! gsfftR II 

Then he breathes out. Next comes the akuti declaration of intent: 

Those that flow before, those 
that flow behind, with those 
purifying rays, with confidence 
I undertake the ritual. 

You gods that know the way, 
find the way to the ritual! 

May the ritual be propelled 
by the wind, through the god, 
master of mind! 

(TB 3.7.4.1) 

Sraddha, come here! 

I call you with truth! 

I honor you for intent, desire, 
prosperity, 

and for immortality, for life. 

His intent for help, his desire 
for success, 

Indra’s thoughts are harnessed. 

I honor the divine intent of the mind, 

Mother of the ritual, may she be 
easily invoked by me. 

What I, full of desire wish with my mind 
May I find that reposing in my heart! 

(TB 2.5.3.2) 

These introductory recitations are the same for each samkalpa. In the 
Agnicayana, the first samkalpa is pronounced at the beginning of the ritual 
preparation of the ukha pots. The yajamana sits down on a blade of grass, 
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SJT: 

1 

sngf | 

qqif mgfbqt 
mg qgrra fir-ga 1 
miWfifar 1% 

|| 

ST'S 

rnraa 11 

a-Wa mi mi l 
Tft qb 11 

| 

1 

p# Bra: 11 

3-TFgfir g$r TO: qft 1 

•o * 

nrai 1 

qfiNnfb msbr; i 

raghb-T^qb fbrasm; 11 





PLATE 41 

Ukha Pots; Bull and Circle Bricks 

The ukha pot (Plate 5A), two spare ukha pots, five bricks called 
rsabha, Bull, and three called mandalestalca, Circle bricks, are 
ritually prepared during the first rites of the Agnicayana cere¬ 
mony. They have already been physically made by the potter and 
brick makers. On the left is the donkey that has assisted in fetching 
clay. 




284 


285 











Ritual Preparation of the Ukha Pots 


Part II The 1975 Performance 

placed upon his tortoise seat, and declares six times (three times softly and 
three times loudly, so that the gods will hear): 

Desirous of all I shall pile Agni! > 

According to Erkkara Raman Nambudiri, the expression sarvakamah here 
means “desirous of the common good.” In the corresponding ceremony of 
the Agnistoma, the expression is: svargakamah, “desirous of heaven.” This 
expression is prescribed by Baudhayana for both the Agnicayana and the 
Soma rituals (BSS 2.1:34.15). 


The yajamana then addresses his priests: 

May this succeed for me, may it be fulfilled for me; mu 

then may my wish come about! mu uwrmrf Wft: 11 


The priests answer: 

May this succeed for you, may it be fulfilled for 
you; 

then may your wish come about—let it be so! 

(BSS 2.1:34.16-19). 


mu 

Tmurai 1 m mn 11 


Adhvaryu and subsequently pratiprasthata stand on the utkara, facing 
east, and recite: 


May Ida be invoker of the gods, may Manu 
be leader of the ritual, may Brhaspati 
recite the hymns and lauds! 

The All-gods are reciters of the hymns. 

Do not harm me, mother earth! 

I shall think of honey, 

I shall produce honey, 

I shall announce honey, 

I shall speak honey. 

May I raise my voice full of honey for 
the gods and acceptable to men! 

May the gods further me towards splendor, 
may the ancestors applaud me! 

(TS 3.3.2.lc-2h) 


i 

ftm 1 

tmrftT uraut 1 

ubiftr 
ug | 

ujpnfu 
afrmrru 1 

rnmbu: 1 

U UT §UT I 

I! 


The adhvaryu, accompanied by yajamana and his wife, goes east and 
continues with the ritual preparation of the ulcha pots and the rsabha and 
mandala bricks. Back at the three altars, he sprinkles the fires and cuts 
darbha grass. He prepares a ghee oblation ( ajya-samskara ) in a small dish at 
the domestic fire. Sitting down west to northwest of the sacrificial fire, with 
the sruva he pours four spoonfuls from this dish into the sruc. The yajamana, 
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who has been sitting together with the brahman south of the sacrificial altar 
(their usual place), gets up and goes to the west of the sacrificial altar. When 
he passes in front of the adhvaryu, the adhvaryu passes the sruc around him. 
The yajamana sits down to the right of the adhvaryu, and touches the sruc, 
which the Adhvaryu holds in his right hand. Throughout the following 
recitation, the adhvaryu holds the sruc, which the yajamana touches. 

Prompted, mantra for mantra, by Yallabhan (Vasudevan Akkitiripad’s 
son and Cherumulcku Vaidikan’s grandson) who stands behind him, the 
adhvaryu recites the beginning mantras of the fourth kanda of the faittiriya 
Samhita, which mark the beginning of the Agnicayana: 


a. First harnessing the mind, Savitr, 
creating thoughts and 
perceiving light, 

brought Agni from the earth. 

b. Harnessing the gods with mind, 

they who go with thought to the sky, to heaven, 

Savitr impels those 

who will make great light. 

c. With the mind harnessed, 

we are impelled by god Savitr 
For the ability to go to heaven. 

d. The priests of the lofty wise priest 

harness their minds, they harness their thoughts. 
He who alone is possessed of knowledge 
distributed the priestly duties: 

Great be the praise of god Savitr. 

e. I harness with honor your ancient hymn. 

The verses go like Suras on their way. 

All the sons of immortality 

who have ascended to divine dwellings listen. 

f. Whose journey the other gods follow, 
praising the power of the god, 

who measured off the radiant regions of the earth, 
He is the great god Savitr. 

g. God Savitr, impel the sacrifice! 

Impel for good fortune the lord of the sacrifice! 
Divine Gandharva, purifier of thought, purify 
our thoughts! 

Today may the lord of speech make our words 
sweet! 

h. God Savitr, impel for us this sacrifice, 
honoring the gods, gaining friends, 
always victorious, winning wealth, winning 

heaven! 

(TS 4,l.l.la-3h) 


auu mm- 

■O - — 

muru srfmn ftp): | 

Tjftpn 3r«ns*frci; 11 

ftmi | 

a grnfrT nra 11 

ii 

33m u 4 ftmt 

fern fmtar ggul fmrfW: l 
ftr fbn ’ftr ugmfiRm ^r- 

■o — Sn 

ftr ufer qu: I 

m 'g uiuifa fmuftr mg: 11 
-If 3T- 

5m 5mr uffuimr&r: l 
u: nmarm ftruir u yrnfr 
Takfu ufam uftmuT n 
ufmr: a gu au 
a ga uubt 
ftNi W: 1 

u; || 

fu m ufauusr a 
umBra' garfota; 11 
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Afterwards the adhvaryu makes an oblation for Savitr with svaha\ The 
yajamana says his tyaga: 

This is for god Savitr—not for me! ihnq Hfkk w 

After the Savitrhoma, the actual preparation of the ukha pots begins. 
The adhvaryu begins by establishing a connection between meters of the 
Rgveda and chants of the Samaveda: 

|| 

Then the adhvaryu picks up a spade ( abhri) and recites: 

k. At the impulse of god Savitr, 
with the arms of the Asvins, 
with the hands of Ptisan, 
with the gayatri meter, 

I take you in the fashion of the Angirases. 

l. You are the spade. 

You are the woman. 

From the dwelling of the earth 
bear the muddy Agni. 

With the tristubh meter I take you 
in the fashion of the Angirases. 

m. You are the bearer. 

You are the woman. 

From you may we have the strength 
to dig the muddy Agni in his dwelling. 

With the jagati meter I take you 
in the fashion of the Angirases. 

n. Savitr, taking in your hand, 
holding the golden spade, 
digging Agni with that, 
bring to us undying light! 

With the anustubh meter I hold you 
in the fashion of the Angirases. 

(TS 4.1.1.3k-4n) 

After entrusting the abhri spade to the Brahman, the adhvaryu takes a rein 
(Sanskrit rasana, Malayalam kayaf) and recites: 


sfaslWrgwtf 

Twit 

sscfcsfsHSFT II 

gftwnfpir^i % 
w 

11 

wil aTtsfht. ^55 

g<W 3TFrlR FJT 
i! 

5 ! *3 viTWl'M <HIkdI- 


IU ’TTmt 5 an wr- 

W 

II 


With the rc make the stoma prosper; 
with the gayatra the rathantara; 
the brhat, whose meter is gayatri. 

(TS 4.1.1.3i) 


At their ceremonies in ancient times 
the sages grasped this rein of order. 
Thereby the gods gained the pressed 
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(Soma juice)—• 

During the Saman of order (rta) it proclaims 
the stream ( saram arapanti). 

(TS 4.1.2.1a) 


W km: gmn 


He fastens the rein to the horse, which is kept waiting, with: 


Run swiftly here, horse, 
along the wide expanse of space. 

Your highest birth is in heaven, 
your navel in the sky, 
your womb on earth. 

(TS 4.1.2.1b) 


mpr mitral sf^. 


ikfk | sim 


r\J 



W gfkwufk ’itR: II 


He makes the horse face east and takes another rein with the same mantra 
(TS 4.1.2.1a), and fastens it to the donkey, which has also been brought: 


c. You two of great wealth, 

yoke on this course the donkey that bears Agni 
who seeks us. 

d. In every battle and every contest 

as friends we invoke Indra, the very strong, 


gSTTflY TROT 3m 
3 ^ 13 ; I 

3ifiT wwwin; II 
quhhu urnm 
m’jrm'ir 1 


to help us. 


Huk 11 


Yajamana, brahman, and adhvaryu move east while addressing the horse 
with: 


Come here quickly, 
trampling the enemy! 

Come at Rudra’s command 
to give us pleasure! 

Traverse the expanse of the sky 

so that we may have pastures 

full of cows and freedom from danger! 

(TS 4.1.2.2e) 





vknk spcfjf n 


and the donkey with: 

f. Together with Ptisan, 

go from the region of earth 
in the fashion of the Angirases 
towards Agni hidden in the mud. 


mWr Hg; 1 
3# ^flcsr- 

II 


Then a “Vaisya,” in fact one of the Nambudiri helpers, sitting close to an 
anthill (a heap of sandy mud), addresses the three priests: 


Men, what are you going to fetch? 

(BSS 10.2:2.11) 


gw: 1 
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Y ajamana, brahman, and adhvaryu answer: 


In the fasion of the Angirases, 
we are going to fetch Agni 
hidden in the mud. 




(TS 4.1.2.2g) 


Yajamana, brahman, and adhvaryu address the anthill with: 


In the fashion of the Angirases, 
we shall carry Agni 
hidden in the mud. 




(TS 4.1.2.2h) 


The adhvaryu leads the horse further east with: 

k. Agni, the all-knower, the first one, 

looked out over the beginning of the dawns, 
out over the days, 

and out in many ways along the rays 
of the sun. 

He spread over sky and earth. 


33 mrnTfi-rat an ttarc 11 


By this time the procession has reached the point where the adhvaryu had 
earlier placed some clay on top of a banana leaf. He makes the horse step on 
the clay with its right foreleg, reciting: 


The stallion coming from the way 
scatters all the enemies. 

He desires to discern with his eye Agni 
in his great place. 

Striding on earth, Stallion, 
search for Agni with your brilliance. 

Turning from the ground tell us 
where we should dig for him. 

(TS 4.1.2.3 /-m) 


cU'iAiScpT: 

m fa Tfh 1 
sTfirc mtfh 

H mqfvrh II 

strait #fat- 
3m l 

33; ^n'lH 3 333 II 


The adhvaryu rubs the back of the horse, saying.: 


n. Your back is heaven; 
your dwelling earth; 
your spirit the sky; 
your womb the ocean. 
Perceiving with your eyes, 
destroy the enemy! 


srjprfa fan: 1 

(TS 4.1.2.3n) 5^ fa® 33 mm 11 


The adhvaryu leads the horse further: 
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o. O wealth-giving stallion! 

Arise for great prosperity from this place. 

May we enjoy the blessing of earth, 
as we will be digging for Agni in her lap. 

p. The strong stallion has come forward, 

giving wealth! 

He has made the piece of earth lucky. 

From there let us dig the beautiful-faced Agni, 
as we ascend to heaven, to the highest vault. 

(TS 4.1.2.40-p) 


^TKI^TFrU: ^-fspntTT | 
Wm g5#r TifamT 
srfit 3 m: 11 

Jffgr^rr mHRl- 
SSK: 77 3'm §13 ifam 1 
3 ^: 3H3 

11 


At the farthest point of their journey, the abhvaryu ties the two animals, 
returns to the mud, fills a pot with water, and pours some water into the 
footprint that the horse has left in the mud, reciting: 


q. Pour, for the good health of men, 
the divine waters full of sweetness! 
From their place may plants 
spring up with beautiful fruit. 


5TTt tcfpjq §1 rfamfi- 
mTrp}' suaw 1 
mm m- 

firmr: 11 


The adhvaryu takes the shovel from the brahman and uses it to part the mud 
into two. He places a piece of gold on the southern portion and makes an 
oblation over it, saying: 


With mind, with butter I sprinkle Agni fmmiT fha 

who dwells in all worlds; § 331 % mil l 

widespread, vast, full of pervading energy, TcR^T 3373 

most expansive, the impetuous winner of food. “ ^ 1 . % 7 

(TS 4 12 5r) *5** II 


He does the same over the northern portion, reciting: 


I sprinkle you with speech, with butter. 
Enjoy it with a friendly mind. 

Possessed of youthful splendor, 
and of an enviable color, 
bristling Agni cannot be 
touched along his body. 


arr r*T from 33 m gW- 
7875T 7737TT 33^331 I 
rra'sfi: srfo- 

53 m mlqT'JT: II 


(TS 4.1.2.5s) 


In order to facilitate the taking out of the mud, the adhvaryu thrice digs a 
trench round the area, using the shovel and reciting: 


t. Lord of booty, sage, 

Agni has gone around the offerings 
and given jewels to the donor. 

u. Agni! Sage! Mighty one! 


3 ft mf3- 

515$ 11 

3rc ?3Tsh 5 * 33 
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May we place you around us each day 
as a secure fort, 

you who are courageous each day 
and the destroyer of what is 
crooked. 

v. Agni, throughout the days, 
desire to shine upon us! 

From the waters, from the rock, 
from the forests, from the plants, 
you, lord of men, are born pure. 


1 

mm 

jjHTTC vrfTT^T: II 


r*r 

^ 3 °tt gfih 11 


The adhvaryu digs clay twice, using the spade. In the southern half he recites: 


a. At the impulse of Savitr, 
with the arms of the Asvins, 
with the hands of Pusan, 
in the dwelling of the earth, 

I dig Agni in the mud 

in the fashion of the Angirases. 

In the northern half: 


r*T 77%: n'g^r- 

Twit 

4*ufir 11 


b. Agni! In the region of the earth, 
in the fashion of the Angirases 
I dig you from the earth, 
full of light, of beautiful appearance, 
shining with perpetual radiance, 
benevolent and harmless to our offspring. 


^TFr r -TT*f cgrsit jpffe- 
Trsr&oi WT551 gtsrreg i 

’jftprT: 

7575 rtarfir 11 


(TS 4.1.3.1a-b) 


He takes a lotus leaf to be used as a receptacle for the clay: 


c. You are the broad, expansive ridge of waters 
that will bear Agni, 
not to be cast aside. 

Spread across the broad measure of heaven 
like a lotus growing to maturity. 


3TTT 75nfh hW 

■^Wpt 5 ? 3TI 5 
fiNf CIROIT 11 


He places the skin of a black antelope (krsnajina) on the ground, puts the 
lotus leaf on it, and touches both: 


d. You two, vast and unbroken, 
are a shelter and protection. 
Expanding, remain together! 
Support Agni of the mud! 

e. Remain together winning heaven 
in the union of heart and self 


SIg| 

H stHTOT 


5&gf& ^ 5 ^ || 

77 airaroi^ ggmgr 
wfN) srgr cuM 1 
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that will support within the eternal Agni 

full of light. II 

(TS 4.1.3.2d-e) 

The adhvaryu divides the mud into four portions. He picks up the first 
portion while reciting the first of the following mantras. He places it on the 
antelope skin with the second mantra. He does the same three more times, 
using the three remaining portions of mud and the following eight mantras in 
the same manner: 


f. You are of the mud, 
supporter of the all. 

Atharvan first drew you out, Agni! 

g. Agni! Atharvan first drew you out 
from the lotus, 

from the head of every priest. 

h. Dadhyanc, son of Atharvan, kindled you, 
the slayer of Vrtra, 

destroyer of fortresses. 

i. Pathya Vrsan fully kindled you, 
best destroyer of enemies, 

the winner of wealth in every battle. 

k. Sit, hota, shining in your own world 
and place the sacrifice in the womb 
of good deeds! 

Eager for the gods, you shall worship 
them with an oblation 
Agni, place great strength 
into the yajamana! 

l. The hota, pure-tongued Agni, 
most wealthy, bearing a thousand, 
undeceivable intentions and vows, 
wise, brilliant, shining, and clever, 
has sat down in the place of the hota. 

m. Sit down! You are mighty. 

Burn, greatest gratifier of the gods! 

Agni, eater of the oblation, 
famous one, 

release your clearly visible, reddish smoke. 

n. At the beginning of the days 
be born noble, properly red 
amid the proper woods. 

Placing seven jewels in every home, 

Agni is sealed as the hota, 
the excellent ritualist. 


gft r 4isfiT l 

ststa'l r*T STOTt h 

gvr? f^arei gpfir: 11 

^ rTF g ^fft h 3 s * % srsHfaT: 1 

37575 ii 

<rg 5T qpft igr i 

2555 * 1 *: 7vi5T ii 

sftg fig: 5 i vfe 

1 

55Ffit*ng. ffggV 
VI 35 ™ mg II 

fir €tcrr firgta- 

*7^5?: gfu: II 

’7*. 7ng5 515 sr% 
gfHi5 ggcfafir: 1 
fir Wfh fifing 

far gfrag, 11 

fk arh atfk 

TfUT *7% I 

g¥tg¥f H5T TcgT gVlTjTT- 
sfirfmT fidrmgT *r^T*n 5 11 
(TS 4.1.3.2f-4n) 
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The hole from which the clay has been taken is filled with mud. Then water 
is poured over it with: 


a. May Vayu, Matarisvan, unite the broken heart 
of you who are stretched out. 

To him who moves with the exhaling of the 
gods, 

and to you, goddess, be the vasat exclamation! 

(TS 4.1.4.1a) 


fir If qmg- 

gqrqi; 

uru q %br grim; 11 


The mud is then covered with a leaf, and a grass string is tied around it: 


b. Well born with light gqrfir ^itfkrr 55 

you sat in heaven, qrfi q^qrrrsrh;: fph 1 

a protector, a guardian. ^ ^ fi^q- 

Agni, full of light, envelop ^ ^ ll 

yourself in your clothing of many colors! 


The adhvaryu stands up with the clay in his hands, reciting: 


c. You, good at ritual 

rise up and aid us with divine tenderness! 
Blazing with lofty radiance for us to see, 
come here, Agni, in response to our 
invocations. 

d. Rise up to help us like god Savitr, 
erect to give reward, 

when we invoke you with the shining 
sacrifices. 

(TS 4.1.4.1c-2d) 


rr-TO- 

qf fit qW fTT I 
rrrm fftfi 
usu qrf? ggfram': 11 

s*q 3; g fi srqq; 
ffigr kfit q n ffim 1 

rsl rvr 1 

qtqT?qqfqT+ur 11 


The adhvaryu goes towards the donkey, reciting: 


e. Agni! You are born the lovely child 
of heaven and earth, 
distributed among the plants. 

You come forth, thundering from your mothers, 
a many-colored child spread out 
beyond darkness. 

They put mud on the donkey with: 

f. Be firm with powerful limbs! 

Be swift, a mighty stallion! 

Be broad, a friendly seat! 

You are supporter of the mud for Agni. 

After this, the adhvaryu recites: 


ft mfit qfir sr% fitfiqfit- 
w qiqffi^q firr-fig 1 
fqq: Rra: qfi 
qfugvqr srffi qsrqsEqgr: 11 


ffiqfit fiq fifip? 
smrcrq qpfiqq 1 
’pfiq gqqw- 
fifr: vftqqrsq: II 
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g. Be auspicious to men’s offspring, Angiras! 

Do not scorch the heavens, 
the earth, the sky, or the trees! 

(TS 4.1.4.3g) 


%fit fiq qqtvfit 
qrgfi)«r?cqfiffu 1 
m srrqriifiqt arffifisril 
rrt qq^fitT 11 


The adhvaryu unties the horse and the donkey, and addresses them, re¬ 
spectively, with the two halves of: 

, , rrg mfit EEukqfi- 

h. Thundering may the stallion advance , ", 1 

and bellowing the donkey, swift! _• r 


As it bears Agni of the mud, 
may it not fall before its time! 

He continues: 

i. You virile ones! 

May the thundering donkey, that swift messenger, 
well yoked to your chariot, 
carry Agni of the mud from here! 
k. The virile, bearing the virile Agni, 
oceanic seed of the waters, o Agni! 

Come here to pursue cosmic order, 
truth! 


vtWrS 

m qraigm gu 11 

unfit fit 

?q<m ?q 1 
n qmffi gfiM- 
upjqfit fisrftq: 11 

gqrsfft ffi? W- 
qqf nfi*. I 
an qtf? ;h?rq 
qun gqra. 11 


The final words, rtam, “order,” and satyam, “truth,” are recited thrice. 
Each time the adhvaryu bends his head down when he recites “order,” and 
lifts it when he recites “truth.” They return to the place where the vaisya was 
sitting, and he asks them: 


Men, what are you carrying? 


(BSS 10.4:4.14) 


gw: ft i 


They answer: 

In the fashion of the Angirases, 
we are carrying Agni 
hidden in the mud. 

Finally the clay is placed on a khara, a small earthen platform north of where 
the vaisya has been sitting, while the adhvaryu recites: 



1. Plants! Accept this Agni 

who is coming to you with benevolence! 
Throwing aside all hostilities, 
all malignity, seating himself, 
he shall drive misfortune away from us! 


ffifinK fir sulr qfiffi*. ^qq; 11 
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m. Plants, rich in fruit and flowers, 
welcome him with joy! 

This seed of yours has sat 

at the proper time in his ancient seat. 

(TS 4.1.4.4/-m) 


imr 

■ WRT ft gtfN’J: 

2?^ II 


The ukha pot will now be ritually and symbolically fashioned from the 
mud that has been obtained. Physically it has already been prepared by the 
potter. First the adhvaryu unties the string from the mud, reciting: 


a. Radiant, broadly shining, 

drive off the enemy, demons, hostility! 

May I be protected by the great protector! 

May I be led forward by Agni, easy to invoke! 

(TS 4.1.5.1a) 


5IITO fHt 78JUT arrfhtl: I 
gstnort ffer: ^n- 

5Tmt'#T 11 


He removes the leaf and pours water three times from a kindi over the mud 
with: 


b. Waters! You are givers of health. 

Give us strength to see great joy! 

c. Like eager mothers grant us here the most 
auspicious essence that you possess. 

d. To this may we suitably come, to whose 
power you impel us. Waters, propagate us! 

(cf., above, page 282) 


arm ft tjt ftargg vr 1 

5! Wr 11 

*u at: ftprcTifi rgswi wsrami t 
marl: 11 

arr tihct 5t ^55 sutta 1 
arm snuhn tt 11 


He adds four substances to the mud: some pebbles ( sarkara ), some brick dust, 
some hair from the black antelope, and some hair from a goat, reciting: 


e. Mitra, uniting earth and ground with light; 

Agni, well born, all knowing, 

common to all men, all pervading. 

f. I join you for well being, 
for children. 

May the Visvedevas common to all men 
unite you with the anustubh meter 
in the fashion of the Angirases! 

(TS 4.1.5.2e-f) 

He mixes it thoroughly, reciting: 


mat: ifMr 

55 1 

aiWrc ftgri, 11 

2 ^ 1 ^.- 1 
c^rt |an Iknur 





g. The Rudras brought together the earth 
and kindled a great light. 

Their undying ray shines 
bright among the gods. 


hq'r 555 ?- 
§25 11 


Three times the adhvaryu hands some mud to the pratiprasthata: 
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h. The mud for the sacrifice is mixed 
by the Vasus, the clever Rudras. 

Smoothing it with her hands, 
may Sinlvali fashion this. 

i. Aditi! Great One! 

May Sinlvali with beautiful braids, 
with beautiful head dress, 
with beautiful hair, 
place the ukha pot in your hands! 
k. May Aditi fashion the ukha with skill, 
with her arms, with wisdom. 

May she bear Agni in her womb 
as a mother a child in her lap. 

(TS 4.1.5.2h-3k) 1 

Before each portion of mud is handed over, it 
times, with the recitation: 


tflf: 1 

1 

m nf 

artert 11 

nnrt 

msfu «n 1 

is rolled into a stick three 

msrcg %tirs% 1 


l. You are the head of Makha 5^3 wtiSua | 

and subdivided into three smaller portions with: 

m. You are the two feet of the ritual. 2^ 2^ I 

The pratiprasthata rubs bits of mud on the base of the ukha pot while the 
adhvaryu addresses the Yasus; on its middle while he addresses the Rudras; 
on its top while he addresses the Adityas; and all over while he addresses the 
All-gods: 


n. May the Vasus prepare you 
with the gayatrl meter 
in the fashion of the Angirases! 

You ate the earth. 

May the Rudras prepare you 

with tristubh meter 

in the fashion of the Angirases! 

You are the sky. 

May the Adityas prepare you 

with the jagatl meter 

in the fashion of the Angirases! 

You are heaven. 

May the Visvedevas, common to all men, 
prepare you with the anustubh meter 
in the fashion of the Angirases! 

You are the directions. 


ifWmr 

^ lf^, 

f^rrs% 


1 In the alphabetical order introduced in Weber’s text, and followed by Keith, the 
letter “j” is always omitted. 
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At the end of each of these four verses he adds: 

You are the unchanging direction. 2EHI ut 4 gyn* 

Make unchanging in me children, 

abundance of wealth, | 

abundance of cattle, heroism, 
and similar things for the yajamana. 

(TS 4.1.5.3-4n) 


May Visnu make you smoke in the fashion of the 
Angirases! 

May Varuna make you smoke in the fashion of 
the Angirases! 

(TS 4.1.6.1a) 




The group moves a little further north, and the adhvaryu marks the ground 
and digs a trench, saying: 


The pratiprasthata touches the rim with a stick, reciting: 


You are the waist band of Aditi. 

(TS 4.1.5.40) 

He hollows it out by pounding inside, reciting: 


p. May Aditi grasp your hole 
with the pankti meter 
in the fashion of the Angirases! 






and places it on the khara, reciting: 

q. Having fashioned the great ukha 
made of clay as a womb for Agni, 
Aditi gave it to her sons saying, 
“Fire it!” 


ftmg *tt usfmui 

erf <^¥5: risn^j- 
sEnml# 11 


The adhvaryu makes two spare ukha pots in a similar manner, as well as 
five bull (vrsabha) bricks and three circle (mandala) bricks. Then he gets a 
small dish (catti) with some smouldering sticks of firewood inside. Some 
dried horse dung is put in it and catches fire, so that smoke arises. The ukha 
pots and bricks are dried one by one by holding them in this smoke and 
slowly turning them round. While drying the pots, the adhvaryu recites: 

a. May the Vayus make you smoke with the gayatrl 
meter 

in the fashion of the Angirases! 

May the Rudras make you smoke with the 
tristubh meter 

in the fashion of the Angirases! 

May the Adityas make you smoke with the 
jagatl meter 

in the fashion of the Angirases! 

May the Visvedevas, common to all men, 
fumigate you with the anustubh meter 

in the fashion of the Angirases! 

May Indra make you smoke in the fashion of the 
Angirases! 


tigipr 1 

P5T V3T tWm % 


1 


1 


"1 


b. May Aditi, the goddess, 
in union with the All-gods, 
dig you, trench, in the realm of earth 
in the fashion of the Angirases! 

He places the ukha there with: 


’gfspiT: 


c. May the wives of the gods, the goddesses, 
united with the Visvedevas, 
put you, ukha, in the realm of earth 
in the'fashion of the Angirases! 

(TS 4.1.6.2c) 


ciT T^fR : 4't- 


Burning chips of firewood, cow dung, and dry grass are placed in the trench. 
The ukha pot is placed over these, sideways, and with its opening facing east 
(see above page 217). The two spare ukha pots are also placed there in the 
same manner, together with the five “bull” bricks and the three “circle” 
bricks. Everything is covered with more dry grass, chips of firewood, cow 
dung, and finally a layer of mud. Four openings are made in the four direc¬ 
tions. Fire is put through these openings: from the east, addressing the 
Dhisanas; from the south, addressing the wives of the All-gods; from the 
west, addressing the protecting goddesses; and from the north, addressing 
the mothers: 

d. May the Dhisanas, the goddesses, 
united with the Visvedevas, 
fire you, ukha, in the realm of the earth 
in the fashion of the Angirases! 

May the wives, the goddesses, 
united with the Visvedevas, 
fire you, ukha, in the realm of the earth 
in the fashion of the Angirases! 

May the protecting goddesses, the women, 
hear you, ukha, in the realm of the earth 
in the fashion of the Angirases! 

(TS 4.1.6.2d) 11 

In order that the pots and bricks will dry and not break, the adhvaryu recites: 


faWlSrTT iNt- 

uiTrsrlr |4t- 

!=ft- 
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e. Mitra! Fire this pan! Do not let it break! f^-mFprr q L 4qr r-n iif? ) 

f. I place this around you to prevent breaking. n^T 11 

The adhvaryu brings several items from the Old Hall: a big basket, a 
pair of tongs ( samdahsa ), goat’s milk, and cow’s milk. This is accompanied by: 

g. Mitra, spreading out, 
encompassed this heaven with his might, 
and the earth with his fame. 

h. The fame of god Mitra, 
supporter of the people, 
is rich, majestic, and brilliantly glorious. 

(TS 4.1.6.3g-h) 

Ashes and mud are removed from the pot with a stick made of vikankata 
wood, while the adhvaryu recites: 

i. May god Savitr with beautiful hands, 

beautiful fingers, beautiful arms, I 

dig you up with his strength! II 

The pot is lifted up by placing the stick inside, reciting: 


spfmi M 
fefr mp hipit: l 
-'xhm 11 

%Tur mgfaR 1 


Rise up! Become lofty! 

Stand upright and remain firm! 

(k, second half; cf. BSS 10.7:7.10) 


’gf«pn- 

5jTT %T SH I 


The pot is put down so that the stick stands upright. The adhvaryu recites: 


Without breaking, earth, 

fill the quarters, the directions! ^ ^ (| 

(k, first half; cf. BSS 10.7:7.11) - 


Goat’s and cow’s milk are poured into the pot. While the goats’ milk is 
poured, the adhvaryu recites: 

1. May the Vasus fill you with the gayatrl meter 
in the fashion of the Angirases! 

May the Rudras fill you with the tristubh meter 
in the fashion of the Angirases! 

May the Visvedevas, common to all men, 
fill you with the anustubh meter 
in the fashion of the Angirases! 

The same procedures are gone through in connection with the two spare 
ukha pots (accompanied by mantras), and the bull and circle bricks (with¬ 
out mantras). The ukha pots have now been fully prepared and are placed 
inside the big basket. 


tJ^TTS^'Wri; | 
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First Day: April 12, 1975 
episode 2 

Animal Sacrifice for Vayu and Preparation of the Five Heads 

(Vayavyam Pasu ) 

The animal sacrifice of a he-goat for Vayu (vayavyam pasu ) is the first 
of the fourteen animal sacrifices that characterize the Agnicayana. Its de¬ 
dication to Vayu, “wind,” is fitting since Vayu, the swiftest deity, plays an 
important role in the Agnicayana: the first, third, and fifth brick layers of the 
bird-shaped altar are connected with earth/fire, atmosphere/wind, and sky/ 
sun, respectively, so Vayu is the intermediary. 

The paradigm of the animal sacrifice has been described several times, 
notably by Schwab. Flere an outline will be given without specifying any of 
the usual mantras. Mention will be made of the modifications that the 
paradigm undergoes in the Vayu sacrifice. The sacrifice is combined with 
rites pertaining to the five heads. 

Following a great deal of publicity, popular sentiment, and official 
pressure, it had been decided on April 11—one day before the beginning of 
the ceremonies—that no goats would be sacrificed during the performance. 
For the first time in the history of the Nambudiri tradition, the animals 
would be represented by cakes made of a paste of rice flour ( ata ), folded in 
banana leaf in the same manner in which this is done at sraddha or funeral 
ceremonies. This manner of folding leaves is called paitrkam, “for ancestors,” 
and it is regarded as a representation of meat (mamsapratinidhi). It con¬ 
trasts with the way banana leaves are folded when a similar offering of ata 
is made in temples. This is called daivikam, “for gods.” The two methods are 
illustrated in Volume II (Exhibit inside Back Cover). Ghee (clarified butter) 
is sometimes added to the rice paste, which makes it easier to remove it 
from the leaf. 

When such a deviation from the tradition occurs, it may affect the ritual 
acts, but not the mantras, which are recited in the same sequence and without 
modification. The events that led up to the decision to resort to this sub¬ 
stitution are more fully described in Part III, pages 456-465. 

At the beginning of the animal sacrifice, the three fires and churning 
blocks are carried by the yajamana and his helpers toward an area to the 
northwest of the Old Hall, where three altars have been prepared and a 
mahavedi has been outlined (Figure 22). 

The fires are installed on the altars. After several other rites and obla¬ 
tions, a butter oblation for the sacrificial pole ( yupahuti ) is prepared at the 
domestic fire. The pole has already been cut in the forest and put up in its 
place, immediately east of where the new sacrificial altar (uttaravedi) will be 
situated, but it has not yet been cut to size. Now it is cut off its stump with 
an axe. The stump is left in its place. The first chip of wood (svaru) is caught 
on a palmyra sheath. The tree felled, a libation is made on the stump. The 
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PLATE 43 

Recitation by the Maitravaruna 

During the animal sacrifice, the maitravaruna priest has to assist in 
the recitations. When reciting he faces east and holds a staff. The 
plate shows his recitation during the animal sacrifice for Vayu on 
the first day of the ceremony. A helper happens to accompany the 
recitation with hand movements (see Part III, pages 359-381 in the 
second volume). 
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Figure 22 —Ritual Enclosure for the Animal Sacrifice for Vayu 

branches of the tree, which is now lying on the ground, are cut off sym¬ 
bolically (since they have already been removed), and the pole is measured, 
one span of a hand (for the piece that will go in the ground) and five aratni 
lengths, keeping a piece for the cap (casala). 

The yajamana recites vows and tyaga formulas of renunciation for Agni 
Vratapati (Agni, Lord of Vows), Vayu Vratapati, Aditya Vratapati, and 
Vratanam Vratapati (TB 3.7.4.7-8). 

Next the area for the mahavedi is marked with darbha grass and the 
wooden knife (sphya). The catvala pit and the utkara heaps are prepared 
near its northern boundary. Inside the mahavedi, at its eastern end, the 
uttaravedi or new offering altar is prepared. Fire is then carried (agniprana- 
yana) from the old to the new offering altar along the northern boundary of 
the mahavedi. After it has been installed, four libations are made by the 
adhvaryu and two by the yajamana. 

The adhvaryu orders the agnidhra to bring sprinkling waters (proksani ), 
fuel ( idhma ) and grass ( barhis ), clean the implements, and fasten a girdle 
around the waist of the wife of the yajamana. Then the adhvaryu orders the 
pratiprasthata to fetch the five clay heads of a horse (asva), man (purusa), 
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bull (rsabha), ram (vrsni) and he-goat (basta), which have been made by the 
potter. The pratiprasthata does this, and also brings an anthill (Sanskrit: 
valmika, Malayalam: puttumannu ) with seven (i.e., at least seven) holes in it, 
a palasa branch with two leaves at the end, and twenty-one grains of black 
gram (Malayalam: ulunnu). The pratiprasthata puts seven grains in the seven 
holes of the human head and wipes them off with the palasa leaves, whilst 
reciting the first death stanza ( yamagatha ): 


Day by day carrying off a cow, a horse, a man, 
any living being, * , 

death, son of the brilliant sun (Yama Vaivasvata), 
is not satisfied with the five races of man. TafcntMIqTr: || 

(TA 6.5.3b) 




PLATE 44 


He repeats this a second and third time, without mantras. 

The pratiprasthata goes through the same routine for a second time, 
reciting the second death stanza: 


In King Yama Vaivasvata those people go asunder 
who truly strive here and who speak untruth. 

(TA 6.5.3c) 




And a third time, reciting the third death stanza: 


Those go asunder here, King, they go to you, h rrrgT | 

who worship the gods and respect brahmins. it 

(TA 6.5.3d) ----- 


Then he makes the human head and the anthill touch each other. Nothing is 
done with the four animal heads. After these rites, the pratiprasthata places 
the five heads in a large clay pot that is kept to the east of the new offering 
altar. 

The yajamana anoints the upper half, and his wife the bottom of the 
sacrificial pole, after which it is erected, a rope is tied around it, and the 
first chip of wood (svaru) is inserted in the rope. Fire is made with the help 
of the two wooden churning blocks and is added to the fire on the new 
offering altar. The sacrificial victim, represented by the package of rice 
flour, is tied to the pole. Then the hota, ordered by the adhvaryu, recites 
thirteen firewood verses (samidheni): 


1. Your rewards, shining with libations, 
will come forth with the butter ladle. 

Agni goes to the gods, seeking their favor. 

2. Agni, come to the banquet; being extolled, 
come to the gift of offerings. 

Sit down as hota on the sacrificial grass. 
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PLATE 44A 

Wiping the Human Head 

“Day by day carrying off a cow, 
a horse, a man, any living being, 

Death, sun of the brilliant sun, 

is not satisfied with he five races of man.” 

(TA 6.5.3b) 

After putting seven ulunnu grains in the seven holes of the human 
head, the pratiprasthata wipes them off with palasa leaves. 

PLATE 44B 

The Five Heads 

From left to right: the head of a horse (asva), a he-goat (basta), 
a bull (rsabha), a ram (vrsni), and a man (purusa). 
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3. We make you grow, Angiras, 
with firewood, with butter. 

Flame up, you youth! 

4. You god Agni request for us 
a vast renowned and lofty heroism. 

High! 

5. Worthy to be invoked, to be honored, 
visible through the darkness, 

Agni, the male, flames up. 

6 . The male Agni flames up, 

Who conveys the gods like a horse. 

With offerings they invoke him. 

7. You male, we other males will make you 
flame up, 

Male Agni, flaring up! 

8 . We elect Agni as messenger, 
as omniscient hota of this rite, 
rich in spiritual power. 

9. Agni, flaming up for the rite, pure, 
is to be invoked, flame-haired. 

We entreat him. 

(RY 3.27.1; 6.16.10-12; 3.27.13-15; 1.12.1; 

3.27.4; also in TB 3.5.2.1-3) 

10. Of vast shape, immortal, clothed in butter, 
with butter poured over him, 

Agni conveys the ritual offerings. 

11. They have persuaded that Agni with ready ladle, 
offering with proper thought, 
to render assistance. 

(RY 3.27.5-6 in TB 3.6.1.3) 

12. Having flamed up, Agni with butter poured over you 
sacrifice to the gods, you excellent ritualist, 
for you are the conveyer of the offerings. 

13. Bring the offering for Agni! 

Benefit Agni when the rite is under way! 

Elect him to convey the offerings! 

(RV 5.28.5-6 in TB 3.5.2.3) 

These thirteen samidheni verses are prescribed for the paradigm of the 
animal sacrifice. In the isti of the full- and new-moon ceremonies there are 
eleven. Baudhayana Srauta Sutra 10.11 (see below Volume II, pages 503) 
prescribes twenty-four samidheni .verses for the sacrifice of the Vayavyam 
Pasu, which include those of the paradigm of the animal sacrifice, just as the 
latter includes those of the full- and new-moon ceremones (see Table 4). 


Animal Sacrifice for Vayu 

THE SAMIDHENI VERSES 


Full- and new-moon 

Animal sacrifice and 

Vayavyam Pasu 

ceremonies 

1975 Vayavyam Pasu 

according to 
Baudhayana 

RV 3.27.1 

RV 3.27.1 

RV 3.27.1 

RV 6.16.10-12 

RV 6.16.10-12 

RV 6.16.10-12 

RV 3.27.13-15 

RV 3.27.13-15 

RV 3.27.13-15 

RV 1.21.1 

RV 1.21.1 

RV 1.21.1 

RV 3.27.4 

RV 3.27.4-6 

RV 3.27.4 

TS 4.1.7.1a-4i 

RV 3.27.5-6 

TS 2.6.11.1a 

RV 5.28.5-6 

RV 5.28.5-6 

RV 5.28.5-6 

TS 4.1.7.4 k 

TOTAL 11 

13 

24 


TABLE 4 

This is one of the first major differences between Baudhayana and the 1975 
performance 1 

In the samidheni verses (as in the sastra recitations), the hota recites the 
first and last verse thrice, so that the total numbers become in fact fifteen, 
seventeen, and twenty-eight, respectively. At most verses, the adhvaryu puts 
a stick of firewood (samidh) on the fire. The hota observes numerous other 
rules in his recitation. The verses are recited uninterruptedly, without taking 
breath at the end of each verse. Breath is taken at the caesura between the 
second and third quarter ( pada ) of each verse. At each caesura, the final 
vowel or nasal is lengthened, except in the first and third rc of the initial and 
final triple repetitions. Of the final syllable of each verse, only the initial con¬ 
sonants) are retained; the remainder is replaced by a lengthened om. These 
same rules apply to all sastra recitations (cf. Staal 1961, 50-52, where the 
samidheni verses for the full- and new-moon ceremonies, erroneously called 
sastra, are transcribed). 

The hota generally recites Rgveda, and the samidheni verses generally 
consist of Rgveda only. This may explain why the Nambudiris, in the Vaya¬ 
vyam Pasu, do not add samidheni verses from the Taittirlya Samhita unless 
there are corresponding verses in the Rgveda. 

1 As mentioned before (page 274) such differences will not generally be mentioned. The 
reader can discover them for himself by comparing the description in Volume I with 
the Srauta Satras published and translated in Volume II, Part IV. 
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Many subsequent rites of the animal sacrifice for Vayu are identical with 
those for the paradigm animal sacrifice, and correspond to the full- and new- 
moon ceremonies (cf. pages 46-49). The samidheni verses are followed by two 
aghara oblations of clarified butter. Then there are the election ( pravara ) of 
hota and of maitravaruna, and eleven fore-offerings (prayaja), as against five 
in the full- and new-moon ceremonies. The sacrificial victim is anointed. 
The five heads are placed between the victim and the sacrificial pole. Three 
times fire is carried around ( paryagnikriya ) the victim, the five heads, the 
sacrificial pole, and the shed of the samita, “pacifier” or “slaughterer,” situated 
to the north of the enclosure. The samita is a Nayar whose services have been 
engaged for this purpose only. Then the victim-package is taken from the pole 
to the shed, and the samita symbolically kills it. The adhvaryu takes out its 
omentum ( vapa ) by opening the package and taking out a part of the rice cake. 
This part is put on the vapasrapanl, a two-pronged fork, roasted, and offered to 
the gods. This is followed by ajyabhaga offerings, preparation of pasupurodasa 
rice-cakes, cutting up of the victim, and offering of its various parts. 

Of the three offerings of vapa, pasupurodasa, and havis, the first and 
third are for Vayu Niyutvat, “Wind drawn by horses,” while the second is for 
Prajapati. The hota’s “invitations” (yajyanuvakya: page 47), which are pre- 
ceeded by the recital of the praisa by the maitravaruna (who must participate 
because it is an animal sacrifice), are the following three: 

At the offering of the vapa: 

The insightful white master of horses 
follows those who have fat foods and abundant 
riches. 

They are always ready to serve Vayu, 
these men have done everything in their good care. 

Vausat! 

(RV 7.91.3) 

At the offering of the pasupurodasa: 

He by whom the sky was fixed, and the terrible 
earth, 

by whom heaven was established and its vault, 
who metes out the space in the atmosphere— 
to which god shall we offer with oblations? 

Vausat! 

(TS 4.1.8.4s = RV 10.121.5) 

At the havis offering: 

For Vayu is my foremost thought, 
with his great riches, numerous boons, full chariot. 

With brilliant pace, drawn by horses, soaring, 
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worthy of an early offering, poet, you long for the Ttfe: nwft II 

(human) poet. # 17 ? 

Vausat! 

(TB 2.8.1.1c = RV 6.49.4) 

After the ida and the after-offerings (anuyaja), the svaru chip is placed 
in the juhu ladle and offered in the fire. The remaining rites correspond to 
the full- and new-moon ceremonies. 


First Day: April 12, 1975 
episode 3 

Election of the Priests and Making Fire 
(Rtvigvarana, Agnimanthana ) 


To the east of the Old Hall, in the area where later the sadas will be 
constructed, the priests and helpers are now officially selected by the yaja¬ 
mana. The yajamana addresses the helpers ( parikarml ) in Malayalam: 
sagnikam citiratrattinnu parikarmam ceytu tarenam, “You must assist (lit. 
you must do the parikarma ) in this atiratra which is accompanied by Agni 
(cayana).” Then the yajamana addresses the chief priests, first the adhvaryu 
with: adhvaryavam ceytu tarenam, “You must do the adhvaryavam ,” then 
similarly brahman (with brahmatvam ), the hota (with hautram ), the udgata 
(with audgatram), and the sadasya (with sadasyam ). Yajamana, adhvaryu, 
and sadasya recite TS 4.1.5.1b-d (“Waters! You are the givers ...” see 
page 282) and sprinkle their faces, reciting “earth, sky, heaven.” 

The yajamana, facing north with his wife to his right, has assembled his 
chief priests around him and worships a small brass lamp. From his left, 
they sit in a semicircle: adhvaryu, brahman, hota, udgata, sadasya, and the 
chief parikarmi. Cherumukku Yaidikan joins them, sitting between yajamana 
and adhvaryu. All recite benedictory stanzas: 


OM! Let (our) mind be collected, 
we are of collected mind. 

We are serene. 

Let there be peace, 
let there be wealth, 
let there be growth, 
let there be no obstacle, 
let work be auspicious! 

OM! Let Prajapati be pleased! 
May he be pleased, Prajapati! 
OM! Welfare you must say. 

OM! Growth you must say! 

OM! May it grow! 
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PLATE 45A 

Election of the Priests (Rtvigvaranam) 



The yajamana, facing north with his wife to his right, has assembled 
his chief priests. From his left, they sit in a semicircle: adhvaryu, 
brahman, hota, udgata, sadasya, and the chief helper. 



PLATE 45B 

The Wife of the Yajamana (Yajamanapatni) 

The ceremonies can only be performed on behalf of a yajamana who 
is married and whose wife is present. On a few occasions, she parti¬ 
cipates actively in the rites or recitations. A high-caste Nambudiri 
lady (antarjanam, “inside person”) she is hidden from view by a 
parasol. 
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This is followed by a verse addressed to the divine sun-horse Dadhikravan: 


I have sung of Dadhikravan, 
swift victorious horse. 

May he make our mouths fragrant, 
may he lengthen our lives! 


§f^3ETsrtf 

srtfSr 5t 5^ 

JT mf^PT I! 


(RV 4.39.6 = TS 1.5.11.4/) 


They continue with TS 4.1.5.1b-d and other verses. 

The yajamana makes another resolution ( phala-samkalpa ) similar to the 
one made before (pages 282-283). The recitations are prompted first by 
Cherumukku Yaidikan, then by C.V. Vasudevan Akkitiripad’s son (Cheru- 
mukku Vaidikan’s grandson). 


Now the chief priests are officially selected (in Sanskrit), beginning with 
the Adhvaryu, whom the yajamana addresses as follows: “I, Nilakantha 
Sarma, come to you for the adhvaryavam; may you perform it for me!” 
The adhvaryu replies: 

irssfHt wit Srssibit 


A great thing you have said to me, 
splendor, glory, praise, enjoyment, 
everything you have said to me. 
May it help me, may it enter me, 
May I enjoy thereby! 

OM! Let it be thus! 


mil hs^Prerit 

sif mn ii 


(Tandya Brahmana 1.1.1: BSS 2.4:38.15-19) 


The yajamana addresses each of the chief priests separately in this manner, 
Then he addresses the adhvaryu: “God Aditya is the divine adhvaryu; may 
he be my adhvaryu!” Similarly, the brahman is addressed as Candramas, 
the hota as Agni, the udgata as Parjanya, and the sadasya as Aka§a. The 
wife washes the feet of the chief priests, while the yajamana pours water into 
their hands, reciting: “May I be uninterrupted in my offspring, may my 
juice not be spilt!” 

The priests are given to eat. They sprinkle water with their right hand, 
moving it clockwise around the leaf, saying: “Truly I sprinkle you with or¬ 
der.” Then, sipping water: “You are immortality, you are the resting place 
for immortality.” They take five grains of rice, reciting: “For breath— 
svaha!” and similarly for the other four breaths: apana, vyana, udana, and 
samana. They sip again, reciting: “You are the name of immortality!” They 
finish their meal and are given four pieces of cloth (vastram) each: two upper 
clothes and two lower clothes. 

After the selection of the priests, all enter the Old Hall. This is called 
adhyavasanam. New fire is made by friction from the fire-making blocks. The 
process begins at 6:15 p.m., with different priests and helpers taking turns. 
Fire is finally obtained on April 13 at 2:15 a.m., after eight hours of conti- 
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nuous labor. (At the other six occurrences of agnimanthana that occur in 
the Agnicayana, the process takes only a few minutes.) 


First Day: April 13, 1975 
episode 4 

Consecration of the Yajamana (Dlksa) 

Because of the delay caused by agnimanthana, several rites that belong 
to the first ritual day have to be performed during the night, in fact, during 
the early morning hours of April 13, the second ritual day. First comes 
Kusmandl, a homa performed for the yajamanato free him from evil. This 
consists of numerous recitations fromTaittirlya Aranyaka (2.3-6), Taittirlya 
Brahmana (3.7.12), Taittirlya Samhita (2.5.12), etc. This is followed by the 
consecration-in-water (apsudlksa). Some hair of the yajamana is shaved and 
his wife undergoes a ceremonial shave on the back of her neck. Their nails 
are pared, they bathe, and change dress. Butter is applied to their bodies 
and collyrium to their eyes. Butter is applied to the hands first, and the 
yajamana and his wife each put it on the front of their bodies. Then the 
adhvaryu applies it to the back of the yajamana, and the pratiprasthata to the 
back of the wife. Finally the Yajamana is purified by a stroke of twenty-one 
blades of darbha grass, and the wife by a stroke of twenty-two blades. 

This is followed by a consecration isti called agni-diksaniyesti, which 
corresponds to the diksanlyesti of the Agnistoma, There are three offerings: 
a cake on eleven potsherds for Agni and Visnu (as in the Agnistoma), rice 
cooked in clarified butter for Aditi, and a cake on twelve potsherds for Agni 
Vaisvanara. The prastota sings the two tarksya chants (JG 2.3.3.1-2 on 
JS 1.2.3.3.1). After the isti rites have been completed, the adhvaryu makes 
six butter oblations for Agni, related to the consecration. These are called 
dlksahuti and occur also in the Agnistoma where the mantras, however, are 
different. The adhvaryu pours butter with the sruva from the ajyasthali into 
the dhruva, and from the dhruva into the ajyasthali again. In the Agnica¬ 
yana, the six butter oblations are accompanied by the following mantras: 

mri Tnirff# srgir. I 
fssirWS ^T5TI 

Wrog 1 

The adhvaryu fills the dhruva ladle four times with the sruva and makes a 
final oblation, saying: 


To intention, to Agni, to endeavor, svaha! 

To mind, to intellect, to Agni, to endeavor, svaha! 

To thought, to knowledge, to Agni, to endeavor, svaha! 
To arrangement of speech to endeavor, to Agni, svaha! 
To Manu, lord of creatures, svaha! 

To Agni Vaisvanara, svaha! 

(TS 4.1.9.1 a) 
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May all men choose friendship 
of the god who is the leader! 

May all pray for wealth! 

May he choose majesty in order to prosper, svaha! 

(TS 4.1.9.1b) 


m 

5$ -^§7 


Now the diksa itself can begin. First fire has to originate within the ukha 
pot, which, in the Agnicayana, is considered part of the consecration cere¬ 
monies. While the yajamana and his wife sit south and west, respectively, 
of the offering fire, the adhvaryu sits to its northwest with the ukha pot in 
front of him. After putting ghee with the sruva on the firewood that is al¬ 
ready in the pot, he holds it with two hands and recites: 


c. Do not break! Be not injured! 

Be firm! Endure! 

Mother! Bold one! Show your valor! 

You and Agni will do this. 

d. Goddess of the earth be firm for well-being! 

You were made by self-power, as an Asuric trick 
May this oblation please the gods! 

May you emerge uninjured at this sacrifice. 

(TS 4.1.9.1c-2d) 
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More firewood, cowdung, and coconut fiber are put inside the ukha pot, 
after which the adhvaryu places it on the fire reciting: 

Mitra! Heat the pot! Don’t let it break! fh%cJiror 4^1 m I 

(TS 4.1.9.2e) 

Fie puts in another chip of firewood, stands up, and continues with: 

To prevent breaking I place this around you! trgj | II 

(TS 4.1.9.2f) 


Helpers put in more firewood sticks. The adhvaryu sits down again and re¬ 
cites : 


Agni, your powerful body reposes in the plants. 

I propitiate it by means of this offering! 

(BSS 10.13:13.13-14) 
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after which he puts another chip of firewood in the pot. Inside the pot there 
is an appearance of fire. Putting in more chips of firewood, the adhvaryu 
engages upon a long recitation. At each svaha! the yajamana recites his 
tyaga formula of renunciation to Agni: 


This is for Agni, not for me! 
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The adhvaryu’s long recitation will result in fire 
pot: 

g. The ancient longed-for hota, feeding on wood, 
sipping ghee; 

the undeceivable son of strength. 

h. From a region far away 
come to these lower ones! 

Aid those who are where I am! 

i. You of the red stallions! Come here 
from a far distant region! 

Agni of the mud, dear to many, 
subdue the enemies! 

k. Agni, knowing all ways, sit down on the lap of 

this mother! 

Do not bum her with flame or heat! 

Shine within her with a pure radiance! 

l. Agni! Knower of everything! 

Agni! Within the middle of the ukha, on your 
own seat, 

firing with flame and light, 
be auspicious! 

m. Agni! Becoming auspicious to me, 
being auspicious, sit down! 

Having made all the directions auspicious, 
sit here in your own womb! 

(TS 4.1.9.2g-3m) 

a. Agni! Whatever logs we place on you, 
may those be ghee for you! 

Accept it! Youngest one! 

b. What the insect eats, 
what the ant crawls over, 
may all that be ghee for you! 

Accept it! Youngest one! 

c. Night after night carrying with care 
like fodder to a standing horse, Agni, 
don’t let us, your neighbors, 

rejoicing with an abundance of wealth and food, 
be harmed! 

d. For a great increase of wealth we invoke Agni, 
kindled on the navel of the earth, rejoicing in drink, 
the receiver of great praise, worthy of sacrifice, 

the victor, Agni, mighty in battle. 

e. Agni! The armies that attack, the troops that 

wound, 

those who are thieves, and those who are robbers, 

I place them in your mouth. 

(TS 4.1.10.1a-2e). 
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a. Spread out your countenance like a broad net! 
Come like a powerful king with your attendants! 
Following your swift net you shoot arrows. 

Pierce the Raksasas with your burning darts! 

b. Your whirling flames fly swiftly. 

Follow them, glowing with daring! 

Agni! Heat and winged flames are released by your 
tongue. 

Spread your missiles of fire everywhere! 

c. Agni! Send out your spies! Undeceived, 
be the swiftest protector of these people! 

Who from far away and from near-by wishes evil 
upon us, 

may his evil not overcome us! 

d. Agni! Rise up! Extend yourself! 

With your piercing darts burn our enemies! 
Burning one! Consume like dry grass 
whoever has worked evil toward us! 

e. Agni! Rise up! Strike back! 

Agni! Reveal your divine power away from us! 
Loosen the strung bows of those incited by de¬ 
mons! 

Crush our enemies, be they relatives or not! 

(TS 1.2.14.1a-2e) 
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f. Blessed one! Chew up completely! 

The burglars with your tusks, 

the robbers with your teeth, 
the thieves with your jaws! 

g. I put into your jaws 

the burglars among men, 

the thieves and robbers in the forest, and 

those who do injury in the thickets 

h. Him who is hostile towards us, 
the person who hates us, 

him who reviles us, and 
him who wishes to harm us, 
grind to powder! 

(TS 4.1.10.2 f-3h) 


ftFTT* ft?- 
dr? 11 

ft ftft 

SftTFRijftn ft I 
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The yajamana joins the adhvaryu: 


Sharpened is my sacred brahman power, 
sharpened my valor, my strength. 
Sharpened is his victorious lordly power, 
whose domestic priest I am. 


ft snt 

^reift ft} adrq; 1 
*rcmft ft ffteoj 

qftrft: 11 


Consecration of the Yajamana 

k. I raise up their arms, their splendor, their strength. ftft- 

With sacred power I destroy the enemies. 5T5 I 

I favor my own. %ftfft ftkjsfftT- 

(TS 4.1.10.3i-k) gftrfir 11 

By this time the ukha fire burns inside the ukha pot. The diksa conti¬ 
nues as in the Agnistoma. The krsnajina skin is spread on the ground, south 
of the sacrificial fire, its head pointing east, and in front of the yajamana. The 
yajamana touches the skin, with even attention to the black and the white 
hair, spreading and flattening it to the left and the right, while reciting: 

d. You are the Ornaments of the rc and the saman. 

I embrace you two. Protect me until the 
completion of the sacrifice! 

e. God Varuna! Sharpen the vision, the ability, and 

the intelligence 

of him who is offering to you! 

Let us mount that safe ship 
and thereby overcome all difficulties. 

(TS 1.2.2.1d-2e) 

The yajamana sits down on the antelope skin, facing east. Nellikat Akkiti- 
ripad helps the adhvaryu to put a rope (Sanskrit: mekhala, Malayalam: amd) 
around him while he recites: 

You are the strength of the Angirases, soft as wool. 

Give me strength! Protect me! Do not harm me! 

(TS 1.2.2.2f) RT *rt fftft ll 

In the meantime the wife is sitting at the domestic fire, where the pratipra¬ 
sthata puts a mekhala rope in her hand. She puts it around herself and recites, 
prompted by the pratiprasthata: 

Hoping for favor, children, prosperity, 
devoted to Agni, 

I gird myself for good action. 

(TS l.l.lO.b 

The pratiprasthata addresses her: 

I gird you with milk. 

I gird you with ghee. 

I gird you with water, with plants. 

I gird you with children. 

Today you are consecrated. 

You shall win strength for us! 

(TS 3.5.6.1a) 
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Consecration of the Yajamana 


Part II The 1975 Performance 

The adhvaryu ties a long piece of cloth around the yajamana’s head, and 
recites: 


g. You are the refuge of Visnu, the refuge of the 

yajamana. 

Give me refuge! 

and together with the yajamana: 

h. Protect me from the radiance of the Naksatras! 

(TS 1.2.2.2 g-h) 


rr 11 




Helpers tie the cloth into a turban (usnisa) that looks as if it has horns on 
four corners. At the same time the pratiprasthata adjusts the headdress of the 
wife. While the tying of the turban is being completed, the adhvaryu recites: 

With beauty I clothe your head, for beauty, for fame, farm 3 fan) I 

for brahma-splendor! fa& ^ „ 

(BSS 6.5:160.22-161.1) 


Next the adhvaryu hands the yajamana a horn of a black antelope, saying: 
You are the womb of Indra. 

(TS 1.2.2.2i) 

The yajamana receives it with the ends of his cloth, saying: 


to which the yajamana replies, practically at the same time: 

Protect me until completion of the ritual! m i 


While the yajamana remains seated on his antelope skin, the adhvaryu sits 
down north of the vedi and both recite: 


Svaha! With mind the ritual! 

Svaha! From heaven and earth! 
Svaha! From the broad sky! 

Svaha! From wind I grasp the ritual! 


I . _I 

Hr 1 


In the meantime a stool for the ukha pot is placed on the vedi, between the 
yajamana and his adhvaryu. Nellikat Akkitiri and Erkkara assist, twisting 
fibres into a rope. The rope is then tied to the stool. The adhvaryu gets ready 
to pick up the ukha pot with leaves used as potholders (Malayalam: terika ). 
He recites: 


Let the earth ukha carry Agni of the mud 
in her own womb like a mother her son! 

Let Prajapati, All-maker (Visvakarman) 
together with the All-gods and the seasons 
harness it! 

(TS 4.2.5.2e, with bibhartu for abhar and yunaktu 
for vi muncatu ; cf. page 343) 


STRUT TtT gffa4- 


Do not harm me! *tt ifi ff'isft: | 

(TS 1.2.2.2i) 

The yajamana uses this antelope horn to scratch himself when he needs to. 
The pratiprasthata hands the wife a pin made of udumbara wood tied to 
an upper cloth ( uttarlya ) for the same purpose. The yajamana digs up a clod 
of earth from the vedi with his antelope horn, folded in the ends of his gar¬ 
ment, reciting: 


The adhvaryu places the ukha pot on the stool and recites: 


1. Shining like gold, he became resplendent all 
around, 

shining to glorify his immortal life. 

When fertile heaven gave birth to him, 

Agni became immortal by his powers. 

(TS 4.1.10.4/) 


pufir wt aWrr- 
^5 mduuTL. gWi: 11 


To you, for ploughing, for good crops! | 

(TS 1.2.2.3k) 

and scratches his right sideburn with the horn: 

For you, for the plants with good berries! | 

(TS 1.2.2.3/) 

The adhvaryu gives the yajamana a staff of udumbara wood, reciting: 

You are a divine tree firmly rooted and easy to 1 

approach! 

(TS 1.2.2.3m) 


The yajamana has been holding a small golden breastplate ( rukma ), about 
the size of a large coin. This is put around his neck whereupon he recites: 

m. The sage-poet displays all forms, 
he has produced prosperity for men and beasts. 

The desirable Savitr has illuminated heaven, 
he shines after the departure of the dawn. 

n. Night and dawn, of one mind 
but of different forms, suckle one child. 

The radiant one shines between sky and earth. 

The gods, who grant wealth, support Agni. 

(TS 4.1.10.4m-n) 

3Tfa 11 


% JTTfTmrt, Frftm 
sg II 
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PLATE 46 


Part II The 1975 Performance 


Consecration of the Ya jam ana 


The yajamana is tied to the rope, which is linked to the ukha stool, and a 
band of antelope skin is put around him while he recites: 


o. You are a bird with beautiful feathers. 

Your head is the trivrt, your eye the gay atm, 

your breath the stoma, your body the vamadevya (chant), 
your wings the brhat and the rathantara, your tail the 
yajnayajmya, your limbs the meters, your hoofs 
the altars, 

your name the yajus formulae. 

p. You are a bird with beautiful feathers. 

Go to the sky! Fly to heaven! 

(TS 4.1.10.5o-p) 


— 
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With the last verse the yajamana gets up. Then, still linked to the ukha pot, 
he takes three Visnu steps toward the east, reciting: 


He turns right, saying: 

c. Agni, returner, return to us with life, with splendor, 

with gain, with wishes, with children, with wealth! 

d. Agni, Angiras, let your returns number a hundred, 

your movements a thousand! 

With their prosperity prospering, bring back to us 
what is lost! 

Bring back to us wealth! 

e. Return again with strength, Agni, return with 

food, with life. 

Agni, protect us again on all sides! 

f. Agni, return with wealth, overflow with the 

stream, 

expanding on all sides. 

(TS 4.2.1.1a-3f) 
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a. You are the step of Visnu. 

Overcoming hostility, 
mount the gayatrl meter! 

Step along the earth! 

Excluded is he whom we hate! 

[at the first step] 

You are the step of Visnu. 

Overcoming curses, 
mount the tristubh meter. 

Step along the atmosphere! 

Excluded is he whom we hate! 

[at the second step] 

You are the step of Visnu. 

Overcoming the enemy, 
mount the jagati meter! 

Step along the sky! 

Excluded is he whom we hate! 

[at the third step] 

You are the step of Visnu. 

Overcoming the foe, 
mount the anustubh meter! 

Step along the directions! 

Excluded is he whom we hate! 

[standing still] 

The yajamana continues: 

b. Agni cried like heaven thundering, 
licking the earth, consuming the plants. 

As soon as he was born, he flamed up and shone. 
He blazes with his light on heaven and on earth. 
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skin. After the rope that 

mkui nun mnum- 
gnrmi k irmu'k skin | 

«t*tt uWkn gk um- 
nkur sik^r Furu 11 

He holds it in his hand and goes to his customary place; 

h. I have taken you, you are now within. Be firm and 

unmoving! 

Let everyone desire you! In him establish the king¬ 
dom! 

i. He has risen up erect and great in front of the 

dawns. 

Out of darkness he has come with light. 

Agni with brilliant splendor and beautiful limbs, 
from birth has filled every seat. 

He sits down. While the ukha pot is put back in its place, he recites TS 
4.2.1.5k-m = 4.1.9.3.k-m (above page 319), followed by: 

n. The goose seated in its nest, 
the shining one seated in the sky, 
the hota seated at the vedi, 
the guest seated in the house, 
seated among men, seated with the highest, 
seated in Order, seated in heaven and earth, 
born of the waters, born of cows, born of Order, 
born of the mountain, the great Order. 
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He turns left and removes the band of antelope 
ties him to the ukha is also removed, he recites: 

g. Varuna, loosen from us the highest, the lowest, 
and the midmost knot! 

Aditya, in your rule may we be without guilt be¬ 
fore Aditi! 
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PLATE 46 

The Yajamana at his Consecration 

“You are a bird with beautiful feathers! 

Go to the sky! 

Fly to heaven!” 

(TS 4.1.10.5p) 

The yajamana reciting at his consecration (dlksa), facing east with 
his stick, turban, the krsnajina skin folded over his right arm, the 
rukma breastplate on a string round his neck, and tied with a string 
to the stool on which the ukha pot has been installed. The new fire 
burns in the ukha pot. On the left is a large brass lamp, not a Vedic 
object, but characteristic of Kerala culture and prominent, for ex¬ 
ample, in temples and at Kathakali dance performances. 




... 
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Part II the 1975 Performance 

The yajamana closes his fists and controls, i.e., retains his speech. 

Inside the Old Hall, the adhvaryu proclaims three times: 

r&rr&ot: *pit 
<fbft 

R^-TSTRart H?TT I 

Rgwit 

Then the adhvaryu leaves through the eastern door and repeats the same pro¬ 
clamation thrice in a loud voice. 

Returning to the Old Hall, the adhvaryu instructs the yajamana with 
the following praisa (command): 

You are consecrated; utter words that are proper 
for the consecrated to utter; speak only truth and not 
lies; do not smile; do not scratch yourself; do not 
uncover yourself; if you have to smile, you should 
smile with your mouth covered; if you have to 
scratch yourself, you should scratch yourself with the 
horn of a black antelope; if you have to release your 
speech, you should immediately recite the verse re¬ 
lating to the deity Visnu. Let not the sun rise or set 
when you are away from the abode of the conse¬ 
crated. With regard to the names of divinities, call 
them as they are. But regarding the names of not- 
deities, after pronouncing the names as they are, add 
(the word) vicalcsana (“discerning”). Utter sentences 
with (the words) canasita (at the beginning) and vi- 
caksana (at the end). Do not separate yourself from 
the skin of the black antelope and the staff. 

(BSS 6.6:162.4-11) 

After the praisa is given to the yajamana in Sanskrit, Erkkara as a senior 
Nambudiri explains it to him in Malayalam in what is called praisartham, 
“the meaning of the command.” In this part of the ceremony attention 
is given to meaning, and so it is in Malayalam. In the following translation 
by E.R. Sreekrishna Sarma, the Sanskrit quotes are printed in capital letters. 
The Malayalam text is given in the Appendix (pages 698-702). 

Erkkara instructs the yajamana: 

In obedience to the injunction then (he) directs him, the adhva- 
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ryu has just now directed you by the command (praisa) beginning 
with you are consecrated; for you have now caused an unseen 
potency, called consecration, in yourself, which emerges from the 
isti of consecration (diksaniya) and the performance of those acts 
that signify consecration. 

By the portion you are consecrated, the state of consecration 
that is the cause for attaining the unseen potency is referred to. You 
are now consecrated. By the rites beginning with ablution and end¬ 
ing with the announcement of consecration, you are now con¬ 
secrated. 

For there is the direction that the agent at the outset is to be 

PURIFIED BY ABLUTION, TOUCHING THE BODY WITH A BUNCH OF 
DARBHA GRASS, SIPPING WATER, AND SPRINKLING OF WATER UTTER¬ 
ING MANTRAS. 

Ablution, touching the body with a bunch of darbha grass, 
sipping and sprinkling water together with the utterance of mantras, 
at the beginning of any rite, are generally for the purification of the 
agent. There are many other acts (of purification), such as invoca¬ 
tion of the deity called Faith, announcing one’s intention, and as¬ 
piring for the result, etc. Here now what is begun is the Atiratra 
combined with Agni. The word agni denotes fire. By extension it also 
refers to the act of ritual and the particular place. 

It is recorded: the word agni denotes, by convention, fire; 

BY EXTENSION IT IS USED, AS AGREED BY THE LEARNED, TO INDICATE 
THE RITUAL CEREMONY AS WELL AS THE PARTICULAR LOCATION 
WHERE IT TAKES PLACE. THIS EXTENSION IS INDICATED BY THE RELA¬ 
TIONSHIP OF THE FIRE WITH THAT PARTICULAR LOCATION. THEREFORE 
THAT PARTICULAR PLACE, IN THE FORM OF AN EAGLE OR IN ANOTHER 
FORM, IS ACCEPTED AS THE SIGNIFICANCE OF THE WORD AGNI. 

This piling up (of bricks), which is according to the injunction one 
SHOULD ARRANGE THE BRICKS IN THE FORM OF AN EAGLE, is a purifica¬ 
tion ceremony of Agni. According to the injunction with bricks the 
fire is piled up, this Agni is to be performed by piling up the bricks. 
As there is the injunction therefore, it is to be piled up in five 
layers, Agni is to be piled up in five layers. This piling up as des¬ 
cribed above is a purificatory ceremony of Agni, just like the rite of 
Adhana. 

In answer to the question in which manner the purified fire is to be 
used, it is said that the fire that is piled up now is to be combined 
with Atiratra; for, (the rituals) Agnistoma, etc., are laid down with 
the injunction then this fire is combined with agnistoma. There¬ 
fore it becomes an Atiratra combined with Agnicayana. 

Jyotistoma, etc. That Jyotistoma has seven types of conclusion is 


This brahmana has been consecrated, Nilakantha 
Sarma, of the Kasyapa gotra, son of Vallabha Sarma, 
grandson of Vasudeva Sarma, great-grandson of 
Vallabha Sarma. We announce him to Indra, Indra- 
Agni, the Vasus, Rudras, Adityas, Visvedevas, and 
to the brahmanas who drink Soma. 

(BSS 6.5:161.14-162.1) 
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well known. Gautama has enumerated them saying that there are 

SEVEN TYPES OF CONCLUSION OF THE SOMA (YAGA), NAMELY AGNISTO- 
MA, ATYAGNISTOMA, UKTHYA, SODAS!, VAJAPEYA, ATIRATRA AND 

aptoryama. In these, Atyagnistoma may be included in Agnistoma; 
Vajapeya in Sodasi, and Aptoryama in Atiratra. Therefore, it may 
also be said there are only four types of conclusion. 

Among these seven, the first type of conclusion is Agnistoma. 
The regulations for the Agnicit do not take effect immediately 
after the consecration is completed; they take effect only towards 
the end of the ritual. This is said by the revered Jaimini. His words 
are they may be only towards the end of the ritual, because 

THERE IS NO MENTION OF THEIR PERFORMANCE (EARLIER). 

First, after filling up the ukha vessel to the accompaniment of 
mantras, a goat without horns is to be sacrificed for the Wind deity. 
This is according to the injunction a hornless (goat) is to be 
sacrificed for the wind deity called niyutvat. According to 
the injunctions, because the goat is offered to the wind deity 
(the yajamana) does not deviate from the wind, and because 

THE CAKE IS OFFERED TO THE DEITY PRAJAPATI (THE YAJAMANA) DOES 

not deviate from prajApati, the goat is to be given to the Wind 
deity and the cake related to the goat to Prajapati. The isti called 
diksaniya (of consecration) is to be performed with three oblations, 
because there is the statement these three are the oblations. 

Before piling up agni, (the yajamana) has to carry the ukhya fire. 
The fire is to be put in a pot, the pot placed in a sling with six or 
twelve strings, and that sling tied to his (i.e. the yajamana’s) neck. In 
this way the ukhya fire is to be carried by him for a whole year. For 
there is the injunction therefore it is to be carried for a whole 
year. There are also injunctions like therefore it is to be carried 

FOR THREE DAYS, THEREFORE IT IS TO BE CARRIED FOR SIX DAYS, THERE¬ 
FORE it is to be carried for twelve days, restricting the period to 
three, six or twelve days. 

According to the injunction then this agni is to be performed 

WITH THREE UPASATS, SIX UPASATS, OR TWELVE UPASATS it is to be 
performed on the days of upasats. The present ritual, although there 
is option in the number of days regarding the consecration and 
upasats, was begun with a consecration for three days and having 
six upasats. As this happens to be the second ritual (after Agnisto¬ 
ma), at the midday pressing, after the marutvatiya recitation, the 
brhat chant is permitted. Because there is the recitation of the sun- 
sastra after the night, this ritual concludes in Atiratra. 

It is very well known that among the many vows to be observed, 
the isti in which Agni and Visnu are the deities is directly responsible 
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for consecration. This is according to the rule when the cake for 

AGNI AND VI$NU IS COOKED, THEN ONLY IS HE SAID TO BE CONSE¬ 
CRATED. Consecration means control of the senses. But it is not the 
direct control (of the senses) that is the object of this injunction. 
Consecration is a transcendental state of elevation that emerges 
from the varied acts that are enjoined and that direct the deities like 
Agni, etc. presiding over organs like speech, etc. towards the habit 
of performing the acts laid down by the sastra, after diverting them 
from the acts of their habitual disposition. Up to this time the deities 
presiding over the senses have been polluted by their contact with 
(external) objects, and were not therefore well disposed towards the 
acts laid down by the sastra. But now, through the rites performed, 
they are divested of their impurity and are ready to adopt the acts 
laid down by the injunctions and the means that lead to the perfor¬ 
mance of such acts. This is what is expressed by the portion you are 
now consecrated. As indicated by the mantra by consecration 
SOMA (is ATTAINED), THE CONSECRATION BELONGS TO SOMA, it is to be 
understood that consecration is a limb of the Soma ritual. But by 
the words you are consecrated it is said here that you are now 
consecrated for the Soma ritual that has its conclusion in Atiratra. 

After referring to the state of consecration in the above manner, 
by the remaining part of the command, the properties of the con¬ 
secration are elaborated. 

Speak the speech of the consecrated. Speech of the conse¬ 
crated means words that are purified, the undeviating utterance 

IS INDEED THE SPEECH OF THE CONSECRATED AND THAT IS NOTHING BUT 

truth. Undeviating means that which does not take another form, 
which means, in turn, that which does not change according to place 
and time. So the consecrated has to converse by using such purified 
words. By the sentence speak truth alone it is said that whenever 
purified words are used they should be true to their meaning, what 

IS SEEN, WHAT IS HEARD, WHAT IS ACCEPTED, WHAT IS EXPERIENCED 
AND WHAT CONFORMS TO THE OBJECT EXPERIENCE—SPEAKING THAT 
ALONE IS SAID TO BE TRUTH, PROVIDED IT IS ALSO DEVOID OF INJURY 
TO OTHERS. 

Truth is what is defined above; the reverse of truth is lie. Lies 

1 Deities preside over the two groups of organs. The organs of action ( karmendriya ): 
Agni presides over vac “speech;” Indra over pani “hands;” Upendra over pada 
“feet;” Yama over payu “anus;” and Prajapati over upastha “generative organs.” 
The organs of sensation ( jnanendriya ): SOrya presides over caksuh “sight;” Dik(s) 
over srotra “hearing;” Asvins over ghrana “smell;” Varuna over rasana “taste;” 
and Vayu over sparsa “touch.” (E.R. Sreekrishna Sarma) 
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should not be uttered. If a lie is uttered there is an expiation. For 
there is an injunction to the effect that if the consecrated hap¬ 
pens TO UTTER A LIE, HE SHOULD IMMEDIATELY RECITE THE FOUR 
SACRED VERSES RELATED TO THE DEITY VARUNA. 

These four are those beginning with imam me varuna, tattvA ya- 
MI BRAHMANA, TV AM NO AGNE, and SA TVAM NO AGNE. In this Way, 
after prohibiting the utterance of lies, in the same context of this 
prohibition, other prohibitions are also mentioned by the remain¬ 
ing portion (of the command) you should not laugh, you 

SHOULD NOT SCRATCH, YOU SHOULD NOT UNCOVER YOURSELF. The 
word smayana means to laugh. You should not do that because 
there is an injunction the consecrated should not laugh. 
Kanduyana means to scratch. That should not be done, for there 
is the injunction the consecrated should not scratch. Apavarana 
means avoiding the cover. That is with reference to the head. Be¬ 
cause there is the injunction that he should not remove the 
cover till the purchase of soma, you should not remove your 
headgear before the purchase of Soma. After this, noting that con¬ 
trol of laughter, scratching, etc., are not possible for a person who 
has not total control of his senses, it is said by the remaining por¬ 
tion (of the command), that if they occur they should be only in a 
special manner, if you laugh you should laugh under cover. 
If the consecrated has to laugh because he cannot control his 
laughter, he should cover his mouth with his hands, lest others 
should observe his teeth, if you scratch, you should do it with 
the horn of a black antelope. In the same way, if one has to do 
scratching because of lack of control, it should be done with the 
horn of a deer. If he (the consecrated) has to release his speech 

HE SHOULD IMMEDIATELY RECITE THE VERSE RELATING TO THE DEITY 
VifSNU. In the context of injunctions relating to the control of speech 
like CONSECRATED, CONTROL YOUR SPEECH, YAJAMANA, CONTROL 

your speech, if you have to release your speech, you should recite 
the verse which begins with visno tvam no antamah. 

Let not the sun rise or set when you are away from the 
abode of the consecrated. This means: When you are away from 
the abode that is intended for the consecrated, let not the sun rise or 
go down. Here the abode of the consecrated means your own seat. 
Whereas no injunction can be effected with regard to the sun, this 
sentence is to be construed as referring to the person (consecrated). 
Therefore the intended meaning is that you should not be away 
from your seat at the time of sunrise and sunset. 

With regard to the names of deities, call them as they are. 
Because there is a special rule with regard to uttering names other 
than those of deities, it is said at the outset that in uttering the 
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names of deities, there is no special rule. Whatever the names of 
deities like Visnu, Narayana, etc. they are to be pronounced only 
as they are. but regarding the names of nondeities, after pro¬ 
nouncing THEIR NAMES AS THEY ARE, ADD (THE WORD) VICAKS3ANA 
(“discerning”)- Whatever names of the nondeities there are, such as 
Bhavadasa, Bhavatrata etc., the person who utters them should 
(in addition) utter the word “discerning” after them. So it will be 
Bhavadasavicaksana, Bhavatratavicaksana, etc. utter the sen¬ 
tences with (the words) canasita and vicaksana. When the 
occasion comes to speak sentences in ordinary parlance, first utter 
the word canasita and say whatever is desired, then utter the word 
vicaksana at the end. Do not separate yourself from the skin 
of the black antelope. Do not be separated trom the full-body 
deer skin. The intended meaning is: the consecrated should not 
take away the skin of the black antelope from his body till the end 
of the consecrational bath. Also from the staff. Be not separated 
from the staff either. Because there is the (command) give away 
the staff to maitravaruna, you should not be without the staff 
till you give it away to maitravaruna. By the word also, all those 
controls and constraints such as he who is consecrated for the 
SOMAYAGA SHOULD NOT GIVE, MAKE OBLATIONS, COOK, are included. 

Moreover, he should have delegated all those tasks before¬ 
hand. All the controls and constraints that are enumerated should 
be observed. This means that there should be a resolution for the 
controls and vows; only from resolution can they emerge. 

Because there is the rule verily, desire has its root in re¬ 
solution, RITUALS EMERGE FROM RESOLUTION. IN THE SAME WAY ALL 
OTHER CONTROLS. ETC., EMERGE FROM RESOLUTION. When you 
observe the aforesaid controls and vows, you must be invariably 
attentive to them. This is what the adhvaryu expressed by the 
command beginning with you are consecrated. 

After the praisartha is over, fuel has to be added to the sacred fires. The 
adhvaryu, standing north of the offering fire, recites the sampraisa: 

Kindle the fires! Consecrated one control your 
speech! Wife control your speech! W&S 'tfbr II- 

(B6S 6.6:162.12-14) 

After a few more rites, the ceremonies of the first ritual day are completed 
at about 9 a.m. on April 13, 1975. 
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Part II The 1975 Performance 

Second Day: April 13, 1975 
episode 5 

Adoration of the Ukha Fire with the Vatsapra Hymn and Rites for Gain 

( Vatsapra-upasthana, Sani) 

The first important rite of the second ritual day is the adoration of 
the ukha pot, with the fire inside, by the yajamana. This adoration consists 
in the vatsapra hymn, a Taittiriya arrangement, with few changes, of the 
first of the three vatsapra hymns of the Rgveda (10.45). These are called, 
after their composer, Vatsapri or Vatsapri. 

Facing the ukha fire, his hands folded, the yajamana recites: 

a. From the sky Agni arose first, 
from us second as Jatavedas omniscient, 
third in the waters with lordly thought. 

The thoughtful man wakes to kindle this in¬ 
exhaustible being. 

b. Agni! We know your three threefold forms. 

We know your seat distributed in various places. 

We know your highest name, kept secret. 

We know the source from which you come. 

c. Agni, in the ocean, in the waters, 
with lordly thought and sight he kindled you 
in the udder of the sky. 

You who stand in the third region, in the womb 
of Order, 

the steers set you in motion. 

d. Agni roared, thundering like heaven, 
licking the earth, consuming the plants. 

As soon as he was born, he flamed up and shone. 

He blazes, with his light on heaven and earth. 

e. Priest, purifier, messenger, wise man, 
the immortal Agni has been established among 

mortals. 

He raises up and bears his reddish smoke. 

With clear flame he tries to reach heaven. 

f. Banner of everything, embryo of the world, 

Agni, when born, filled heaven and earth. 

He split apart even the firm mountain, 
escaping when the five tribes sacrificed to him. 

g. Noble among masters, bearer of wealth, promoter 
of thoughts, 

protector of Soma, son of radiant strength, king 
in the waters, 

kindled he shines before the dawns. 


h. Auspiciously radiant one! God Agni! He who 

today 

made for you a cake rich with ghee, 
lead him forth to happiness, 
to majesty shared by the gods, youngest one! 

i. Agni! Allot to him a verse among the praises! 

Allot a verse in every recited hymn! 

Let him (the sacrificer) be dear to the Sun and 

dear to Agni. 

May he flourish with his son already born 
and with sons yet to be born. 

k. Agni! Those who daily sacrificed to you 
obtained all desirable wealth. 

With you, longing for wealth, full of desire, 
they uncovered the cow pen. 

l. Shining like a golden ornament, he became widely 

resplendent, 

shining to glorify his immortal life. 

Agni became immortal by his powers 
when fertile Heaven gave birth to him. 

(TS 4.2.2) 

This recitation is followed by a ceremony called sani “Gain.” The 
yajamana asks three of the helpers to beg for wealth for the performance. 
This is meant to be used for daksina and other expenses incurred in con¬ 
nection with the ritual. The yajamana addresses these three men: 

All the gods have surrounded me, fear jfeT arffi 

Posan with gain, Soma with solicitude, 3^1 

the divine Savitr, granter of every good. | 

(TS 1.2.3.2e) ~ 

The helpers go out with a lighted sling lamp (a torch kept burning by swing¬ 
ing it) and return with a piece of gold called Satamana, “weighing a hun¬ 
dred.” When they arrive, the yajamana addresses them: 

Soma, give so much, bring even more. dtUTSS^i 

Let him who grants not be omitted from your jp 

granting. 3 TTS?RT*prr 1 

Don’t separate me from life! 

(TS 1.2.3.2f-g) 

When they hand him the piece of gold, the yajamana says: 

You are gold, 3 ^% ?m nfirfe 11 

be for my pleasure! 

(TS 1.2.3.2h) 
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Part II The 1975 Performance 

Second Day: April 13, 1975 

episode 6 

Ritual Preparation of the Pravargya Implements 
( Pravargyasambharanam ) 

Between the consecration of the yajamSna on the first day and the 
Soma extraction on the tenth day are six Upasad (“preceding”) days on the 
fourth through the ninth ritual day. On each of these days, there is a morn¬ 
ing and evening performance of the Upasad ceremony (see below, p. 368). 
These are optionally preceded by a morning and evening Pravargya. During 
the 1975 performance, the twelve Pravargya ceremonies were included. The 
Pravargya implements are ritually prepared on the second day. 

The ritual preparation of the Pravargya implements ( pravargya-sambha - 
ranam)\ on the second day is in many respects similar to the ritual pre¬ 
paration of the ukha pot (ukhasambharanam) on the first day. The im¬ 
plements, which have already been physically made by the potter, are 
ritually prepared by the adhvaryu, assisted by the pratiprasthata. 

The Pravargya implements are the mahavlra (“great hero”) pot, with 
two spares; two milking ladles (pinvana ), made of clay; two potsherds for 
the preparation of rauhina cakes (connected with the lunar sign Rohini), 
and a butter dish. In the area east of the Old Hall, the adhvaryu starts the 
ceremony by preparing clay. He uses mantras and the abhri, a wooden hoe, 
sharpened on both ends. The implements made by the potter are already 
in front of him. The adhvaryu hands clay to the pratiprasthata, who puts it 
on them. The three great-hero pots are placed on a tortoise seat (kurma- 
sana). 

In the recitations that accompany these rites, the demon Makha figures 
prominently. The mahavlra pot is regarded as the head of Makha, just as the 
Pravargya itself is called the head of the sacrifice (see pages 53, 63). 

Fourth Day: April 16, 1975 
episode 7 

Construction of the New Domestic Altar 
( Garhapatyaciti ) 

The menses of the wife of the yajamana began on April 13. The rites of 
the third and fourth ritual day, planned for April 14-15, could not be ex¬ 
ecuted because of the ensuing pollution. Instead, expiatory rites (praya- 
scitta) were performed on April 14 and 15. Some of the ceremonies of the 
third and fourth ritual day were combined and performed on April 16. Some 
of the ceremonies of the fourth day were gone through first. The first of 
these is the construction of the new domestic altar. 

In the place of the old offering altar a new domestic altar is constructed 
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Figure 23 —The Bricks of the New Domestic Altar 
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Part II The 1975 Performance 

from 105 bricks, equally distributed in five layers of three by seven rectangu¬ 
lar bricks. The long side of each brick is one-third, and the short side one- 
seventh of the size of the yajamana measured to the top of his head (see page 
196). The bricks, which have already been prepared, are piled up in heaps 
outside the enclosure. They will be laid in one pattern on the first, third, 
and fifth layers, and in another on the second and fourth layers. The two 
patterns differ in that one results from the other by turning it 90°. In this 
way, the interstices between bricks are never above or under interstices be¬ 
tween bricks on the next layer. For each layer, the bricks are put down in 
any order, but consecrated in the order marked 1-21 in Figure 23 . 

Some general principles underlie the order in which the bricks are 
consecrated . 1 Let us distinguish two kinds of bricks: Group A, in which the 
bricks are consecrated individually with specific mantras (nos. 1 - 8 ); and 
Group B, bricks that are all consecrated with the same mantra, or space 
fillers (nos. 9-21). In all layers the following rules are observed: in Group 
A, if a series of contiguous bricks is consecrated, the consecration moves in 
the directions of the east and north only; if the bricks are not contiguous, 
the direction may also be west or south. In Group B, the same rules apply, 
with one exception: in one case the bricks, though contiguous, are con¬ 
secrated in the direction of the west (nos. 9-10 in the first, third, and fifth, 
layers; nos. 9-12 in the second and fourth layers). Contiguous bricks are 
never consecrated in the southern direction. 

As elsewhere in the ritual, therefore, there is a definite preference for 
the eastern direction, and avoidance of the south. In decreasing order of 
preference, the orientations are: 

east (contiguous only, and at the beginning); 

north (contiguous only); 

west (contiguous in one case only, in Group B); 

south (never contiguous). 


Before the construction can begin, around 5:30 a.m. on April 16, 1975, 
the sacrificial fire is removed by the adhvaryu from the old offering altar 
and kept to its south in a pot. The old offering altar itself is then re¬ 
moved and the ground leveled. Its center (above, page 253) is retained as 
center for the new domestic altar. The adhvaryu, touching his heart with his 
right hand, recites: 


a. In me I take Agni first for the increase of wealth, 
for good offspring and heroism. 


7)nr ^ire( arisK 


1 These are not entirely in accordance with Baudhayana Srauta Sutra 10.20:19.4- 
10.21:19.8; see Volume II, page 521. 
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He continues with folded hands: 

Agni! Knower of everything! 

With your kindling sticks, your forms, your tongues, 
your flames, your cracklings, your drops, 
knowingly pile up yourself! 

(TS 5.7.8.1a) 

A white horse and a black horse have been tied to poles outside the eastern 
gate of the Old Hall. The adhvaryu goes out, touches the white horse, re¬ 
turns, touches the soil and recites: 

Let Prajapati seat you. 

With that god, in the Angiras manner, 
sit firm! 

(TS 5.5.2.4) 

The yajamana touches the adhvaryu’s hand, and the latter puts pebbles 
(sarkara) along and inside the outline of the new domestic altar, which has 
already been marked on the soil. Then he puts ashes from inside the ukha pot, 
some soil from inside the vedi ( yedipurlsam ), dry mud {usa) and river sand 
on the soil inside the square, reciting: 


rrqr t3chnsff 55*1; 5m fin? il 


sfit uffifit mu 
3TT TjjfT srlfififil fit srft: I 

fitRRTcUH 5*31^ II 


In me I place offspring, in me splendor. 

Let our bodies be uninjured, let us be real 
heroes! 

b. Fathers! The immortal Agni 

who has entered the hearts of us mortals, 
may we contain him within ourselves; 
may he not abandon us and depart! 

(TS 5.7.9.la-b) 


You are the ash of Agni. You are the dust of Agni. 
You are harmony fulfilling desire. 

Let my desire for you be fulfilled! 

May your dear bodies be united, 
may your dear hearts be united, 
may your dear breath be united, 
my dear body be united. 

(TS 4.2.4.lb-d) 


g gjplu f fi qnrnrto 
nffi % qqmrroT 3313 1 
fi *n fi: PPIR 335 : 
fi ffim m 1 



Let heaven and earth agree! v| 

Let waters and plants agree! 

Let the fires agree separately, but let them be of 
common ordinance. qwfi?urafFT: 1 

Let the fires that are of like mind RR^filSRRT sirerjfiifit 

between heaven and earth. 
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tolerating the winter months, 

submit to you, as the gods submit to Indra. siffi fi ll 

(TS 4.4.1 l.lg, omitting the first line = TB 1.2.1.18a) 


After his hand has been touched by the yajamana, the adhvaryu consecrates 
the pebbles that were placed in the foundation: 


You are piled up, piled up all around, 
remain piled up high. 

With that god, in the fashion of the Angirases, 
sit firm! 

(TS 4.2.7.40 


W' i^tcRTSTf 
gm.- fitW 11 


Then he sprinkles water and makes the soil firm by pounding: 


Soma! Swell up! Gain strength on all sides. 

Be strong in the gathering of booty. 

(TS 4.2.7.4m) 


3 TT nfig; g 

fitu ir&ran; 1 
vrm 11 


Helpers put down the bricks of the first layer inside the square and in 
the prescribed pattern, but without following a particular order. The bricks 
will be consecrated by the adhvaryu, together with the yajamana, with se¬ 
veral mantras, and in the prescribed order. The mantras—one, two, or 
three—are generally recited by the yajamana and the adhvaryu jointly, while 
both touch the brick that is being consecrated. After each mantra a helper, 
often the pratiprasthata, marks the brick with a dot of white paste from a 
small dish. When a second mantra is recited, a second dot is added, etc. In 
this way they keep track of the progress of the rites, and no brick will be left 
without consecration or consecrated more than once. 

Yajamana and adhvaryu consecrate bricks nos. 1-8 by reciting the fol¬ 
lowing eight mantras, one for each brick: 

e. This is the Agni under whose direction 
Indra eagerly took the pressed Soma in his belly. 

Knower of everything! For winning booty a 

thousandfold 

you are praised like a swift stallion. 

f. Agni! You go towards the sea of heaven. 

You speak to the gods of the hearth altars. 

The waters above in the sphere of the sun 

and those below attend you. 

g. Agni! Worthy of worship! Your radiance in heaven, 
in earth, plants, or waters, 
by which you spread over the wide sky, 
your dazzling splendor moves with lordly sight. 

h. Let the Agnis of the mud, 


spt*. fit ?: 
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jmfirm yfif nfi: 11 

fit: 

Hnfi uy^fit ffimn- 

sfr hi fi yyfifijyRfi 11 
am % fitH^ffilfil 
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hi fisrr- 
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jgm fife 1 

W firs. 

Each of the thirteen remaining bricks, nos. 9-21, is consecrated with the 
Space-Filler ( lokamprna ) mantra: 

fibs djn tpn- 
fir fit? Rim Riy 1 
jpyrfit rm 

(TS 4.2.4.4n) 

Next all the twenty-one bricks are consecrated, in the prescribed order in 
which they were first consecrated, with a second mantra, called With That 
God ( tayadevata ): 

With that god, in the fashion of the Angirases, n*it gm fife ll 

sit firm! 

(TS 4.2.4.47 without cid asi, “you are piled”) 

Finally all the twenty-one bricks are again consecrated, in the order in which 
they were first consecrated, with a third mantra, called Pouring Milk 
(sudadohasa): 

fifitesfttJTffcT T>fe: 1 
sT«fe ifmyi firfi- 

u 

The two mantras, With That God (tayadevata) and Pouring Milk (sfida- 
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The spotted cattle, pouring out milk, 
mix his Soma. 

At the birth of the gods, the tribes are 
in the three bright vaults of the sky. 

(TS 4.2.4.4o) 


Fill the space! Fill the hole! 

Then sit down in a friendly manner. 
Indra, Agni, and Brhaspati 
have placed you in this womb. 


united with those of the floods, 
enjoy the oblations offered, 
the rich healthy food! 

i. Agni! Grant to the entreating sacrificer as food 
the great and continuous gift of a cow. 

Agni! Let us have a son and productive lineage! 
Let this be your favor to us! 

k. This is your proper womb, 
born from which you shone. 

Agni! Knowing, ascend it! 

Make our wealth increase! 

l. You are piled up. 

With that god, in the fashion of the Angirases, 
sit firm! 

m. You are piled up all around. 

With that god, in the fashion of the Angirases, 
sit firm! 

(TS 4.2.4.2e-4m) 
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dohasa), are recited for all the bricks of the new domestic altar and again 
for all the bricks of the new offering altar, which will be constructed 
later (for their significance, see above, pages 158-159). The Space-Filler 
(lokamprna) mantras are used for all bricks that have not already a parti¬ 
cular mantra assigned to them. 

The bricks of the first layer of the new domestic altar have now been 
consecrated. The adhvaryu leaves the hall, touches the black horse, returns 
and spreads loose soil over the layer. While the yajamana touches the layer, 
he and the adhvaryu recite: 


Agni, sought in the sky, sought on earth. 

Sought, he entered all the plants. 

Agni Common-to-all-men is intensely sought. 

May he protect us from harm day and night. 

(TS 1.5.11. Id = RV 1.98.2) 
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This is followed by tayadevata and sudadohasa, and completes the con¬ 
secration of the first layer. 

Then the bricks of the second layer are put down. They are consecrated 
in the same manner: nos. 1-8 with TS 4.2.4.2e-4m, nos. 9-21 with lokam¬ 
prna, and each brick with tayadevata and sudadohasa. After this, loose soil 
is spread and the second layer is consecrated with TS 1.5.11.Id, tayadevata, 
and sudadohasa. 

The third, fourth, and fifth layers are similarly constructed and conse¬ 
crated. The entire construction of the new domestic altar, which started at 
6 a.m., has lasted for about one hour. 

After the fifth layer has been completed, and loose soil has been spread 
over it, the adhvaryu places the ukha pot with its stool on the northeastern 
corner of the new altar. At the same time, the pratiprasthata places the pot 
in which the old sacrificial fire was kept on its southeastern corner. Both 
adhvaryu and pratiprasthata, standing to the east of the altar and facing 
west with the pot in front of them, recite: 


a. Be united and harmonious with affection, 
radiance, and good disposition! 

You who clothe yourselves in food and strength, 

I have united your minds, commandments, and 
hearts. 

b. Agni of the mud! Be our overseer! 

Grant to the Yajamana food and strength! 

c. Agni! You are of the mud, rich and prosperous. 
Making all the directions friendly, 

you sat down here in your own womb. 

d. Knowers of everything! Be of one mind towards us, 
of one habit, without fault! 

Do not harm the sacrifice or the lord of the sacri¬ 
fice! 
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Be friendly to us today! 


(TS 4.2.5.1a-d) 


fgm vEtmro h: it 


Adhvaryu and pratiprasthata turn their respective pots over, empty 
their fires onto the altar, and combine them by mixing them thoroughly. 
The adhvaryu lifts the ukha pot together with its stool and addresses it: 


Let the earth ukha carry Agni of the mud 
in her own womb like a mother her son. 

Let Prajapati, All-maker (visvakarman), harness it 
in agreement with the All-gods and the seasons! 

(TS 4.2.5.2e with bibhartu for abhar, and yunaktu for 
v/ muncatu; cf. above page 323) 

He lifts the ukha pot for a second time, without its stool, and recites: 

The earth ukha has carried Agni of the mud 
in her own womb like a mother her son. 

Prajapati, all-maker, has released it 
in agreement with the All-gods and the seasons! 

(TS 4.2.5.2e) 

The ukha pot and its two spares are filled with sand. Some curd is added 
while the adhvaryu says: 

I place yourself in your heat. aURTFRcr gm I 

(? cf. BSS 10.22:20.4) 




The adhvaryu, assisted by the pratiprasthata, carries the three ukha pots to 
the northern wall of the hall and leaves them there. 

The adhvaryu takes the sling of the ukha pot, reciting: 


Let the bright light born VZW TTT PTtT: 

beyond the expanse of the sky, qw, | 

convey us beyond our enemies! ^ ^ fipfi || 

(TS 4.2.5.2f, omitting the last three words) 


He leaves the southern door of the hall with the sling, the ukha stool, the cord 
with which the golden breastplate was tied round the yajamana’s neck, a 
pitcher full of water, and three black square bricks of unit size (pancami: 
see Figure 9). These bricks are called “disastrous” (nairrti) because they 
are dedicated to Nirrti, Goddess of Disaster. The adhvaryu is not accom¬ 
panied by the yajamana. 

Outside the southern gate, the adhvaryu puts the sling on the ground, 
pointing from northeast to southwest, reciting: 

Agni Common-to-all-men, svaha! ^ 11 

(TS 4.2.5.2f, last three words). 
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PLATE 47 

The New Domestic Altar 

The new domestic altar is constructed from bricks in the place of 
the old offering altar, which was made from clay. The new domestic 
altar consists of five layers, each consisting of 3 x 7 = 21 rectan¬ 
gular bricks. The first, third and fifth layers have the same pattern. 
The pattern of the second and fourth is created by turning it 
90 degrees. In this way, the interstices between bricks are never 
immediately below or above those in the next layer. The long side 
of each rectangular brick is a third, and the short side a seventh 
of the size of the yajamana, measured to the top of his head. 
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He places the three Disaster Bricks upon the sling and recites: 


g. Homage to you, Nirrti, of every appearance. 

Loosen this bond made of iron! 

Together with Yama and Yarn!, 

make it ascend to the highest vault. 

h. The rope that is not to be undone, 

which Goddess Nirrti tied around your neck, 

I loosen that from you as from the midpoint of 
life. 

Freed and alive, eat the food! 

i. In your cruel mouth I make the offering 
for loosening these bonds. 

People know you as “earth”— 

I know you from all sides as Nirrti. 

He puts the sling and the ukha stool south of the 
cites: 

k. Seek those who do not perform the Soma rites! 
Follow the path of thieves and robbers! 

Seek someone other than us! 

That is your real path, Goddess Nirrti! 

Homage to you. 

l. Saluting Goddess Nirrti like a father his son, 

I weary her with words. 

She who knows of everyone born 

is the wise one who perceives each and every head. 

(TS 4.2.5.2g-4/) 
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The adhvaryu leaves the Disaster Bricks behind and returns to the hall. 
Inside, hands folded and together with yajamana, brahman, and pratipra- 
sthata, he adores the new domestic fire: 


Abode and collector of riches, 

she regards every form with her powers. 

Like god Savitr of true laws, 

like Indra, she stands at the confluence of paths. 

(TS 4.2.5.4m) 
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These rites should be over—and are over—before dawn. 
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Introductory Offering and Purchase of Soma 

Fourth Day: April 16, 1977 

episode 8 

Introductory Offering; Purchase of Soma; Guest Offering for Soma 
{Prayaniyesti; Somakraya; Atithyesti) 

These ceremonies are the same as in the Agnistoma. The Introductory plate 48-52 
Offering {prayaniyesti) is an offering of cooked rice to Aditi, Goddess In¬ 
finity. The offering takes place in the fire on the new domestic altar, since 
this includes the fire of the old offering altar. The offering to Aditi is made 
in the center of the fire. There are four more principal offerings: to Pathya 
Svasti, “Path of Welfare,” in the eastern part of,the fire; to Agni, Soma, and 
Savitr in the southern, western, and northern parts, respectively. There are 
fifteen samidhenl verses and no ajyabhaga offerings. The prastota sings the 
chant pravad bhargavam (GG 3.9.13 on JS 1.3.9.4). 

Yajamana and adhvaryu leave the Old Hall by its eastern door for the 
purchase of Soma {somakraya). A Soma-cow {somakrayanl, “with which 
Soma is purchased”) awaits them. It is caused to make seven steps toward 
the north, beginning on the east-west line ( prsthya ). At its seventh step, a 
piece of gold is placed on the ground and an oblation is made on it. This piece 
is taken by the advaryu and some soil from that spot is handed to the yaja¬ 
mana, who hands it to his wife. The party moves further east, to where 
the uparava resounding holes will be made (at the southern havirdhana). 

There Soma stalks are placed on a bullock skin and guarded by a helper. 

The adhvaryu stands to the west of the Soma bundle, and the Soma 
merchant to its east, facing each other. The adhvaryu asks the merchant: 

Soma merchant is your Soma pure? ^FTT 3, I 

(BSs 6.14:170.15) 

The merchant answers: 

It is pure. (ibid.) IR: II 

After the yajamana has worshipped the Soma, the adhvaryu measures it, plate 51 
with different fingers, with and without mantras, touching the stalks with 
the piece of gold. A helper assists. The Soma is then folded in a cloth and the 
merchant places it on his head. The following dialogue takes place: 

Adhvaryu: Soma merchant, is your Soma for sale? 

Merchant: It is for sale. 

Adhvaryu: Is it from mount Mujavat? 

Merchant: It is from mount Mujavat. 

Adhvaryu: I will buy it from you for this cow. 

Merchant: The Soma is yours. Tell me what you offer 
for it. 

(BSS 6.14:172.1-4) 
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PLATE 48 

Before the Introductory Offering 

“The sage has extended the ritual path, 
on the back of the firmament, 
beyond the light of the sky. 

As you convey the offering, 
you accomplish the message. 

Intelligent in this world, 
with more reward, in the other! 

Svaha!” 

(TS 3.5.5.30 

Before the Introductory Offering (prayaniyesti) the adhvaryu makes 
a libation from the sruva ladle, while Cherumukku Vaidikan fans 
the fire. 
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PLATE 49 

The Kindling Verses 

“May your offerings, oblations, directed to heaven, 
come forth with the butter ladle. 

Agni goes to the gods, seeking their favor. 

Having been called, Agni, 
sit down for the feast. 

As hota sit on the sacrificial grass!” 

(RV 3.27.1; 6.16.10) 

Before the Introductory Offering (prayanlyesti), the hota recites 
fifteen kindling verses (samidheni) from the Rgveda. During most 
of these verses, the adhvaryu throws a stick of firewood (samidh) on 
the fire at each verse. When the fire has been fully kindled, the ob¬ 
lations can begin. 



350 



351 


I 




















I 


PLATE 50 

The Introductory Offering 

“We invoke to our aid 

great mother of the devout, 

spouse of sacred order, 

powerful, unaging, wide Aditi, 

who gives good protection and guidance— 

—Vausat!” 

(TS 1.5.11.5s) 

At the Introductory Offering (prayaniyesti), the principal offerings 
are for Pathya Svasti, Agni, Soma, Savitr, and Aditi, Goddess Infi¬ 
nity. During the offering for Aditi, the hota recites the above offer¬ 
ing verse (yajya) and is accompanied by the prastota who will sing 
the chant pravad bhargavam, which contains the word pra. Nellikat 
Akkitiripad stands on the right, in a pensive mood, probably wait¬ 
ing for the prastota to begin. The brahmanacchamsin sits in the 
back against the north wall of the Old Hall. On the left the large 
brass lamp that was visible on Plate 46. 
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PLATE 51 

After the Introductory Offering 

When the Introductory Offering has been completed, the yaja- 
mana folds his antelope skin and is ready to leave with his turban, 
staff, and other attributes. 
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PLATE 52 

Measuring Soma (Somonmanam) 

“I sing for that god Savitar, within the two bowls, 
the sage of true impulse, 
bestower of treasures, wise friend. 

He at whose impulse the brilliant light shone, 

the sage with golden hand, 

has measured heaven with his form”. 

(TS 1.2.6.1b) 

Assisted by Vasudevan Akkitiripad, his eldest brother, who sits at 
his left, the adhvaryu measures Soma stalks with his fingers. 
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PLATE 53 


PLATE 54 


PLATE 55 


Part II The 1975 Performance 

The adhvaryu offers gold, a goat, and a cloth, but the merchant is not 
satisfied. Finally, the Soma is taken from him and placed on the right thigh of 
the yajamana. The adhvaryu turns to the merchant: 

Gloom over the Soma merchant! ^ 11 

(BSS 6.14:172.19) 

The yajamana stands up with Soma on his head and all go to the Soma cart, 
south of the enclosure. The Soma bundle is placed on the cart, and the yaja¬ 
mana moves between the poles, reciting three times: 

Subrahmanyom! 1 

The party moves in the direction of the Old Flail, together with the hota, 
reciting mantras. The Soma cart is pulled by two oxen and driven by the 
subrahmanya priest. This priest also recites three times: Subrahmanyom! 
The adhvaryu, the yajamana, and the brahman enter the Old Hall and start 
the Guest Offering ( atithyesti ) for King Soma. The other priests enter. In the 
middle of this isti they leave the hall and go to the Soma cart. Soma is 
taken off the cart, carried inside, and installed on a wooden stool or “throne” 
(asandi) immediately south of the offering altar (i.e., the future domestic 
altar). The guest offering (Atithyesti) for King Soma continues. A cake on nine 
potsherds is offered to Visnu. New fire is made and mixed with the fire already 
there. There are seventeen samidhenl stanzas, five fore-offerings (prayaja) 
and no after-offerings (anuyaja). The prastota sings ausanam (JGG 1.1.9 
on JS 1.1.1.5). 

The Guest Offering is followed by several smaller rites. The first of these 
is tanunaptra, called after Tanu Napat, Agni Self-Generating. The yajamana 
and his priests, excepting the Samavedins, pledge not to harm each other. 
This is effected by taking clarified butter from the dhruva ladle and putting 
it an a plate, which is then touched by the priests. 

The next two rites are Apyayana, Swelling, and Nihnava, Hiding. These 
two rites are performed after each of the Upasad ceremonies of the fourth 
through ninth ritual days. In these rites all the priests, excepting again the 
Samavedins, take partin the following order: adhvaryu, brahman, hota, 
sadasya, pratiprasthata, brahmanacchamsin, maitravaruna, nesta, agnidhra, 
acchavaka, unneta, pota, gravastut, and finally the yajamana. 

At the Swelling Rite, the yajamana and his priests wash their hands, 
stand west of the Soma throne facing east, and touch the Soma stalks in¬ 
side the Soma bundle with the following two mantras: 

Stalk by stalk may you swell, god Soma, 
for Indra who possesses unique wealth! 

May Indra swell for you; do you swell for Indra! 

Make your friends swell with gain and wisdom! 
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Soma Offering, Swelling, and Hiding Rites 


With good fortune may 
god Soma! 


I accomplish your pressing, 
(TS 1.2.11.la-b) 


The stalk that the Adityas make swell, 
the imperishable that the imperishable drink, 
with that may King Varuna, may Brhaspati, 
may the guardians of the world make us swell! 

(TS 2.4.14.1b) 


If \3 dm 11 


cur di trt iprfh- 
mil: 11 


Adhvaryu, sadasya, pratiprasthata, unneta, and yajamana recite only the 
first mantra. The adhvaryu recites at the beginning up to: tv am indrayapya- 
yasva, “do you swell for Indra,” and at the end joins the yajamana with 
the remaining portion of the mantra. The other priests add in the first man¬ 
tra: asman(t) “our” before sakhln “friends”, and: udrsam “finally” (?) 
before aslya “may I accomplish.” When the sadasya recites, the bystanders 
clap their hands; when the gravastut recites, they snap their fingers. 

At the Hiding Rite, the yajamana and brahman go round the altar so 
as to reach the vedi from the north. There they place both hands on the 
prastara-grass bundle, which lies on its southern half. The priests understand 
this rite as a salutation ( namaskara ) of earth ( bhttmi ), though originally it 
might have expressed the “hiding” of the movement in the inauspicious 
southern direction (Brough 1950). 

Since the Nihnava occurs after the Upasad, it takes place twice a day, 
in the morning and in the afternoon. There are differences in the positions 
of the hands, and further variations depending on which Nambudiri tradition 
is adopted. According to the Kausitaki tradition of the 1975 performance, 
the positions are as follows: 


Morning Hiding: left hand palm down; 

right hand on left hand 
with palm up. 

Afternoon Hiding: left hand palm up; 

right hand on left hand 
with palm down. 


According to the Taittiriya tradition, the positions are the other way round, 
i.e., as follows: 

Morning Hiding: left hand palm up; 

right hand on left hand 
with palm down. 

Afternoon Hiding: right hand palm up; 

left hand on right hand 
with palm down. 
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PLATE 56 



PLATE 53 

After the Soma Purchase 


After the Soma has been purchased, the yajamana leaves with the 
Soma on his head. The Soma cart (sakata) is ready to transport 
King Soma to his throne. 
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PLATE 54 

Enter the Unneta 


< 


“May Ida who invokes the gods, 

Manu who conducts the rites, 

and Brhaspati recite hymns and acclamations. 

The All-gods are reciters of hymns. 

May mother earth not harm me!” 

(TS 3.3.2c-f) 

The unneta priest makes his first appearance. Standing on the 
utkara rubbish heap in the Old Hall, and facing the offering altar, 
he recites. 
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PLATE 55 

Swelling Soma (Apyayana) 

“Stalk by stalk may you swell, god Soma, 
for Indra who obtained great wealth! 

May Indra swell for you; 
do you swell for Indra! 

Make our friends swell with wealth and skill, 
may I accomplish your pressing, 
with good fortune, god Soma!” 

(TS 1.2.1 l.la-b) 

55A The maitravaruna (right) and brahmanacchamsin (left) make 
the Soma swell by sprinkling it with mantras. 

55B The sadasya performs the same rite. 
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PLATE 56 

The Hiding Rite ( Nihnava ) 


“Riches are desired exceedingly 
for food, for prosperity. 

Cosmic order for those who profess it. 

Homage to heaven, homage to the earth!” 

(TS 1.2.11.1c) 

The brahmanacchamsin performs the hiding rite (nihnava). As it is 
morning, and he is a Kausitakin, he holds his right hand, with the 
palm up, on his left hand, with the palm down. 
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Part II The 1975 Performance 

Fourth Day: April 16, 1976 

episode 9 

(Similar on Subsequent Five Days) 

Pravargya, Upasad, and Subrahmanya Chant 

The Pravargya ceremony is performed every morning and afternoon 
(or evening) from the fourth through the ninth ritual day. It consists primarily 
in an offering of hot milk (gharma) or milk “to be heated” (pravargya), to 
the Asvin twins, divine young men who ride the wind. Women should not 
witness it. The officiating priests are: adhvaryu, pratiprasthata, agnidhra, 
hota, and prastota, beside yajamana and brahman. The ceremony begins and 
ends with a Peace Chant ( santi ) by adhvaryu, pratiprasthata, agnidhra, and 
yajamana. 

At the first Pravargya, the one in the morning of April 16, a round 
mound of earth is prepared to the north of the domestic altar. One of the 
three mahavlra pots is placed on it. Other mounds are made to the north 
of the sacrificial altar and the vedi. A cow with her calf and a she-goat with 
her kid have been tied in the cowshed (gosala), south of the Old Hall. Two 
rauhina cakes are prepared for the lunar sign Rohini. Hot embers from the 
domestic fire are spread round the mahavlra pot on its mound. The hot 
vessel is fanned by adhvaryu, pratiprasthata, and agnidhra, who also per- 
plate 57 form a dance with the fans, circumambulating the mound clockwise. Clari¬ 
fied butter is poured into the pot. The hota recites in praise of the Pravargya, 
and the prastota chants samans. 

Adhvaryu and pratiprasthata go to the cow shed and milk the cow and 
she-goat, respectively. They return with cow and goat milk in the clay pin- 
vana ladles and pour the fresh milk into the great-hero pot. Since this pot, 
with the butter inside, has become very hot, a large flame flares up. The heat¬ 
ed pot is then lifted between two wooden poles ( hapham ) and carried to the 
plate 58 (old) offering fire. Oblations are made into the fire by tilting the poles. They 
are primarily for the Asvins, but also for Vayu, Indra, Savitr, Brhaspati, 
plate 59 an( j Yama. The ceremony is concluded with another Peace Chant. The 
Pravargya implements are then placed and kept on a stool or “throne” 
plate 60 (asandi), immediately south of the throne for King Soma, south of the offer¬ 
ing altar. 

Next comes Upasad, which is an isti offering of clarified butter to Agni, 
Soma, and Visnu. There are nine samidhenl verses made up from three by 
triple repetition. There are no ajyabhaga, prayaja, anuyaja or svistakrt 
offerings. The Upasad is also performed every morning and evening from 
the fourth through the ninth day, but it is an obligatory rite, unlike the Pra¬ 
vargya, which is optional. 

When the Upasad is over, the yajamana and his wife go out with the 
subrahmanya priest to the northwest corner of the enclosure (later to the 
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Measurement of the Great Alter Space 

north of the Field of Agni, which at this time has not yet been consecrated). 

The subrahmanya priest chants the subrahmanya chant facing the yajamana, plate 61 
with the wife crouched under her parasol behind him. This rite is obligatory 
and also takes place every morning and evening from the fourth through the 
ninth ritual day. 

The subrahmanya is an invitation to attend the Soma pressing, which is 
forthcoming. In this chant, Indra is reminded of his various adventures on 
earth and is strongly urged to be present: 

Subrahmanyom! Subrahmanyom! Subrahmanyom! 

Indra come! 

Possessor of bay horses, come! 

Ram of Medhatithi, wife of the Bull Horse Man, 
cow impregnator, lover of Ahalya, 

Brahmin of the Kausika family, 
usurper of the name Kausika, 
come to the Soma pressing, Generous One! 

Gods, brahmins, come, come, come! 

(cf. JSS 7) 

When the subrahmanya chants: “lover of Ahalya” the patnl bends her head. 1 

Third Day: April 16, 1977 

episode 10 

Measurement of the Great Altar Space and the Field of Agni 
( Mahavedikarana, Citisthanakararid) 

All the ceremonies which have so far been performed on April 16 are 
ceremonies belonging to the fourth ritual day. On this day, the Subrahmanya 
chant is generally followed by setting up the area for the main altar ( ksetro - 
padhana ), which begins with the determination of the places for the uparava 
resounding holes and the utkara rubbish heap. However, these rites can only 
be performed when the measurements of the Great Altar Space and the 
Field of Agni (agniksetra) have been completed. These two ceremonies are 
generally performed on the third ritual day. However, on the third ritual day, 
the ceremonies of measurement themselves are preceded by other rites, e.g., 

Procuring the Sacrificial Pole ( yiipasampadana ), Formal Occupation of the 
Ritual Terrain ( devayajanadhyavasana ), and the special resolution called 
akrtiphala-samkalpa. The Procuring of the Sacrificial Pole is postponed to 

1 Before the tenth day, the subrahmanya does not insert tryahe “in three days”, dvyahe 
“in two days”, etc. before the phrase sutyam agaccha “come to the Soma pressing”. 

However, on the tenth or pressing day itself he inserts adya “today”: see below page 
596. 


1 1 II 

I 

3TTU^ I 

"7^1 Stun 0 ! II 


369 





PLATE 57 

The Pravargya: Circumambulations with Fans 

The Pravargya ceremony involves an offering of milk “to be heated” 
(pravargya) for the Asvin twins, divine young men who ride the 
wind. The milk is poured into the Great Hero (mahavlra) pot, which 
has been preheated north of the domestic fire, using its embers. The 
hot vessel is fanned by the adhvaryu, the pratiprasthata, and the 
agnidh, after which they lift the fans high and circumambulate 
the fire three times in the clockwise direction. 
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PLATE 58 

The Pravargya: The Oblation 

The offering of heated milk is made by the adhvaryu (on the left), 
assisted by the pratiprasthata (on the right). They tilt the pair of 
wooden poles (sapham) between which the Great Hero (mahavira) 
pot is tightly kept. This procedure explains the special shape of the 
Great Hero pot (Plate 5B). King Soma is on the right on his throne. 
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PLATE 59 

The Pravargya: Peace Chant 

“Peace! Wind Matarisvan must make us pure. 

Peace! The sun must warm us. 

Peace! May the days be ours. 

Peace! May the night be countered. 

Peace! May dawn open wide for us. 

Peace! May the sun rise for us.” 

At the beginning and end of each Pravargya performance, the 
adhvaryu, pratiprasthata, and agnidh recite a peace chant. These 
verses are from the evening peace chant (TA 4.42). 
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PLATE 60A 

Drinking the Pravargya Milk 


Assisted by his brahman priest, the yajamana drinks the remnant of 
the hot milk (gharma) from the cup of all herbs (sarvausadha- 
patram). 


PLATE 6OB 
After the Pravargya 

After the Pravargya is over, two spare mahavlra pots and other Pra¬ 
vargya implements are put on their stool south of the stool or 
throne for king Soma, south of the domestic altar. Nellikat Nlla- 
kanthan Akkitiripad sits nearby. 







PLATE 6lA 
The Subrahmanya 


“Come to the Soma pressing, 
generous one! 

Gods, brahmins, 
come, come, come!” 


The Subrahmanya chant, an invitation to attend the forthcoming 
Soma festival, is addressed especially to Indra, and is chanted every 
morning and evening by the subrahmanya priest on behalf of the 
yajamana. The priest faces the yajamana, while the yajamana’s wife 
crouches behind him. 


PLATE 6IB 

The Subrahmanya Priest 
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The Field of Agni 


Part II The 1975 Performance 

the ninth day, as no animal sacrifice takes place before that day. The other 
two rites cannot be postponed and are gone through on April 16. 

For Formal Occupation of the Ritual Terrain, the priests leave the Old 
Hall through its eastern door. Immediately ouside, in the small strip between 
the Old Hall and the future sadas, they stand in a row: in the middle the 
yajamana, with his wife to his right, facing east; to his left (or north) the 
adhvaryu, also facing east; and to their right the brahman, facing north, 
as (almost) always. 

The adhvaryu recites: 


We have come for the ritual of the gods on earth, 
in which formerly all the gods took delight. 
Completing with Rk, Saman, and Yajus, 
may we rejoice with abundance of wealth! 

(TS 1.2.3.3o) 


Go off, depart, creep away, 

you who are old here and you who are new! 

Death has given a resting place here on earth; 
the ancestors have made this world for him. 

(TS 4.2.4.1a) 
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This is followed by akrtiphalasamkalpa, a special resolution based on 
the general resolution taken on the first day (above, pages 282-286). The 
yajamana, his wife, adhvaryu, and brahman sit in a row, in this order from 
plate 62 south to north in front of the eastern gate of the Old Hall. They face east. 

The introductory rites that precede the samkalpa proper are the same as 
before, but when it comes to the actual declaration of intent, the yajamana 
says, three times softly and three times loudly so that the gods will hear: 


Desirous of heaven I shall pile the bird-shaped altar! %«3r | 


Afterwards he addresses his priests as before and obtains the same answers 
(above, page 286). Then yajamana and brahman go to the extreme 
southeast and sit outside the Great Altar Space, south of what will be the 
Field of Agni (agniksetra). 

Now the measurements can begin. So far, the area east of the Old Hall, 
though used for several ceremonies that should take place outside that hall, 
has not been consecrated. The actual measurements have already been 
made: the outline of the Great Altar Space has been marked with a string 
on pegs. The ritual measurements, made with the extended vrddhaprakrama 
measuring stick (above, page 196), are therefore symbolic. They take place 
plate 63 i n silence, and only the adhvaryu can enter the area. He starts going east 
along the west-east line and then follows the outer boundary of the Great 
Altar Space, moving south and north along the western and eastern boun- 
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daries. He follows up his measurements with a string, tying it to the pegs and 
superimposing it on the old string that is already there. 

After measuring the Great Altar Space, the adhvaryu measures the Field 
of Agni, the area where the Agni altar will be built in the shape of a bird. He 
uses a stick, five aratni long (above, page 196) and ritually confirms the actual 
measurements that have already been made. After tying a new string round 
the outline of the bird, he traces it with his sphya. Then he throws pebbles 
along the outline of the altar. These are brought in a clay dish by a helper 
(Vasudevan Akkitiri, the elder brother of the adhvaryu and the yajamana). 
These are the pebbles called sarkara in Sanskrit and kolipparan, “chicken- 
fish,” in Malayalam. Afterwards the adhvaryu measures the northern boun¬ 
dary of the Great Altar Space and sweeps the entire area. 

Except for sweeping, which is accompanied by mantras, these move¬ 
ments are gone through in silence. The subsequent rites are accompanied by 
mantras, which are the same as in the corresponding ceremonies of the new- 
and full-moon ceremonies, the animal sacrifice, and the Agnistoma. The 
agnidh sits north of the northern boundary, and the adhvaryu puts down a 
darbha blade, strikes it with his sphya, picks up some earth, and places it 
next to the agnidh. This is done thrice with a mantra and once without. These 
rites involve the use of the mantra TS 1.3.1.1c (“He who hates us and whom 
we hate, here I cut off his neck”; cf. above, page 104). 


Fourth Day:April 16, 1977 

EPISODE 11 

Setting Up the Field of Agni 
( Agniksetropadhana ) 

The ceremonial setting up of the agniksetra or Field of Agni belongs 
to the fourth ritual day. As we have seen, the fourth ritual day regularly 
begins with the Construction of the New Domestic Altar (Episode 7), fol¬ 
lowed by Introductory Offering, Purchase of Soma, Guest Offering for Soma 
(Episode 8 ), Pravargya, Upasad, and Subrahmanya (Episode 9). This should 
be followed by Setting up the Field of Agni ( agniksetropadhana ). However, 
since the Field of Agni cannot be set up unless it has first been measured, 
together with the Great Altar-Space to which it belongs, these ceremonies of 
the third ritual day had to be gone through first (Episode 10). 

As a result, ceremonies that, in the Agnistoma, are performed consecu¬ 
tively, but that are not consecutive in the Agnicayana, are also performed 
consecutively in 1975, but this time as a consequence of the menses of the 
wife of the yajamana. The differences are illustrated in Table 5, which lists 
the rites of the Agnistoma (column I), of the Agnicayana (column II), and 
of the 1975 performance of the Agnicayana in which the third and fourth 
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PLATE 62 

Breathing at the Special Resolution 

Before the Great Altar Space (mahavedi) is measured, the yaja¬ 
mana takes a special resolution (akrtiphalasamkalpa) in the boun¬ 
dary area between the Old Hall and the Great Altar Space: 

Desirous of heaven I shall pile the bird-shaped altar! 

Each resolution is preceded by certain recitations, e.g. pranayama, 
“breathing”. The yajamana recites without breathing: 

OM earth OM sky OM heaven! 

OM greatness OM people! 

OM austerity OM truth! 

OM water OM essence of light, 

Immortality, Brahman, 

Earth, Sky, Heaven, OM! (see page 283) 

Then he breathes out. Throughout these rites, the yajamana faces 
east, his wife, the adhvaryu, and the brahman priests to his left. 
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PLATE 63 

Measuring the Great Altar Space 

On the third day of the ritual, the adhvaryu measures out the 
Great Altar Space (mahavedi), where most of the important cere¬ 
monies of the Agnicayana will be performed. The measurement 
takes place in silence, and no one can enter the area. The actual 
measurements have already been made, and are marked with 
strings on pegs. The adhvaryu makes the ritual measurements, using 
his measuring stick with the extended unit (vrddha-prakrama: see 
Figure 8). After measuring the mahavedi, he measures the Field of 
Agni, and the outline of the bird-shaped altar, using the aratni unit. 
On the plate, the right wing of the bird is traced in front, the head 
and left wing are in the background. 






'X.V: :! 
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Part II The 1975 Performance 

days were combined (column III). Rites that are specific to the Agnicayana 
have been italicized and the ritual days are put in parentheses. 

SEQUENCE OF RITES ON THE THIRD AND FOURTH DAYS 


I AGNI1STOMA II AGNICAYANA III April 16, 1975 

Measurement of Ma- 
havedi(3) 

Measurement of Agni- 
ksetra{ 3) 

Construction of New Construction of New 

Domestic Altar (4) Domestic Altar 

Introductory Offering Introductory Offering Introductory Offering 

(2) (4) 

Purchase of Soma (2) Purchase of Soma (4) Purchase of Soma 

Guest Offering (2) Guest Offering (4) Guest Offering 

Pravargya, Upasad, and Pravargya, Upasad, and Pravargya, Upasad, 

Subrahmanya(2) Subrahmanya(4) and Subrahmanya 

Measurement of Mahavedi Measurement of Ma- 

(3) havedi 

Measurement of Agni¬ 
ksetra 

Preparation of Setting up Agniksetra Setting up Agniksetra 

Uttaravedi (3) (4) 

TABLE 5 

Setting up the Field of Agni begins with the determination of the places 
for the uparava resounding holes and the utkara rubbish heap. This corres¬ 
ponds to the Agnistoma. Then a white and brown horse are tied to the east 
of the Great Altar-Space, on the southern and northern side, respectively. 
Adhvaryu, pratiprasthata, brahman, and yajamana put on sandals ( upanah ) 
plate 72B made of the skin of a black antelope. They will also wear these when the 
layers of the altar are piled up. The adhvaryu takes a bow and arrow, four 
stones ( asman ), a pitcher with water, a dish for clarified butter ( ajyasthali ), 
and the sruva ladle. He recites TS 5.7.9.1a-b and 5.7.8.1a (page 339), touches 
the white horse, and recites, together with the yajamana: 

May Prajapati seat you. 

With that deity in the fashion of the Angiras, sit firm! fit? 11 

(TS 5.5.2.4) 
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Followed by the yajamana, the adhvaryu picks up the bow, the arrow, and 
the four stones, and goes to the easternmost point of the Field of Agni. He 
aims and shoots at this point and puts down a stone on that very spot, to¬ 
gether with the yajamana, reciting: 

You are the cudgel of Indra, destroying obstacles, 
protecting our bodies, lying in wait. 

Who from the east, full of malice, 
plots against us, 
let him fall upon this rock! 

(TS 5.7.3.1a) 

The same rite is performed at the southern, western, and northern points, 
replacing “east” in the mantra by “south,” “west,” and “north,” respectively. 
On these four stones yajamana and adhvaryu recite the mantras With That 
God and Pouring Milk. 

In the meantime two helpers have carried a square brick to the tail of 
the outline of the bird. This is the aindri brick, the first brick of the first layer, 
called after Indra. The adhvaryu puts it in its place (see below, Figure 24). 
Yajamana and adhvaryu touch it and consecrate it with: 


sn#«r- 
k: nf^rer: 1 

fit jwi^rRfir- 


He who receives the Soma residue, triumphant, 
let him protect this! 

Who is full-cheeked, of virile thoughts, 

who wields the cudgel and opens the cow pens, 

borne along by bay horses, 

let Indra procure marvellous powers for us! 

(TB 2.5.8.1a) 


sr | mfg- a trsfiT 
v: fit 1 

fit shot: 


This is followed by With That God and Pouring Milk. 

Yajamana and adhvaryu sit down at the center of the Agni field. The 
adhvaryu puts a peg in the middle and two others at equal distance to the 
east and the west on the east-west line. He ties a string from the eastern to 
the western peg, checks that the central peg is at the center, and then removes 
the central peg and the string. Since a fairly big hole is about to be dug and 
the hole for the central peg—marking the middle of the Field of Agni— 
would be lost in this bigger hole, the center is now marked with the help of 
the two other pegs. 

A helper (Vasudevan Akkitiri) digs a large hole immediately to the north 
of the center, and the adhvaryu puts a bunch of darbha grass with roots 
(Malayalam: darbhamola ) in it, reciting: 

Language should put you in the ocean. ^FTc^f 34^3 I 

(Kathaka Samhita 38.13:116.1-3) 


The adhvaryu makes five butter oblations on this darbha grass with the sruva 
ladle, reciting five mantras: 
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The year united with the waning moons— 
with ghee, svaha! 

The dawn united with the ruddy cows— 
with ghee, svaha! 

The sun united with the stallion— 
with ghee, svaha? 

The Asvins united with miracles— 
with ghee, svaha! 

Agni Common-to-all-men united with food offer¬ 
ings— 

with ghee, svaha! 

(TS 5.6.4.1, with ghrtena svaha after each mantra) 


I 

1 

it 

| 

fcpr 1 
g^f?rf%T5T 
I 


At each oblation the yajamana utters his formula of renunciation: 
This is for Agni, not for me. 8Rr ' at ^ ^ Tm 


Immediately after this, the adhvaryu ph 
north of the darbha grass, reciting: 

In your course, in this way and that, let flowery 
dorva grow! 

Let either a fountain spring up there, or a pond rich in 
lotuses. 

(Atharvaveda 6.106.1) 1 

Each recitation is followed by two renderings of With That God and Pouring 
Milk. 

In the meantime, one helper has carried a triangular brick to the right 
wing of the outline of the bird, which points to the south. This is the Vibhakti 
brick, the second brick of the first layer. The helper places it in the southwest 
tip of the wing (below, Figure 24). Yajamana and adhvaryu go there, touch 
the brick, and consecrate it with TB 3.5.2.1 = RV 6.16.10 (above, page 33) 
again followed by With That God and Pouring Milk. 

The Field of Agni is then ritually ploughed. A wooden plough has been 
made beforehand by the carpenter, its shape the same as is used by farmers 
all over South India. The adhvaryu touches the plough, reciting: 


aces durva grass in the hole, 


at II 


Tie the straps! 

Attach the buckets! 

let us drain the well full of water, 

which is never exhausted, never dried up. 

I drain the inexhaustible well 

with buckets attached and strong straps, 


firfiiQ'UA i u u« r f I 

T%^SfTS^5ri$cIl3!; 11 


1 According to Erkkara Raman Nambudiri, this mantra might have belonged to the 
Baskala recension of the Rgveda. 


full of water, easy to bail. 


(TS 4.2.5.5n-o) 11 


Six assistants get ready to pull the plough, while the adhvaryu recites: 


p. Poets harness the ploughs, 
the yokes spread apart. 

The wise are in the grace of the gods. 

q. Harness the ploughs, 
stretch the yokes apart, 

sow seed here in the prepared womb. 

When our chant meets with ready response, 
the ripe grain will come close to the sickle. 

(TS 4.2.5.5p-q) 


gm far 1 

vftrt TE’tt H 

dm far w tbita 

^2 — — 

1 

fim =ar gfe: mtrr 


The ploughing begins. The men pull the plough while the adhvaryu holds it 
and recites: 


r. The plough with pointed share, 
propitious and with shiny handle, 
turns up a cow, a sheep, 

a plump and lusty girl, 
a chariot frame with drive seat. 

s. Prosperity—let our ploughshares turn up the 
earth! 

Prosperity—let the ploughmen approach the 
draught animals! 

Let Parjanya rain prosperity with honey and milk. 
Suna and Sira! Grant us prosperity! 

Looking back at the furrows, he continues: 

t. Milker of wishes! Milk our wishes 

for Mitra and Varuna, for Indra, for Agni, 
for Pusan, for the plants, and for our offspring. 

u. The furrow is annointed with ghee, with honey; 
approved by the All-gods, by the Maruts, 

full of power, swelling with milk. 

Furrow! Turn towards us with milk! 

(TS 4.2.5.5r-u) 


anjhi 'ramr* 

1 

gfipt. ^><#r urafar 

I 

II 

|br 5: w far cfcpr *jfik 

|pr tMt ?T35T 'nfrfh: 
Wdhr 'Trrn; || 

form 1 

11 

fcR dmr u'jm urbrn 
I 

swi-mm T 4 ms**nari?* 3 r 11 


Three furrows are made from the tail to the head of the outlined bird, three 
from the northwest hip to the southeast shoulder, three from the southwest 
hip to the northeast shoulder, and three from the southern wing to the north¬ 
ern wing. The ploughing is always done in one direction, i.e., the men turn 
back to the next beginning point without ploughing. They always avoid the 
central point of the Agni Field. 
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PLATE 64 

Ploughing the Field of Agni 

“The plough with pointed share, 
propitious and with shiny handle, 
turns up a cow, a sheep, 
a plump and lusty girl, 
a chariot frame with drive seat.” 


(TS 4.2.5.5r) 


The adhvaryu, assisted by helpers, ploughs the Field of Agni, so 
that it will be fertile and provide food for the bird. The plough is 
of the common type used by farmers all over Kerala. 
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Then a mixture of “all herbs” ( sarvausadham ) is handed to the adhvaryu 
in the sarvausadhapatra. He strews seeds over the Field of Agni, following 
the furrows that have been ploughed. First he walks from the tail in eastern 
direction, reciting: 


a. The plants born 

three generations before the gods, 

I delight in these hundred and seven species 
of brown ones. 

b. Mother! A hundred are your species, 
a thousand are your shoots. 

Thus, with hundredfold wisdom, 
restore his health for me! 

c. With flowers and shoots, 
with and without fruit, 
like victorious stallions, 

the plants are fully effective. 

(TS 4.2.6. la-c) 


VI VIVT 3Trt>^?t 

th 1 

m^ifh vsrolmfx 
vurtfir hr ^ 11 
${ arrar vurtfit 

VT 1 

31*11 STUsbcV) W- 

fin? n arvq 11 
gwrbnff: 

aim 

qnfqauicf: 11 


Then he walks from the northwest hip to the southeast shoulder, reciting: 


d. Mothers! Goddesses! I summon you plants who 
destroy disease, remove disease. 

e. In the asvattha tree is your seat, 

in the parna tree your nest is made. 

You will surely have a cow as your share 
if you save this man. 

f. When I, restoring strength, 
grasp these plants in my hand, 
the spirit of the disease vanishes 

as before one who captures it alive. 

(TS 4.2.6.ld-f) 


sitwrffur rfr wf t 

qqkfb 

TTSTrcnbrntT: 11 

spacer vr faqfv vf vur 1 
2prnr ^ 

vg? mqvT?,# arKV 1 

STRUT mvfv 
q?i uiWfij m\ 11 


He walks from the southwest hip to the northeast shoulder, reciting: 


g. When plants gather together, 
like princes at an assembly, 

the physician, destroyer of demons, 
remover of disease, is called a sage. 

h. Restorer is your mother called, 
and you are the preparers. 

You are liquids with wings. 

Restore whatever is diseased! 

i. Let one help the other! 

Assist one another! 

All you plants, in close accord 
make this speech of mine come true! 

(TS 4.2.6. lg-i) 


HUR: UTUmiVV | 

fint: u fuqu 
tgiftSFriWirR: || 
vr urur- 

svi 1 

5RT: qqfv'jfr: wr 
vgmqf?r fv'-.jq 11 
umi vi 

risrevt 1 
vi: uvr sfrtvv: fifirgivi 
p n qivm vv: 11 


392 


The Field of Agni 


And lastly he walks from the southern wing 
in the northern direction, saying: 

k. Powers emerge from the plants 
like cows from their pasture, 

from those who shall save your wealth 
and your life, man! 

l. They have climbed beyond all obstructions, 
like a thief over a fence. 

The plants have removed every disease of the body. 

m. Those who have mounted your self, 
who have entered every limb, 

may they drive away your disease 
like a powerful intermediary. 

n. Disease! Fly off at once with the eagle, 
with the blue jay, % 

with the rush of the wind! 

Perish at once with the whirlwind! 

o. All the plants, with stallions 
and with Soma, 

full of vigor, full of power, 

I have assembled for his recovery. 

(TS 4.2.6.lk-o) 


arbtsfbff 

UTVT PW I 

ur'rrrt- 
uruh vv 11 
arm fv^i: TRUT: 

2=R #V VSTUffiJj: I 

aftqqq: 

vv fife 4 ugvmq: II 

VRci 

VI anfqfipj: T&q^: I 

URV V?RT fv VTVRVT- 

ust u«mdfRV 11 

■o — 

qsffl a qq 
fpfsmvvi 1 

21% 

21% VR URl-ivi I 

uvRrfrggTvuu; I 
an nvr afrf-vT- 

trt || 


Next the adhvaryu flings clods of earth in the four directions, saying: 


a. Let him not injure us who created the earth, 
who with true principles created the heavens, 
and who created the great shining waters! 

Which god shall we worship with oblation? 

b. Earth! Turn to us 

with milk, during the ritual! 

Let Agni, aroused, creep over your mantle. 

c. Agni! Whatever of you is pure, 
shining and bright, 

suitable for offering, 
we carry to the gods. 

(TS 4.2.7.la-c) 


HI VI flxdisTRUI v: tFrvt 
vt vr Tgv*. ncT'fur i 

smiqspsr 

q:*rr qvr4 ffvqt fvhu n 

qvni 25 | 

vqj v ^mrcrqqtsv II 

arh v 
uq. <rt 1 

vrwht || 


He takes two clods of earth, saying: 

d. From here I take food and strength, an 

from the abode of order, visa vtv: 1 

from the womb of immortality. 


He puts one on the Agni field: 
Let it enter us, in cattle, in plants! 
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and flings one away: 

I abandon exhaustion, weakness, and disease. 1 

(TS 4.2.7.2d) 

Then the adhvaryu addresses the yajamana: 

Come Yajamana! ! 

This is followed by the tracing and digging of the catvala trench north of the 
northern boundary of the Great Altar Space (see Figure 19). The adhvaryu 
takes some earth trom there, carries it to the uttaravedi, puts it there, and 
makes a small elevation, called the uttaravedi’s navel ( uttaranabhi ). This is 
done three times with mantras and once without. The mantras are: 

a. You are the home of wealth for me. 

You are the home of the afflicted for me. 

Protect me when I am oppressed! 

Protect me when I am afflicted! 

b. May Agni named Nabhas know! 

c. Agni Angiras! You who are in this earth, 
come with the name Long Life! 

Whatever your unblemished name, ritual, rele¬ 
vant, 

with that I deposit you. 

d. (Similar, for the second and third deposition, 

with “second” and “third” earth, respectively.) 

e. You are a lioness. You are a buffalo. 

f. (flattening the ground) Extend wide, 
let the ritual patron extend wide (in power) for 

you! 

g. (striking the ground with the sphya) You are firm. 

h. Be pure for the gods! 

Be bright for the gods! 

(TS 1.2.12.1a-2n) 


pfTnqjft usfir 
tuter'et Srs^r- 

rrtrt 1 

/~\ rv 0 »\ _ 1 

TTtUSWm ru 1 
aril srlffr ttssit 
TT?rff 

tstitjt tut 
cr 1 

ufgfinrfh 1 

HTTSTHI 

o 

f%«h row | 


Foundation of the Altar 


g- 


h. 


) 

I 


k. 


Son of strength! Knower of everything! 

Honored by our prayers, take delight in our best 
praises! 

Those who possess wonderful protection and ex¬ 
cellent birth 

have placed food in you abounding in seed. 

With pure splendor, with bright splendor, 
with undiminished splendor, you come to light, 
Like a son attending to his parents 
you protect and fill up both worlds. 

For favor men have honored Agni, 
the rightous bull, common to all men. 

You Divine One, ready to hear, pervading, 
generations of men invoke with their song. 

You provide the discerner arranger of ritual, 
master of great solicitude, 
the winning priest, wise in rites 
who is the gift of the Bhrgu tribe. 

(TS 4.2.7.2e-3k) 


giffr 

3 ?^ 1 

* 3 : FT 

mmTTf TUT3TTTT: II 

Tgir II 

tritut ret 

gft ttt: 1 
HsNrewr uttt 
Vh gui 11 

TT^TRJTRTTg STTTH 

autarK tt'4h 1 
ttitst HigfHk mur 11 


Finally the adhvaryu puts pebbles (sarkara) in the trenches. He consecrates 
them together with the yajamana, reciting TS 4.2.7.4Z (as above, page 
340). While the adhvaryu pours water from a pitcher around the outline of 
the bird, the Ignorant Priest (avidvan) appears, the yajamana holds his hand 
and hands him a cloth (vastram) in payment for his forthcoming services. 
The adhvaryu scatters sand over the Field of Agni, reciting TS 4.2.7.4m 
(above page 340). It is now 2:45 p.m. and the setting up of the agniksetra is 
complete. 


Fourth Day:April 16, 1975 

episode 12 

The Foundation of the Altar 


In the Agnicayana, the adhvaryu follows this up by scattering sand over 
the Field of Agni, and reciting: 


e. Agni! You have glory and power. 

Your rays shine powerfully, you splendid god! 
Poet! With your lofty beams you give 
praiseworthy strength to your worshipper. 

f. Agni! As ruler spread among the creatures! 
Immortal One, extend riches to us! 

You are resplendent with a beautiful form. 
Scatter splendid riches. 


3 TU UT *TTT TTT UFJ 

raniTtfr | 

I^rnfr sttht Tuf- 

TT-cif TTlfq- 3TWT || 
STOTT* vpjjm- 

ttit mi 1 

Tfiur. u 


Yajamana and adhvaryu leave the Field of Agni and go to the Old 
Hall to fetch a number of things that will be buried under the first layer of 
the altar: bunches of darbha grass and durva grass; milk, ghee, and curds 
mixed with honey; twelve small pots, six male (kumbha) and six female 
(kumbhi); rice for Brhaspati, god of wisdom; thirteen pieces of gold; a 
pitcher of water; a lotus leaf; the golden breastplate (rukma) that was used 
at the consecration (page 323); two ladles made of karsmarya wood; 
avaka plants; a wooden representation of a tortoise ( kurma: 1975 was the 
first time that no live tortoise was used); mortar and pestle; the all-herb 
mixture (sarvausadha); the three ukha pots; and the five animal heads. They 
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Putting Earth in the Center 

“Agni Angiras! You who are in this earth, 
come with the name Long Life! 

Whatever your unblemished name, ritually relevant, 
with that I deposit you.” 

(TS 1.2.12.1c) 

After digging the catvala trench on the northern boundary of the 
Great Altar Space (mahavedi), the adhvaryu returns to the center 
of the Field of Agni with the wooden sword (sphya) and some earth 
from the catvala. He deposits the earth in the center, while the ya- 
jamana touches it. He does this three times with the mantra, and 
once without. The agnidh sits on the left, and in the foreground is a 
peg, used to mark the location of the center. 
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return with all these items in large clay pots which they put down in the area 
north of what will be the bird-shaped altar. Some of the objects are referred 
as istaka, “brick” (e.g., the avaka); all are regarded as Agnis, “fires.” 

The adhvaryu dips twenty-two bundles of darbha grass in milk and 
sprinkles all the Agnis, reciting: 

I sprinkle the lovable Agnis with Agnis sepirtanfa I 

(BSS 10.27:26.8-9) 

He then dips them in ghee and sprinkles the Agnis, reciting: 

Agni is kindled with Agni, 
the wise young lord of the house 
bearing the oblation, 
with the ladle in his mouth. 

(TS 1.4.46.3/) 


gram's: 

I 

II 


A helper (actually, the brahmanacchamsin) brings the white horse. The 
adhvaryu leads it onto the Field of Agni from the tail’s side, reciting: 

dtfi sric I 
fftqRr: nrrui u# 
qqi JTtsvUT. II 


He has overcome every battle, every enemy, 
so says Agni and so says Soma. 

Brhaspati and Savitr say that of me. 

Ptisan placed me in the world of good action. 

(TS 4.2.8.1a) 


The horse walks across, being pulled by the same assistant, now from the 
other side in the eastern direction, while the adhvaryu recites: 


When first you cried at birth, 

arising from the ocean, or from the earth; 

like the wings of the eagle, the limbs of the gazelle. 

that birth of yours is praised, stallion! 

(TS 4.2.8.1b) 


wr 

3^35 sthu ^3 u ' 11 


The adhvaryu, touching his heart with his right hand, recites TS 5.7.9. la-b 
and 5.7.8.1a as at the beginning of the construction of the new domestic 
altar (page 339) and at the beginning of the setting up of the Agni Field 
(page 386). Then he touches the white horse, steps on the aindrl brick, 
and recites: 


1. This the gathering of the waters, 
the abode of the ocean. 

Let your darts burn somebody else! 
Purify us, be friendly to us! 


arum? 

3 TFq if aptr-T jjrcr4: 
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Foundation of the Altar 


m. Homage to your heat, your radiance! 

Let there be homage to your flame! 

Let your darts burn somebody else! 

Purify us, be friendly to us! 

(TS 4.6.1.2/-m) 


^4# mfag 

mi# sT^jri%qf | 

3T# % aror. |<#: 
ire# srar*# ffjqf v# 11 


The items that have been brought are now about to be buried under the altar, 
all within the area of the atman or “self,” the largest square within the bird¬ 
shaped altar (see Figures 7, 24, and 25). In the meantime, helpers have al¬ 
ready put down some of the bricks of the first layer, especially in the out¬ 
lying areas, away from the atman. This is not the ritual piling of the first layer: 
it is merely the physical deposition of the bricks. They are “piled” later when 
they are consecrated ritually and in the proper order by the adhvaryu to¬ 
gether with the yajamana. 

In order to obtain an idea of the various spots where the Agnis will be 
buried, it is necessary to know where the bricks are going to be piled, for 
the adhvaryu obviously has this in mind. The bird-shaped altar will be piled 
from five layers (Sanskrit: citi ; Malayalam: patavu), the first four of two hun¬ 
dred bricks each, and the fifth of two hundred and five bricks. The bricks 
are of various sizes and shapes, as we have seen before (Figure 9). On the 
fourth through the eighth ritual day, each day one layer of bricks will be con¬ 
secrated. From the second layer onwards, the bricks will be physically de¬ 
posited, in any order, by helpers on the day preceding the day on which they 
will be ritually consecrated in the specified order. Because of the combination 
of the third and the fourth days on April 16, the bricks of the first layer are 
deposited and consecrated on that same day. The bricks of the first layer 
could not be deposited earlier in any case, as there are so many items to be 
buried under it. 

There is one pattern of bricks for the first, third, and fifth layers; and 
another for the second and forth layers. In this way, bricks are made to 
cover the boundaries between bricks on the lower layer. With the exception 
of the vertical passage at the center, the interstices between bricks are never 
above or under the interstices between bricks in the next layer. The same prin¬ 
ciple underlies the piling of the domestic altar, without exception, as we have 
seen (page 338). 

On each layer, some bricks are consecrated with individual mantras and 
in a specific order; they fall into groups with specific names, and after each 
group has been consecrated with the specific mantras, the bricks are con¬ 
secrated in the same order for a second time with With That God (tayade- 
vata, TS 4.2.4.4Z) and for a third time with Pouring Milk (sudadohasa, TS 
4.2.4.4o). The remaining bricks are space fillers (lokamprna), and are con¬ 
secrated in any order, and each with the mantra Fill Space (TS 4.2.4.4 n). 
Afterwards, the space fillers are consecrated for a second time, with With That 
God, and for a third time, with Pouring Milk. To keep track of this threefold 
consecration, each brick is marked by a helper, generally the pratiprasthata, 
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with a dot of white paste, for each mantra, so that the brick first has one, 
then two, and finally three dots on it. plate 66,7ob 

In the first layer, the first one hundred and sixty bricks are consecrated 
with specific mantras and in a specific order; the remaining forty are space 
fillers, but the first and the last are also fixed. Figure 24 gives the prescribed 
order, the shape, and the location of the bricks of the first layer. Table 6 pro¬ 
vides their names, either individually or of the groups they belong to. 

In principle, each brick is consecrated by the adhvaryu on behalf of the 
yajamana. Actually, both yajamana and adhvaryu touch the brick and recite 
the prescribed mantra together. 

NAMES OF BRICKS IN THE FIRST LAYER 


Number Name of Bricks 

1 Aindri, “for Indra” 

2 Vibhakti, “share” 

3 Mandala, “circle” 

4 Retahsic, “seed discharging” 

5-16* Skandhya, “shoulder” 

17-36 Apasya, “watery” 

37-86 Pranabhrt, “supporting exhalation” 

87-98 Samyat, “stretch” 

99-148 Apanabhrt, “supporting inhalation” 

149-153 Mukham, “face” 

154-158 Angam, “limb” 

159 Prajapatya, “for Prajapati” 

160 Rsabha, “bull” 

161-200 Lokamprna, “space filler” 


Number of Bricks 


* 15-16 are called Samyani, “way.’ 


TABLE 6 


There are five types of bricks used in the first layer (and also in the third, 
and, with slight modification, in the fifth). We have already seen their names 
and numbers (Table 3, page 202). With the help of Figure 24, the reader 
may verify the distribution of these types (pancami, sapada, adhyardha, 
pancamyardha, and adhyardhardha) over the layer (which is relatively 
simple, unlike the second or fourth layer). A hint for those who wish to un¬ 
dertake this exercise: the two sapada bricks are in the neck of the bird. 

The area of the bricks, and the total area of the layer, are given in Table 7. 
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PLATE 66 

Keeping Track of the Consecration 

All the bricks of the altar will be consecrated with specific mantras, 
generally three for each brick: the first mantra is a specific mantra, 
in general different for each brick; the second and third are the 
same for all bricks, viz. With That God (tayadevata) and Pour¬ 
ing Milk (sudadohasa), respectively. The order in which most 
bricks are consecrated is complex, as a glance at the diagrams in 
Figures 24, 26, 37, 38 and 39 will show. To keep track of the con¬ 
secration, a helper puts a dot of white paste on each brick for each 
mantra. Each brick will therefore receive first one, then two, and 
finally three marks on it. 
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AREA OF BRICKS IN THE FIRST, THIRD, AND FIFTH LAYERS 



Number 

Area Per Brick 

Area 

pancami 

38 

1 

38 

sapada 

2 

1.25 

2.5 

adhyardha 

56 

1.5 

84 

pancamyardha 

60 

.5 

30 

adhyardhardha 

44 

.75 

33 

187.5 


TABLE 7 


The total area of the altar (viz., of its first, third, or fifth layers; but 
also of its second or fourth, as well shall see: page 453) is 187.5 square 
aratnis, which is 7 1/2 times 25. So in spite of the complex sizes of their 
bricks, the Nambudiris preserve the tradition that the altar area should be 
7 1/2 times a square purusa (cf. pages 65-66; and Seidenberg in Volume 
II, page 96). 

As will be seen from Figure 24, the atman, “body” or “self” of the bird 
consists entirely of squares and half squares. The Agnis will be buried under 
this atman in specific spots, as illustrated in Figure 25. 

The first Agnis that are buried are the male and female pots. The adhvaryu 
takes a kumbha in his right hand, a kumbhl in his left, and puts a piece of 
gold in each. Then he goes with the yajamana to the spot marked “A” in 
Figure 25 and buries them in a hole in the ground, which was made before¬ 
hand. He takes care that the male kumbha pot is closer to the center of the 
altar and the kumbhl pot further away from it. Yajamana and adhvaryu 
then touch the pair with their hands and recite a pair of mantras: 


a. Those of a golden color, pure, and purifying; 
in whom Kasyapa was born, in whom Indra; 
who of many forms conceived Agni as an em¬ 
bryo— 

let these waters be gentle and pleasant to us! 

b. Among whom king Varuna goes 
observing the truth and falsehood of man; 
who, dripping honey, are pure and purifying— 
let these waters be gentle and pleasant to us! 

(TS 5.6.1.la-b) 


f’-fwtjgoff: ip-iq; mfTT 
mg; sttct: spw 1 

ajfjT m n*r ffsrr ftkgr- 
rni 5 am: II 

«?!§!* ?rt war mfh 
*??: 

— — —- — 

PI! 5 ^ sgptl II 


They bury the second pair at “B”, touch them, and recite: 
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Figure 25 —“Agnis” Buried under the Atman 

c. Out of whom in heaven the gods make food, -^ __ 

who are in many places in the sky, ^ 

who wet the earth with their milk— srarfstr l 

let these pure ones, the waters, be gentle and *n: jm- 

pleasant to us! ^1 5 «rm: ^11 

d. Waters! With a friendly eye, gaze on me! 

With a friendly body, touch my skin. ^ Fmr 

I invoke all the Agnis who sit in the waters. f ?r 1 

Grant to me radiance, strength, and power! *Ftk ft ft 

(TS 5.6.1. lc-d) ft txf 11 
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PLATE 67 

Burying Male and Female Pots 

In general, pots are female. However, under the altar of the Agnica- 
yana six pairs of male and female pots are buried. The unmarked 
pots are male; the female pots are marked with two breasts each. 
Here a helper, outside the outline of the bird, hands the adhvaryu, 
who sits within, a piece of gold. The adhvaryu is about to put this 
in one of the pair of pots in front of him. The male pot in front of 
him is partly visible, the female pot is hidden behind a much larger 
vessel. The other five pairs are awaiting their turn, also outside the 
outline of the bird altar. To the extreme right is the ukha pot, which 
will also be buried under the altar. 
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They bury the third pair at “C,” touch them, and recite: 

e Since formerly going forth together 

you roared ( anadata ) when the dragon was slain, 
therefore you are named roarers (nadyah “rivers”). 

These are your names: Rivers! 

f. Since sent forth by Varuna, 
you quickly leaped together, 
therefore Indra obtained ( apnot ) you as you were 
going. 

Therefore you are waters ( apah ). 

(TS 5.6.1.2e-f) 

They bury the fourth pair at “D”, touch them, and recite: 


i f! M47m gcT | 

mmim gm mu *5 
m fr mutfa || 

UT hTTUr 7CTFT 

m: sfbK 1 

g) mft- 
mm 11 


g. Flowing against your will, 

Indra restrained you ( avivarata ) by his powers. 
Divine ones! Therefore the name water (yar) 
is proper for you. 

h. One god stepped into them, 
flowing as they desired: 

“The great ones have exhaled ( udanisuh ).” 
Therefore they are called water ( udaka ). 

(TS 5.6.1.3g-h) 


m 1 

^if 5 : 

cj) n 
W-l I 

11 


They bury the fifth pair at “E,” touch them, and recite: 


i. The waters are excellent. The waters are ghee. 
These waters bear Soma and Agni. 

May their strong satisfying juice, mixed with 
honey, 

come to me with breath, with radiance! 

k. Then I see or hear. 

To me comes a roar; to me voice. 

I believe I partook of immortality, 
when, gold-colored ones, I enjoyed you. 

(TS 5.6.1.3i-k) 


arm mm mfugm mrcj- 
rifl'fmr 15 m: 1 

uMt rur Tmgmwrum 
an nr mm us; umur m 11 

STlfT^r m |Tm*m 

nr mm uiura; 1 

um vrrnm 55^5 nit 
mgq U7[ 4: 11 


They bury the sixth and last pair at “F,” touch them, and recite: 


l. Waters! You are the granters of health. 

Grant us strength to see great joy! 

m. The most auspicious essence that you possess, 
grant to us here, 

like eager mothers! 


urn fr vj umgg- 

5 > 11 

4t m fmudui; ?u- 
ummtfC d: 1 

mrar: 11 


(TS 5.6.1.4/-m) 
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They bury the rice for Brhaspati, adding a piece of gold, a small distance to 
the east of the center, at “G,” reciting: 


Repose in heaven! Array yourself in the sky! 
Flourish across the earth! 

You are holy splendor. For holy splendor, you. 

(TS 5.6.1.5o) 


f|fd zfrm 

’2TH7ut dr ¥r?r 


The twelve pots and the Brhaspati rice are then further consecrated with 
With That God and with Pouring Milk. 

The Agnicayana sequence is now interrupted for some rites that belong 
to the animal sacrifice, and that also occur in the Agnistoma. They are con¬ 
cerned with the uttaravedi. Standing at the center, the adhvaryu sprinkles 
the altar ground with waters called indraghosavati (“having Indra’s roar”), 
toward the north on the eastern side ( 1 ), toward the east on the southern 
side (2), toward the north on the western side (3), and toward the east on 
the northern side (4), with the following four mantras, respectively: 


Let Indra’s roar, together with the Vasus, 
protect you in the east! 

Let the swift one of mind, together with the Fathers, 
protect you in the south! 

Let the sage, together with the Rudras, 
protect you in the west! 

Let Visvakarman, together with the Adityas, 
protect you in the north! 

(TS 1.2.12.2i) 


mu 1 

d? S 3 

fojw- 
7%57: mg i 

wg mg 1 
wm: mg 1 


This is followed by five aghara oblations of ghee, diagonally across the 
uttaranabhi, and accompanied by five mantras: 


You are a lioness destroying enemies, 
svaha! 

You are a lioness granting beautiful children, 
svaha! 

You are a lioness granting increase of wealth, 
svaha! 

You are a lioness winning the favor of the Adityas, 
svaha! 

You are a lioness. Bear the gods to god-minded 
yajamana! 

Svaha! 

(TS 1.2.12.2k) 


mrm 1 

T%v^% 5 R 55 IPT: 

^1511 
*m?T 1 
wr I , 
drim 

UJTfT II 


At each svaha, the yajamana pronounces his tyaga: 


This is for the uttaravedi, not for me! 


3 d u uu 
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The adhvaryu removes the juhu, with a piece of gold that was tied to its end, 
reciting: 

For beings, you! 1 

(TS 1.2.12.2/) 

The rites near completion when the adhvaryu places three paridhi “en¬ 
closing” sticks on the west, south, and north side of the uttaranabhi, reciting: 

You possess all life. Make the earth firm! 

You rest solid. Make the sky firm! 

You rest unshakeable. Make heaven firm! 

(TS 1.2.12.2m) 

Finally he throws some grasses and hair on the uttaranabhi, reciting: 

You are the ash of Agni, spfcforteq- 

you are the mud of Agni! £- : jf'rqqfir l 

(TS 1.2.12.2n) 

plate 68 During all these rites, helpers continue to place bricks on the outlying areas 
of the Agni field. 

We return to the Agnicayana rites. The adhvaryu places the lotus leaf 
in the center, at “H” point of Figure 25, reciting: 

You are the back of the waters, the womb of Agni, 
the ocean overflowing on both sides. 

Growing to greatness like the lotus, 
spread out in breadth over the expanse of heaven! 

(TS 4.2.8.1c) 

This is followed by With That God and Pouring Milk. 

At this point the udgata enters the picture, and with him the chants of 
the Samaveda. He stands west of what will be the tail, against the northern 
post of the eastern door of what will be the havirdhana shed. From this 
position he will sing many of the Jaiminlya chants that characterize the 
Nambudiri Agnicayana. All references are to the manuscript that Itti 
Ravi Nambudiri placed at our disposal (see the note on the Jaiminlya, 
above, pages 276-278). This is the first chant: 

huve ha yl huve ha yl hesaya/ brahma jajnanam prathamam purastat\ 
vi slmatas suruco vena a vat / sa budhnya upama asya vayisthah/ 
satas ca yonim asata's ca vlvah\ huve ha yl huve ha yl hesaya au ho 
val e rtam amrtam e rtam amrtam e rtam amrtam 11 

(GG 33.9.2) 


am qifihn: 

fiNunn; 1 
5 ? an m 3 ^ 
k€t unfit! qfion nW 11 


pqqi%5r% 5*5 11 
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This chant is characterized by meaningless stobhas such as: huve ha yl hu ve 
ha yl hesaya (though have means “I call”) and auhova ; as well as meaningful 
stobhas such as: rtam amrtam, “immortal order.” It is based upon a cryptic 
mantra from the Atharvaveda, which also occurs in the Taittirlya Samhita: 


Born as brahman first in the east, 

Vena has shone out of the glimmering horizon. 

He has revealed its highest and lowest positions, 
the womb of being and nonbeing. 

(AV 4.1.1 = TS 4.2.8.2d) 


- -- 'O -— *N 

ft ninu: pmf tn mia: | 
n jjffiqt qqw tnr t|bt: 
Huar qrfiprcfir«r Inn: |i 


The udgata continues with another chant: 

satyom/satya ho yi satya ho yi satya ha a vu val e suvar jyotih 

(AG 25.24) 


This consists entirely of stobhas, including satyam, “truth,” and ends: 
suvar jyotih, “heaven light” (see Table 15, page 533). 

At the same time, the adhvaryu has placed the golden breastplate 
(rukma) north of the lotus leaf, reciting the same mantra (TS 4.2.8.2d) upon 
which the first chant was based. This is followed by five ghee oblations, 
which occur also in the Agnistoma, but which the Adhvaryu makes on the 
breast plate, in the Agnicayana, as he recites five mantras: 


a. Assume your countenance broad like a net! 
Come like a powerful king with his retinue! 
Casting your swift net, you shooter, 

strike the demons with your burning arrows! 

b. Your whirling flames fly swiftly. 

Follow them with daring, glowing. 

Agni! Shoot winged flames with your tongue. 
Unrestrained, release your missiles of fire every¬ 
where! 

c. Send out your spies! Swift, 

be the undeceived protector of our clan. 

Who from far away and from nearby wishes evil 
upon us, 

Agni, let him not dare your course. 

d. Agni! Stand up! Extend yourself! 

You of piercing light! Burn down our enemies! 
Burning one! Who has done evil to us, 
burn him down like dry grass. 

e. Rise up! Drive them away! 

Reveal your divine power away from us! Agni! 
Loosen the strung bows of those quickening 
sorcery! 

411 


qwcq qur: archm n q» 4 r 
311% tfirqurqu; l 

amict synrat- 

smtsfir fir«i ?a?H* 3 rqt: 11 
qq anpr qrncq- 
mam 1 

pi qpi- 

qfifmqr fit 715 finqq^T: II 
am *qgV fir tpcnWr 
mat qigfqqif mqu w v t. i 
at 4 i qr arqq-- 

« Tnfifig sqfiHiiq'fiq; 11 
fire 

wifireh wrqqiT fiumrh 1 
qr 51 arfifim Hfir-xR 
4 t^T •qsfqq’L q II 

5mi qq afir re^qreqqq- 
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Crush our enemies, be they relatives or not! guRTratfiT if vnjpf, 11 

(TS 1.2.14.1a-2e) 

At each svaha the yajamana says his renunciation: 

This is for Agni, not for me! sntfi* ft if W 


The adhvaryu then places the golden man (hiranmayapurusa) upon the 
lotus leaf. This is accompanied by: 


e. The golden germ rose in the beginning. 
Born, he was the single lord of creation. 
He supported the earth and the sky. 

What god shall we worship with oblation? 

f. A drop fell on the earth and the sky, 

on this womb of his and on his first one. 


5m: TOtTi andfa; 1 
r-r fimr enghm 

^ fciit gfaqlr 11 
5fi- 

fmt 5 srsr 1 


A drop wandering over his third womb, 

I offer for each of the seven priestly functions. 

(TS 4.2.8.2e-f) 


sfrt: 1 


This is followed by two recitations of With That God, and two of Pouring 
Milk: one each for the golden plate and one each for the golden man. At 
the same time, the udgata chants a long sequence of samans, which continues 
throughout some of the subsequent rites. There are four parts: 

I. The first is called the Great Chant (mahasaman); 


ha bu ho ha yi (3 x) / antariksat suvar divan jaganma (3 x) parat 
paramair ayanta (3 x)/ au ho va ha vu va/ e yajho divo murddha 
devam adano gharmo jyotih/ ha bu ho ha yi (3 x)/ antariksat suvar 
divan jaganma (3 x) parat paramair ayanta (3 x)/ au ho va ha vu va / 
e prthivy antariksandyauravah kanikradat sindhur apo maruto mada- 
yantam gharmo jyotihl ha bu ho ha yi (3 x)/ antariksat suvar divan 
jaganma (3 x) parat paramair ayanta (3 x)/ divomurddhanam samai- 
rayaddho ye ho vaj yaso gharmo jyotihl yasas samairayaddho ye ho 
va/ tejo gharmo jyotihl tejas samairayaddho ye ho va/ suvar gharmo 
jyotihl suvas samairayaddho ye ho va / jyotir gharmo jyotihl jyotis 
samairayaddho ye ho va/ gharmo gharmo gharmo jyotihl ha bu ho 
ha yi (3 x)/ antariksat suvar divan jaganma (3 x) parat paramair 
ayanta (3 x)/ au ho va ha vu val e ila yacchahas krti yacchal e mano 
mahimanam yacchal e tvisimojo yacchal e ayuh prana yaccha/ e 
caksusrotram yacchal e prajam varco yaccha/ e pasun visam yacchal 
e brahmaksatram yaccha / e suvar jyotir yacchal ha bu ho ha yi (3 x)/ 
antariksat suvar divan jaganma (3 x) parat paramair ayanta (3 x)/ yaj 
jayatha apurvaya/ maghavan vrtrahathaya/ tat prthivim aprathayah / 
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tad astabhna uta dayivam/ ha bu ho ha yi (3 x)/ antariksat suvar divan 
jaganma (3 x) parat paramair ayanta (3 x)/ au ho va ha vu va/ e tejo 
gharmas samkrilante sisumatir vayu gopas tejasvatir marudbhir 
bhuvanani cakraduh / H ila / 

(AG 25.7, based upon JA 107.50; cf. RV 8.89.5) 

Apart from stobhas, this chant contains recurrent phrases such as “we have 
gone from sky to heaven, from the high to the higher.” 

II. The next is a series of seven songs, based upon the Purusa Hymn, 
but with changes in the order of verses, and some unexpected changes in 
the text: 

u liu va ha bu (3 x) scihasrasirsa purusah/ sahasraksas sahasrapatl 
sa bhiimim sarvato vartva/ atyatisthad dasamgulam/ u hu va ha bu 
(2 x) u hu va ha vu va/ il ila/ 

(AG 9.1, based upon JA 107.26; cf. RV 10.90.1) 

u hu vau ho va (3 x)/ tripad urdhva udait purusah / pado syehabhavat 
punah/ tatha visvah vyakramat/ asananasane abhi/ u hu vau ho va (3 x) 
au ho va/ i la/ u hu vau ho va (3 x) au ho va/ suvah/ u hu vau ho va 
(3 x) au ho va/ u / / 

(AG 9.2, based upon JA 107.27; cf. RV 10.90.4) 

i hi yau ho va (3 x)/ purusa evedam sarvam/ yat bhutam yacca bhava- 
yam\ padosya sarva bhutani/ tripadasyamrtan dayivi/ i hi yau ho va 
(3 x) au ho val i l.aI i hi yau ho va (3 x) au ho va / jyotihl i hi yau ho va 
(3 x) au ho va / /// 

(AG 9.3, based upon JA 107.28; cf. RV 10.90.2,3) 

urgha bu ha bu ha bu (3 x)/ tavanasya mahayima/ tato jyayamsca 
purusah/ utamrtatvasyesanah/ yad annenatirohatil urgha bu ha bu ha 
bu (2 x) urgha bu ha bu ha vu va/ il ila // 

(AG 9.4, based upon JA 107.29; cf. RV 10.90.3,2) 

ha bu (3 x) tato virad ajayata/ virajo adhi purusahl sa jato atyari- 
ccyata/ pa'scat bhiimimatho purah/ ha bu (2 x) ha vu va / i // 

(AG 9.5, based upon JA 107.30; cf. RV 10.90.5) 

ha bu (3 x) yatpurusena havayisa/ devayajham atanvata/ vasanta esam 
asidajyaml grlsma idhmas saraddhavayih/ ha bu (2 x) ha vu val i 11 

(AG 9.6, based upon JA 107.31; cf. RV 10.90.6) 

ha bu (3 x) saptasyasan paridhayah/ tris sapta samidhah karttah/ deva 
yad yajnan tanvanah/ abadhnan purusam havayihl ha bu ha bu ha 
vu va/ i/l 

(AG 9.7, based upon JA 107.32; cf. RV 10.90.15) 
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III. The next piece consists of nine forest songs, full of magnificent 
stobhas: 

u ha ha ha ha hauhau ha ha ha ha ha u (3 x)/ yad itas tanvo mama/ 
dosa rasasya bhayijlre/ narasamsena somayina/ ahan tat punar adade/ 
yusmad apsarasas parayi/ u ha ha ha ha hauhau ha ha ha ha ha u (2 
x) u ha ha ha ha hauhau ha ha ha ha ha vu va/ e suvar jyotih// 

(AG 12.1, based upon JA 107.35; cf. Staal 1961, 78-79) 

ha bu (3 x) ha u (3 x) ka hva hva hva hva hva (3 x)/ ha u (3 x) ka hva 
hva hva hva hva u (3 x)/ yasyedamarajoyujah/ tuje jane vanam suvah/ 
ha bu (3 x) ha u (3 x) ka hva hva hva hva hva (3 x)/ ha u (3 x)/ ka hva 
hva hva hva hva u (3 x)/ indrasya rantiyam brhat/ namasvar i la// 

(AG 12.2, based upon JA 107.36; cf. Staal 1961,79) 

ha bu (3 x) ho (3 x) o ho (3 x) ve ho (3 x)/ praja dutam ajljane il Ha// 

(AG 12.3) 

ha bu (3 x) i la (3 x) suvas suvas suvar jyotir jyotir jyota au ho va/ e i 
la suvar jyotih// 

(AG 12.4) 

ha bu (3 x) i ma (3 x) prajah (3 x) prajapate ho yi (2 x) prajapate ha 
vu va/ e hrdayam (2 x) e hrdaya a vu va/ praja rttpam ajljane il ila// 

(AG 12.5) 

udyam lolcanaro cayo ho imam lokanaro cayo ho yi/ divam suryam 
arocayo ho yi visvam dutam arocayo ho ha au ho va/ gharmo rocit// 

(AG 12.6) 

ha bu (3 x) phat phat phat phat phat phat (3 x ) 1 ha bu (3 x) yo no 
vanusyann abhidati martah/ ugana va manyamanas turo va/ ksidhi 
yudha savasa va tama yindra/ abhi syama vrsamanastuvo tab/ ha bu 
(3 x) phat phat phat phat phat phat (3 x)/ ha bu (2 x) ha vu va/ mana- 
svar ila// 

(AG 12.7, based upon JA 35.5) 

ha bu (3 x) ha bu hau hau hau hau hau (3 x)/ ha bu (3 x) indran naro 
nemadhita havanta yi/yat parya yunajanta yi dhiyas tah/ suro nrsata 
sravasas cakama yi/ a gomati vraje bhaja tuvannah/ ha bu (3 x) ha bu 
hau hau hau hau hau (3 x)/ ha bu (2 x) ha vu va/ vayasvar ila// 

(AG 12.8, based upon JA 33.6; cf. RV 7.27.1) 

ha bu (3 x) bha bhatn bham bhatn bhatn bhatn (3 x)/ ha bu (3 x) brah¬ 
ma jajmnatn prathamam purastat/ vi slmatas suruco vena a vat/ sa 
budhniya upama asya vdyi sthaht/ satas cayonim asatas ca vdyi vah/ha 

J Note that these final consonants written as “t” are pronounced as “1” (see above, 
page 173). 


bu (3 x) bha bhatn bham bhatn bham bham (3 x)/ ha bu (2 x) ha 
vu va/ brahma devanam bhatiparame vyoman (2 x) brahma devanam 
bhati parame vyoman// 

(AG 12.9, based upon JA 33.9; cf. Staal 1961, 79; TS 4.2.8.2d, above page 

411) 

IV. The fourth and last group of these songs consists of a single chant, 
similar to the chant for the lotus leaf (page 411), but with purusa as the 
main stobha: 

purusom/ purusa ho yi purusa ho yi purusa ha a vu va/ e suvar jyotih// 

(AG 25.25; cf. Table 15, page 533) 

These chants last, obviously, for a long time. In the meantime bricks continue 
to be put down. The adhvaryu has filled one of the karsmarya ladles with 
butter and an udumbara ladle with curds. He places both a little to the north 
of the center. Adhvaryu and yajamana twice recite With That God and Pour¬ 
ing Milk for these two ladles. A helper recites the snake formula (sarpayajus), 
while it is recited mentally by adhvaryu and yajamana: 

g. Homage to the snakes 
that are on earth, 
those in the sky, in heaven, 
to those snakes, homage, 
f. Those that are in the sphere of heaven, 
or that are in the rays of the sun, 
those whose seat is made in the waters, 
to those snakes, homage, 
i. Those that are the arrows of sorcerers, 
or those that are among the trees, 
or those that lie in holes, 
to those snakes, homage. 

(TS 4.2.8.3g-i) 

The udgata continues his chants. 
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Fourth Day: April 16, 1975 
episode 13 
The First Layer 

The rites for the Naturally Perforated Ones (svayamatrnna) are about 
to take place, which indicates that the piling of the first layer has begun. 
This also provides an opportunity to survey some features of the structure of 
the entire construction. Actually, rites continue without a break. There is 
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no sharp boundary between the ceremonial foundation of the altar and the 
construction of the first layer. Not only have the helpers already physically 
deposited many of the bricks for the first layer, but the first and second 
brick, aindri and vibhakti, have been ritually consecrated some time ago 
(pages 387, 388). Moreover, several of the “Agnis” that have been brought 
(including the avaka plant, the tortoise, mortar and pestle, and the ukha 
pots) will only be buried after other bricks of the first layer have been con¬ 
secrated. 

The “naturally perforated” pebbles are sarkara pebbles (or “chicken- 
Fish”) with holes in them. The rites for the “naturally perforated ones” on 
the first, third, and fifth layers form part of a larger sequence. The chants of 
the udgata illustrate this. Five times they are of the same structure and end 
in suvar jyotih “heaven light”: when the golden breastplate is put down, the 
chant revolves around satyam, “truth” (also: “ritual correctness”) (page 411); 
when the golden man is put down, the chant revolves around purusa, “man” 
(page 417); when the “naturally perforated ones” are put down in the first, 
third, and fifth layers, the chants revolved around bhu, “earth,” bhuvas , 
“air,” and suvah, “sky,” respectively. The adhvaryu’s recitations on these 
three layers are also concerned with earth, air, and sky (see Table 15). 

On the first layer, the naturally perforated pebble has three holes 
(dvara), and the adhvaryu breathes out (Sanskrit: anupranyat, Malayalam: 
puram nokki) ; on the third layer, it also has three holes, and he breathes out 
and in ( vyanyat; akam puram nokki) ; and on the fifth layer, it has five holes, 
and he breathes in ( apanyat; akam nokki). Of course, it is not easy to find 
pebbles with a specified number of holes. As in all such contexts, three holes 
means: at least three holes, etc. As for the different deities invoked in the 
recitations, a survey has already been provided (page 159). 

The first, third, and fifth layers are not only characterized by earth, air, 
and sky, but also by tejas, “glow,” jyotis, “light,” and suvar, “sky,” re¬ 
spectively. The adhvaryu, after completing his oblation into the eastern hole 
of the pebble, places a piece of gold on its western hole: on the first layer he 
addresses it as “glow” and asks to restrain earth; on the third layer he ad¬ 
dresses it as “light” and asks to restrain air; on the fifth layer he addresses 
it as “sky,” and asks to restrain heaven (div). 

We shall now continue with the description and return to the first layers. 
The adhvaryu addresses one of the svayamatrnna pebbles: 

You are firm, supporting, invincible, gmsfi-r ’£ 

well made by the All-maker (Visvakarman). | 

Do not let the ocean dash you, or the eagle! ^ ^ 5 #- 

Unshaking, make the earth firm! ^ h 

(TS 4.2.9.1 a) 

He carries the pebble clockwise around the Agni field, makes the white 
horse sniff at it, returns and is joined by the yajamana and the Ignorant 
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Priest (avidvan). The yajamana overtakes him and the three sit down at the 
center, facing east: the adhvaryu in the middle, the yajamana to his right, and 
the Ignorant Priest to his left. Touching the pebble that has been placed over 
the golden man, they recite: 

*15 

q«n=ar<ff nmsm 

nrkll iff mm- 
fh*c5Tsfir m3 wt 
f i%r W t^qrrsTf 
sfite 11 


At the same time the udgata chants his saman, which is composed on 
bhu, “earth”: 

bhorom/bhiir ho yi bhUr ho yi bhur ha a vu vaje suvar jyotih // 

(AG 25.21; cf. Table 15, page 533) 

The adhvaryu breathes out. The avidvan gives him a golden coin ( panam ), 
which he passes on to the yajamana. The latter returns it to the avidvan. 
After the avidvan has left, the adhvaryu makes an oblation of ghee into the 
eastern hole of the pebble, reciting: 

To thought I offer with mind, with ghee, 
so that the gods will come here, 
delighted by the offerings, increasing the order. 

On the path of the moving ocean 
I offer to the All-maker (Visvakarman) 
every day the immortal oblation—svaha! 

(TS 5.5.4.3) 

The yajamana renounces: 

This is for Visvakarman, not for me! ^ ^ TO 

The yajamana and the adhvaryu put their thumbs (ahgustha) on the pebble 
and recite: 


iftfh JTJTHt 
W til ffTSsmH 

fM: II 


Earth (bhuh): 

Let Prajapati seat you on the ridge of the earth! 
You who are wide and extending. You are broadness 
You are the earth ( prthivi ). 

You are earth (bhu). You are the ground. 

You are Aditi the all-sustaining, supporter of the 
every being. 

Hold fast the earth; make firm the earth; 

do not harm the earth; 

for every breath, for every inhalation ( apana ), 

for every diffused breath (yydna), 

for every exhalation ( udana ), for support, for motion! 

Let Agni protect you with great welfare, a safe cover! 

With that god in the fashion of Angiras, sit firm! 

(TS 4.2.9.1b) 
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PLATE 69 

The Ignorant Brahmin on the First Layer 


This is the same event as was pictured on Plate 11 but more of the 
setting is visible. Many bricks of the first layer have already been put 
down, and the shoulders of the bird can be seen. Cherumukku Vai- 
dikan watches the trio of yajamana, adhvaryu, and ignorant bra¬ 
hmin. In the background, Itti Ravi Nambudiri, the udgata, chants his 
saman composed on the word bhu, “earth.” He stands at his usual 
spot, west of the tail of the bird, against the northern post of the 
eastern door of what will be the Soma Hall or havirdhana. 
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I have mounted the earth, qrqqhns%fqq 

let not breath abandon me! ^ w ( | 

(TS 5.6.8.1a 1 ) “ “ 

They place a piece of gold on the western hole of the pebble, reciting: 

You are glow, give me glow! 

Restrain the earth, protect me from the earth! ttt <r?f| 11 

(TS 5.7.6.1c 1 ) J ~ 


When these rites are completed, the brick consecration continues. The 
adhvaryu consecrates the Circle Brick (mandala), no. 3, with: 


(You are) the earth filled with food, a reservoir of 
water. 

Men are your guardians. Agni is placed in this. 

To this I resort, let it be my protection and refuge! 

(TS 4.4.5.1c) 


qra? a- qfr ht 2 2 q# 1 


At the beginning of this recitation, the adhvaryu looks at the udgata and the 
latter intones his chant, simultaneously: 


a te agna idhlmahayij dyumantan deva ajaramaj yaddhasycitayi pfiniyasil 
samiddidayatayi dyaviya / isam stotrj bhyayabharoj ha yi/l 

(GG 41.1.1) 


This chant is based upon: 


Agni, let us kindle you, 
radiant, unaging god, 
so that this famous kindling stick, 
most admirable, shines in the sky! 

Bring food to the singers! 

(RY 5.6.4 = TS 4.4.4.6t) 


an q sm 

231^2 1 
qf *qr % qnredt 

, ®rt ?k 11 


(This mantra will be used on the fifth layer to consecrate the first Pankti 
brick, one of the Meter Bricks: no. 113; page 335). The adhvaryu then 
consecrates the Seed-Discharging brick ( retahsic ), no. 4, reciting: 


May earth with seed discharging give me seed, 
may my seed procreate! 

(B§S 10.31:29.12-13) 


nr ft qsntqq 11 


This is followed by With That God and Pouring Milk, each four times, for 
the pebble, the piece of gold, the Circle and the Seed-Discharging bricks. 
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The adhvaryu then consecrates two Shoulder Bricks ( skandhya ), nos. 5 and 
6, with: 

You are Madhu and Madhava, months of spring. nnsraar qrdf*cTq>if2. 

(TS 4.4.11.1a) 

You are the internal composition of fire. 

Let heaven and earth agree! mqtsfam 

Let waters and plants agree! sb^fcTIRN arXtft: 

(etc.: see above, page 339) 

He adds the avaka plant with: 

You are Agni’s womb! arftqifiRfH II 

(BSS 10.32:29.17-18) 


The adhvaryu consecrates the Durva Brick (called after the durva grass), 
no. 7, with: 


c. Rising up from every stem, from every joint, 

durva, extend to us a thousandfold, a hundred¬ 
fold. 

d. You who extend with a hundred, 
arise with a thousand! 

To you, goddess brick, 
may we offer with oblation. 

(TS 4.2.9.2 c-d) 


q^q: q^q; qfr 1 
^ 11 

qi qqqtfq 

fqqfi ^fqqt q ^2 11 


At the beginning of this recitation the adhvaryu looks again at the udgata, 


who intones his chants at the same time: 


ayamayam (3x)/ svadisthaya madayisthaya/ pavasva soma dharayfi/ 
indraya patavayi siitahl ayamayam (3x) au ho va/ i// 

(AG 15,7, based upon JA 49.2) 

This chant is based upon: 


Soma, clarify yourself, 

with a flow most tasty and inebriating! 

pressed for Indra, that he may drink! 

(RV 9.1.1) 


qqrq fit2 ^qi 1 

qitl% get: II 


(This mantra, called pavamana after the purified Soma, occurs also in the 
evening chant [arbhavapavamanastotra\ at the third Soma pressing, page 646). 

The adhvaryu consecrates the Golden (hiranya) or Golden-Headed 
(hiranyamurdhni ) brick, no. 8, upon which a piece of gold was put at the time 
of consecration: 
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n. Agni! These flames of yours which rising up in 

the sun 

spread over the sky with rays, 

with all of them, 

lead us to splendor, to men! 

o. Gods! Those rays of yours which are in the sun, 
in cows, in horses— 

Indra! Agni! Brhaspati!— 
with those grant us splendor! 

(TS 4.2.9.4n-o) 


qi^it 35 35m 

mftr: srawr 
stata 11 

qi qi; gqr: 32 2H r 

qt r -q ^3 qt I 
mfij: uqltfT 
^q ht qq n*q% h 


Again he has signaled the udgata who sings his chant: 

ha bu (3 x) candram (3 x) / ha bu ha bu ha vu va/ abhratrvyo ana tvam 
anapir indra janusa sanad asi yudhed apitvam icchasel ha bu (3 x) 
chandram (3 x)/ha bu ha bu ha vu va / e candram (3 x)// 

(AG 24.10, based upon JA 45.1) 

This chant is based upon: 


Indra, you are without brother, without friend 
ever since you were born. 

Seek your friendship in war! 

(RV 8.21.13) 


qgqt 1 

11 


The adhvaryu consecrates the Sovereign brick (viraj), no. 9: 


Brilliance bore the light! 


(TS 4.2.9.4p) 


frmr sqrmrqitw. 1 


and he consecrates the All-light brick ( visvajyotih ), no. 10, reciting: 


Let Brhaspati seat you on the back of the earth, 
All-light, for every breath, for every inhalation! 
Offer all light! Agni is your lord. 

(TS 4.4.6.1a) 


nr?qg ’jmsqr: qg 
^Ticfcnffr mwr qpnqiqnuq 
fqq 3qtra^5jtfa#smq'^r: 11 


He consecrates the Companion brick ( sayuk ), no. 11, reciting: 


I join you in bonds of companionship 
with Indra and Agni. 


?qr 333ft 331 qqfcq 11 


(TS 4.4.5.la*) 


and the Invincible ( asadha ), no. 13, which has three lines drawn on it, reci¬ 
ting: 


e. You are invincible when you attack. 


■srqistsTn 
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Conquer our enemies! 

Conquer those who practice enmity! ng^mqlqq: ii 

f. Conquer the battles! , < 

Conquer those who attack us! , 

You possess a thousand heroisms. 1 

Impel me! <Fr^rqiqTT% 

(TS 4.2.9.2 e-f) nr nr 11 


Next comes the Gharma brick, no. 13: 


It has come forth like a ray from its hissing sound, 
it supports its burden like earth the soil. 

May pure divine inspiration come forth from me 
as a well-built chariot wins the trophy. 

Some have composed the great chant with concentra¬ 
tion, 

thereby causing the sun to continue, 
thereby causing the sun the shrine. 

That Agni is the dharma head. 

You are the mud, well liked by people and beasts. 
May Prajapati seat you! 

With that god, in the fashion of Angiras, 
sit firm! 

(TA 4.17) 


3^*3 gcnteigqlrssgr fqvrfq 1 
33 ’ifom q nn 1 
st 14 r nffrqr 1 
sjnirgcifr q 1 
stqjq q% nr| nrn u?qq 1 
%q gwmq^ 1 
%q ^qqftqqq; 1 
mwqfe: I 

snqnin dm'q gqqi qn,*r^q 1 
qqiqfq^qr mgqg 1 
qqf Iqqqrff v®? 

331 diW 11 


The Invincible brick receives three strokes. 

The Adhvaryu consecrates the Nest brick ( kulayini ), no. 14, with: 


Your damp abodes, Agni, your nests, 
your drops, Agni, your navels, 
your bodies, Agni, truly powerful; 
with each of those two you are united. 

Agni, bestowing wealth, sit here with your offspring. 
May Prajapati seat you! 

With that god, in the fashion of Angiras, 
sit firm! 


(TA 4.18) 


3TJT 3137 qrqqj 31: I 

q q aru qr 5 qinq: 1 
qretr sftfr qqq 33T qm 1 
mfw^cqgnqlm; srfqjuq: 1 
qsnnRh ^iqjn? 1 
gqiqfq^qi m?qg 1 
qqi |qqqtsif w? 
gqj r-ug 11 


Then he consecrates the two Way bricks ( samyani ), nos. 15 and 16, with: 


You are the path of Agni, ifhqWfrr |qfqrnuqi?qm 1 

you are the path of Agni for the gods 

(TS 4.4.6.2e) 


Signaled by the adhvaryu, the udgata sings six Way chants, which are long, 
and are comprised of many stobhas. They all belong to the Gramageyagana: 
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I. au ho ho ha yi vrsa /pavasva dharaya marutvata yi/d yi ca ma ca 
matsarah / au ho ho ha yi visva / dadhana ojasa au ho va / 0 yi 
par a I I 

(GG 49.3.8, based upon RV 9.65.10) 

II. vrsa bu ho ho ha yi / pavasva dharaya marutvata yi / ca ma o 
ca matsarah / visva bu ho ho ha yi / dadhana ojasa au ho va / 0 
yi ju va // 

(GG 49.3.9, based upon RV 9.65.10) 

III. ha vu va (2 x) ha ha vu vo va ha yi /punanas soma dharaya / apo 
vasano arsasi / a ratnadha yona yi martasya sidasi / utso da yi vo 
ha yi ratiyaya / ha vu va (2 x) ha ha vu vo va ha au ho va / e a ti 
visvani durita tarema // 

(GG 53.1.16, based upon RV 9.107.4) 

IV. yad indro ha yi / citra ma i hanasti tvada ho yi / tarn adra yi vo 
radhas tan no vida ho yi / vasa ubhayahasti ya vu va / bharo / 
ha yi // 

(GG 36.4.1, based upon RV 5.39. 1) 

V. eigne vajasya gomato va / isanas sahaso yaho asme dehi jatavedo 
maha yi srava vu va / srodhiya e hi ya / 0 yi la!I 

(GG 11.3.1, based upon RV 1.79.4) 

VI. as van na tva bu ho ha yi / varavantam / vandadhyo ha yi / agna 
yin nama au ho va i ho ha yi / u hu va bhih / sam mrajantam 
adhvara au ho va i ho ha yi / u ha va na mehiya ha / ho yi la // 

(GG 2.7.3, based upon RV 1.27.1) 


During this chant, the adhvaryu recites thirteen times With That God and 
thirteen times Pouring Milk, to complete the consecration of bricks nos. 
5-6, the avaka plant, and bricks nos. 7-16. 

The adhvaryu takes the wooden tortoise, smears it with the mixture of 
curds and honey, and recites: 


g. Honey the winds (blow), and honey the streams 

flow, 

for one who follows the cosmic order. 
Honey-sweet be the plants to us! 

h. Sweet is the night and sweet 
the earthly realm at dawn. 

Sweet be our father the sky to us! 

i. Sweet be the trees to us! 

Sweet be the sun! 

Sweet be the cows! 

(TS 4.2.9.3 g-i) 
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The First Layer 

At the same time the udgata chants: 

pra mitmya prahabu / aryammmyi sacaho thiyauhu marttavasabu/ varauho 
thiyauhuvayi varune cchandiyam vacahj stotram hoyi rajauhuvasu gdyata a vu 
va/ u pa 

(GG 27.3.1) 


This chant is based upon: 

Sing forth a friendly word to Mitra and Aryaman, 
you who follow the cosmic order, 
safe and pleasing to Varuna! 

Sing a chant among kings! 

(RV 8.101.5) 

The adhvaryu wraps the tortoise in the avaka leaf and places it at “I” (see 
Figure 25), facing west, while he recites: 

May the great ones, sky and earth, 
prepare for us this ritual! 

May they sustain us with support! 

(TS 4.2.9.3k) 

Let the fires advance to the four quarters! 

Discerning may he lead this ritual for us, 
as he swells the ageless butter that brings good 
heroes. 

Brahman is the kindling stick of the oblation. 

(TS 5.7.8.1b) 

followed by With That God and Pouring Milk. 

The adhvaryu pounds the mixture of herbs (sarvausadha) with the pestle 

$: qfegr- 

11 


jRNte 11 

and the mortar at “J” with the space-filler mantra (above page 341): 
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(musola ) in the mortar ( ulukhala ), reciting: 

You are a powerful share, 
a powerful filter. 

Power food for food! 

(BSS 10.33:30.11-12) 

ITe places the pestle at “J,” reciting: 

That highest step of Visnu 
the sages always gaze upon, 
spreadout like an eye in the sky. 

(TS 4.2.9.3Z) 


•Rffi ^ |FT 

wfusmin. | 
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PLATE 70A 
The First Layer 


“From the pankti meter 

the concluding verse (of a chant).” 

(TS 4.3.2.3e) 

Yajamana and adhvaryu consecrate brick no. 81, one of the In¬ 
halation-Supporting bricks (pranabhrt) in the southern wing, which 
will enable the bird to breathe. The brahman sits at his usual place, 
south of the altar, on his wooden turtle seat (kurmasana). 


PLATE 70B 
Marking Bricks 

The marking of bricks with dots of white paste continues through¬ 
out the consecration. Brick no. 15 receives its third mantra (Pour¬ 
ing Milk) and is immediately marked. 
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Fill the space! Fill the hole! 

Then sit down in a friendly manner! 
Indra, Agni, and Brhaspati 
have placed you in this womb. 


(TS 4.2.4.4n) 


utq; fejr quii- 
nt hit t|F t cth; i 

f^TTSf) fpTET- 


This is further followed by With That God and Pouring Milk, each twice, 
one for the mortar and one for the pestle. 

The adhvaryu takes the ukha pot and makes two ghee oblations with 
the sruva: 


q. Harness, God Agni, 
your excellent stallions, 

the swift ones that correctly bear—svaha! 

r. Agni! Harness like a charioteer 
the stallions that welcome the gods! 

Sit down as the ancient Hota—svaha! 

(TS 4.2.9.5q-r) 


arsr paa fir % nm- 
u'tht tt urmb 1 
3R cT^FTRli: 11 

pm fir 

spak arh 1 
fa jffar qs§: HR:! 


At each svaha, the yajamana renounces to Agni. Helpers dig a large hole at 
“K,” north of the center, and another helper, Nllakanthan Akkitiripad, puts 
the ukha pot in it while the adhvaryu and the yajamana consecrate it: 


Earth! You are firm. 

Conquer the enemies! 

Sewn together by the gods, 
you have reached immortality 


(TS 4.2.9.4m) 


mtTSTH qfiifir 

•o — —. 

„ nn rsl 

*|UT thtw- 
tmFrrssur: 11 


plates 71,72a Akkitiripad puts in the two spare ukha pots. The adhvaryu and yajamana 
recite space filler for each and three times With That God and Pouring Milk. 

In the meantime, the human head has been placed in the first ukha pot. 
The adhvaryu places pieces of gold in its mouth, its two nostrils, eyes, and 
ears, with the following seven mantras: 


TS 4.2.9.6s = 4.2.8.2f: see page 414 (for the 
mouth); 

t. This has become the strength of all the world 
and of Agni Vaisvanara (for the nostrils); 

Agni is light, full of light, 

a disk radiant with radiance (for the eyes); 

u. For the Rk, you! brilliance, you (for the ears). 

(TS 4.2.9.6 s-u). 


whKT 

ttht rrhi hrWit 11 
1 


The adhvaryu makes two ghee libations in the eyes, each time reciting: 


The radiant face of the gods has arisen, 


1 % 
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the eye of Mitra, Varuna, Agni. 

He has filled heaven, earth, and air; 

Sarya (the sun) is the self of all that moves and 
stands—svaha! 

(TS 1.4.43.1b) 


sTisvr urmsmfft hhthW 


At each svaha, the yajamana renounces to Surya, the sun. The adhvaryu fills 
the mouth with the mixture of curds and honey: 

v. The offerings flow together like streams, 
purified within by heart and mind. 

I look upon the streams of ghee. 

A golden reed is in their midst. 

w. In it sits an eagle, making honey, 
nestling, apportioning honey to the gods. 

On its edge sit seven brown ones, 
freely milking forth the stream of immortality. 

(TS 4.2.9.6v-w) 

He addresses the head in the ukha pot: 


Hfmr. RTRfr nfiffir H 1 
h4uT T^ni’TT: II 
ffiry mu not rltutw 1 
nudt 3 tihtu. n 

nunssun frq: utr fit? 
5351 uuupr wtrijj; n 


a. Anointing the child Aditya with milk, 

the equal of a thousand, possessed of every form, 
spare him with your heat! Do not injure him! 
Make his life a hundred years, as you are piled! 

b. Do not injure this two-legged animal, 

you with a hundred eyes, piled for the ritual! 

I assign to you this manlike animal of the forest. 
With that, piling your forms, be seated! 

(TS 4.2.10.1a-b) 


tw qiur ugsT 

yfimi 1 

TR fRHI HTS1U 

HtWt: 11 

ni qsmr. 

Ur[HRT 'flu 3tr RRTfh; | 

usr fir 'Si? n 


He pauses briefly after “ritual.” He places a piece of gold on the forehead 
of the human head: 


Visvakarman is master of the directions. 

May he protect our cattle! May he protect us! 
Homage to him! 

(TS 5.5.5.1a) 


ferini hrur im: 
u 4: 73XT qfr uLrnR qm 

v ~~ — ^5 

uffi hh: 11 


lie puts the horse’s head at “N,” reciting: 

c. The rush of the wind, the navel of Varuna, 
born as a stallion in the midst of the waters; 
that golden child of the rivers in a base of rock— 
do not harm him, Agni! (Place him) in the highest 

heaven! 

d. Do not harm this one-hooved one among the 

animals, 


qiaut ntra; Hifwr- 
urn 1 

gilni n TfiwTfT 
h«ht fikrfr: 11 

• r\V. t • , 

HI Tc-XHR'WfT War 




PLATE 71 

Burying an Ukha pot 

Nellikat Nllakanthan Akkitiripad puts a spare ukha pot west of the 
center of the Field of Agni. The first ukha, blackened by fire, is 
already there. 
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PLATE 72A 

Consecrating an Ukha Pot 

Yajamana and adhvaryu consecrate one of the spare ukha pots. The 
human head has already been placed in the first ukha. Only yajama¬ 
na and adhvaryu can step on the altar or be within the outline of 
the altar space. 


PLATE 72B 
The Sandal 

Whenever yajamana or adhvaryu step, or are about to step, on the 
altar or within the outline of the altar space, they wear sandals 
(upanah, “under-tie”) made of a piece of antelope skin (krsnajina). 
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neighing, the swift one in the races! 

I assign to you the buffalo of the forest. 

With that, piling your forms, be seated! 

(TS 4.2.10.1c-d) 

He pauses briefly after “races.” He places a piece of gold on the forehead 
of the horse, reciting TS 5.5.5.1a (above), replacing “Visvakarman” by 
“Prajapati.” 

He puts the bull’s head at “O,” reciting: 

e. The unaging drop, red and spritely, 

I praise Agni at first thought with salutations. 

Arranging its joints according to the divisions, 
do not harm the cow, the radiant Aditi! 

f. This ocean, the spring of a hundred streams, 
pouring out in the middle of the world, 
which Aditi milks forth as butter for men— 
do not harm her, Agni! (Place her) in the highest 

heaven! 

I assign to you the steer of the forest. 

With that, piling your forms, be seated! 

(TS 4.2.10.2e-f) 

He puts a piece of gold on the bull’s forehead reciting TS 5.5.5.1a, replacing 
“Visvakarman” by “Rudra.” Then he puts the ram’s head at “P” with: 


r\l C CnI ^ *v/'v 

RTJTRTR RRTRRT HRTM: I 
H RHlHRcRR-: RiHIRRJ uf 

hi feWRifeit 11 

hr?*. TTU'-urgFu 
^t^rrM gfing; rvr 1 
RR T^RTRfelcT 5RTHT- 
h rt t| ! *ht: r?r srtrr; i 
rrhrrirrr cr femur 
fu UR 11 


httrh Riferfej 1 
urhrvrr>| u femur 
rr ffesTrmugfi fir fife 11 


g. Defender of Tvastr, navel of Varuna, 
born like sheep from the highest region, 

the great, thousandfold play of the demons— 
do not harm it, Agni! (Place it) in the highest 
heaven! 

h. This woolen trick of Varuna, 

skin of cattle, with two legs and four legs, 
the first birthplace of the offspring of Tvastr— 
do not harm it, Agni! (Place it) in the highest 
heaven! 

I assign to you the brilliant one of the forest. 
With that, piling your forms, be seated! 

(TS 4.2.10.3g-h) 


Rfeffi 'RgRHRHT httr- 

RTR RjRHR TRR: 'HURT I 

r|K HnpftRH^R rtrt- 

RU Rt RtR sfilRR II 

|RIRRT5 HfeuR rthI 

cRR THHT fetRT HR'HRTH I 
FRg: RRTRf RRR H.HR- 

Ra rt flWt: <rr shut? i 
RgRRRHRg fi feRUR 

cTR I%HTHfRHRT \H fife || 


He puts a piece of gold on the ram’s forehead, reciting TS 5.5.5.1a, replacing 
“Visvakarman” by “Varuna.” Then he puts the goat’s head at “Q,” reciting: 


i. This Agni, born from the heat of Agni, 
from the burning of earth or of the sky, 
by which Visvakarman obtained creatures— 
him, Agni, let your wrath spare! 


fit RfhthRtTRism HTH: 

RT^fe ?ffi 5 RI RcT rt feR^qfe 1 
HR RRT fe^RT cRTHS 
cTRg : vfe H R r RT II 


The First Layer 

k. The goat was born from the embryo of Agni. 

She perceived her progenitor in the beginning. 

By her those worthy of ritual attained pre¬ 
eminence. 

By her the gods formerly attained godhead. 

I assign to you the deer of the forest. 

With that, piling your forms, be seated! 

(TS 4.2.10.4i-k) 

He puts a piece of gold on the goat’s forehead with TS 5.5.5.1a, replacing 
“Visvakarman” by “Agni.” Finally the adhvaryu recites With That God and 
Pouring Milk, each ten times for each of the heads and the pieces of gold. 
Throughout these recitations, the adhvaryu is joined by the yajamana. 

In the meantime, most of the bricks of the first layer have been put in 
place. While the last ones are placed in the center, the consecration continues. 
First come the twenty Watery bricks ( apasya ), nos. 17-36. They fall into 
four groups of five. The first group, nos. 17-21, are consecrated by adhvaryu 
and yajamana, who recite: 

I place you in the flow of the waters. 

I place you in the rising of the waters. 

I place you in the ashes of the waters. 

I place you in the light of the waters. 

I place you in the course of the waters. 

(TS 4.3.1.1a) 

The second group, nos. 22-26, are consecrated 

In your seat on the waves be seated! 

In your seat on the ocean be seated! 

In your seat on the stream be seated! 

In the dwelling place of the waters be seated! 

In the resting place of the waters be seated! 

(TS 4.3.1.1b) 

The third group, nos. 27-31, are consecrated with: 

Hqf cRT RRRlfR I 

Rtf cRT HHHif RT7RlfR | 

Rtf CRT Sufi HTRRTfR | 

RUT cRT fitHT HTRRlfR I 
3Hf cRT Rlfiffi RRRTfR II 

The fourth group, nos. 32-36, are consecrated with: 

The gayatrl meter. rjrrt sfe: | 


I place you in the seat of the waters. 

I place you in the dwelling of the waters. 

I place you in the dust of the waters. 

I place you in the womb of the waters. 

I place you in the place of the waters. 

(TS 4.3.1.1c) 


RRT rRRHUrJHTiR I 
Hqj FfifeRRRRlfR | 

RRT cRT R^RfcRTRRTfR \ 
RRT cRT sfirfeffi HTHHlfR | 
Rqf cRTsfih RTRRlfR II 

with: 

RRR HRR Rfe I 
HR? H?H Hfe 1 

RTfefe tffe I 

RRT fffe I 
RRR HTRfe fife II 


3TRT grarfifag urtr. 

HI RT R'RTRSTTRRT^RR I 
HRT fifeRTRf R Wh- 
RRHT ?RT RRRTRfi HTH? I 
grRRRiRRg ct feRTTR 
HR iH^HTHHTJHT \RRf? II 
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The tristubh meter, 
the jagatl meter, 
the anustubh meter, 
the pankti meter. 

(TS 4.3.1.2d) .. 

Each of the twenty Watery bricks is then consecrated with With That God 
and with Pouring Milk. 

Next come the 50 Exhalation-Supporting ( pranabhrt ) bricks, nos. 37-86. 
in five groups of ten. Nos. 37-46 are consecrated with: 


srfirfr 


I 

—iS'o 

rrzr .I 


This one in the east is the existent; his is the breath 
of the existent. 

Spring was born of breath; gayatrl born of spring; 

from gayatrl the gayatra (saman); from gayatra the 
upansu (cup); 

from upansu the trivrt (stoma); from trivrt the 
rathantara; 

from rathantara the seer Vasistha. 

With you taken by Prajapati, I take breath for off¬ 
spring. 

(TS 4.3.2.1a) 


Nos. 47-56 with: 

This one in the south is the All-maker (Visvakarman); 
his is the mind of Visvakarman. 

Summer was born of mind; tristubh born of summer; 

from tristubh the aida (saman); from aida the 
antaryama (cup); 

from antaryama the fifteenfold (stoma); from fifteen- 
fold the brhat; 

from brhat the seer Bharadvaja. 

With you taken by Prajapati, I take mind for off¬ 
spring. 

(TS 4.3.2.1b) 


Nos. 57-66 with: 

This one in the west is the All-extending; his is the eye 
of the All-extending. 

Rains were born of the eye; jagati born of rains; 

from jagatl the rksama (saman); from rksama the 
sukra (cup); 

from sukra the seventeenfold (stoma); from seven¬ 
teenfold the vairupa; 

from vairupa the seer Visvamitra. 


g4 qft giait 4'kraRt 

JuuizRt ulgfft 
Jiiw um urgm-Tup: 51- 

quq: 

gm i| 


upr nnr Ipqqgpt 
gfi'^TT TtmufigsTycfit 

1 1 0 v| 

igs*r 

SPctglmra; 

gsn'nTt’jftugr t 
*R if ufitfh n 


gpiT migiin-qyq 


The First Layer 


With you taken by Prajapati, I take the eye for off¬ 
spring. 


(TS 4.3.2.2c) 


Nos. 67-76 with: 

This one in the north is the light; his is the ear of the 
light. 

Autumn was born of the ear; anustubh connected 
with autumn; 

from anustubh the svara (saman); from svara the 
manthin (cup); 

from manthin the twenty-one-fold (stoma); from 
twenty-one-fold the vairaja; 

from vairaja the seer Jamadagni. 

With you taken by Prajapati, I take the ear for 
offspring. 

(TS 4.3.2.2 d) 


Nos. 77-86 with: 

This one above is thought; his is the speech of thought. 

Winter was born of speech; pankti born of winter; 

from pankti the concluding verse (of a saman); from 
concluding verse the agrayana (cup); 

from agrayana the twenty-seven-fold and the thirty- 
seven-fold (stomas); 

from twenty-seven-fold and thirty-three-fold the 
sakvara and raivata; 

from sakvara and raivata the seer Visvakarman. 

With you taken by Prajapati, I take speech for off¬ 
spring. 

(TS 4.3.2.3e) 


g^nqfiujCiagr <qgr 
^rrfitfiT g*TT*4: II 


—- — 

%pr 

_ _ I rv c C \1 

cijrpngragraquq: 
g5n4fdg?t^gT cqgT 
sfiir g^iRq: 11 


l^fTR gfir- 

q^tr ffqdqfg'qdqcr sungor 

srWhrarrRT fg^gdrr't': 
gsuqfrrJjffmgT ?qgr 
qR gfirm g^riR: 11 


Next all the Exhalation-Supporting bricks are consecrated with With That plate 70A 
God and with Pouring Milk. 

Next are the twelve Stretch bricks ( samyat ), nos. 87-98. The adhvaryu 
consecrates them on behalf of the yajamana, and sometimes accompanied 
by him, with twelve mantras: 

From life stretch to exhalation (prana). 

From exhalation stretch to inhalation (apana). 

From inhalation stretch to diffused breath (vyana). 

From diffused breath stretch to eye. 

From eye stretch to ear. 

From ear stretch to mind. 

From mind stretch to language. 


augm gm 1 

gini^qm^H^ 1 
gquTTirgm 1 

1 

^gq: srag I 

*HcT 31 
Hcfg i 
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From language stretch to self. 
From self stretch to earth. 
From earth stretch to air. 
From air stretch to sky. 

From sky stretch to heaven. 


cn^aueRM^ Hug 1 

guRR: Hug 1 

qfgRT apuNTST* Rcfg I 

(TB 1.5.7) f^reggWRgl 


followed by twelve times With That God and twelve times Pouring Milk. 

The adhvaryu then consecrates fifty Inhalation-Supporting bricks {apa- 
nabhrt), nos. 99-148, in five groups of ten. Nos. 99-108 are consecrated 
with: 


East among the directions; 
spring among the seasons; 

Agni the deity; brahman (priestly power) wealth; 

Trivrt the stoma; its fifteenfold path; 

the eighteen-month calf strength; 

krta 1 among dice throws, 

the east wind the wind; Sanaga the seer. 

(TS 4.3.3.1a) 


R?ri 

— Sx 

gfjRqgr sna ^rot 
fqgq Rig: n 4- 
^RRqq: 
ftuRRi 

gctatur mm rnfig qfiq: . 


Adhvaryu and yajamana recite: 


May the fathers and grandfathers, near and far, 
protect us. 

May they help us in this brahman (priestly power), 
in this ksatra (military power), in this prayer, 
in this purohita office, in this ritual, 
in this invocation of the gods! 

(TS 4.3.3.2f) 


famr: 

% 4: mgr % qfsqsqq- 

sRmrfijR^t ^fivTiar- 

gferg qqrg^qr qqpqig n 


Nos. 109-118 are consecrated with: 

South among the directions; 
summer among the seasons; 

Indra the deity; ksatra (military power) the wealth; 

fifteenfold the stoma; its seventeenfold path; 

the two-year-old strength; 

treta 1 among dice throws; 

the south wind the wind; Sanatana the seer. 

(TS 4.3.3.1b) 


mm 

— 

_M v I * r\! • 

qRR 3RH 

'raqyr: Rrg: n z Rngsrfinfh- 

ficqqRq- 

— ^— 

RRTSqRf 

g-ariaqrar mm qvrag qum 11 


Adhvaryu and yajamana recite TS 4.3.3.2f, as before. Nos. 119-128 are con¬ 
secrated with: 


gffim Rmi 
/ 


West among the directions; 

1 The winning throw. 

2 The second best throw. 
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the rains among the seasons; 

The Visvedevas the deity; vis (agricultural power) 
wealth; 

seventeenfold the stoma; its twenty-one-fold path; 
the three-year-old strength; 
dvapara 3 among the dice throws; 
the west wind the wind; AhabOna the seer. 

(TS 4.3.3.1c) 

Adhvaryu and yajamana recite TS 4.3.3.2f. Nos. 129-138 are consecrated 
with: 

North among the directions; 
autumn among the seasons; 

Mitra-Varuna the deity; nourishment wealth; 
twenty-one-fold the stoma; its twenty-seven-fold path; 
the four-year-old strength; 
askanda among the dice throws; 
the north wind the wind; Pratna the seer. 

(TS 4.3.3.2d) 

Adhvaryu and yajamana recite TS 4.3.3.2f. Nos. 139-148 are consecrated 
with: 

Zenith among the directions, 
winter among the seasons; 

Brhaspati the deity; brilliance wealth; 
twenty-seven-fold the stoma; its thirty-three-fold path; 
the draught-animal strength; 
abhibhii among the dice throws; 
the all-pervading wind the wind; Suparna the seer. 

(TS 4.3.3.2e) 

Adhvaryu and yajamana recite TS 4.3.3.2f. Each of the fifty Inhalation- 
Supporting bricks is consecrated with With That God and Pouring Milk. 

Five Face bricks ( mukham ), nos. 149-153, are consecrated with five 
mantras: 

This Agni is the head and peak of heaven 
lord of the earth. 

He gives life to the seeds of the waters. 

(TS 4.4.4.1a) 

You are the leader of the ritual and the region, gm q^rgq %m 

where you resort with auspicious stallions. ^= 44 - T%qnm I 

3 The third best throw. 


gufijm UR: qifT 
w: ’JWRT gqgi 
SRR fa?qfq II 


3xm Ryn x 

fp<m|ggT qm iTm 
fqgq: Rig: R 3 qqr%RTqfifm 
qsqRmsfggRim 
fqcqRirfi md: gqoi qfim II 


•jqmt T? 5 TT 
VRSnq'f 

rftqRdm %qnr qfi fTR°r- 

—— — * 

Tfirg: n 3 fqgqqfifir- 
*gqqif qq 
5TTRRTsq(m- 

gqtRRt md: qfim II 


qqj mam 

— 

fq>q |m |qm fqf 
Rnqqr: Rig: H dqqjR'RR'dfd- 
fiqgFfit qm ^Tfnsmm 
msisjdr mdrsFgg mfq: i| 
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You placed your head in heaven, winning splendor. 
Agni! You made your tongue bear the oblation. 

(TS 4.4.4.Id) 


f|ft * 0 * 1 # gra^t ggur 
Hfmh mj '7 ggpiig 11 


Guardian of the people, vigilant and clever, 

Agni was born for new prosperity. 

Face touched with butter, he shines brightly 
with great sky-touching flame for all the Bharatas. 

(TS 4.4.4.2g = RV 5.11.1: see page 74) 

Agni! You, a radiant celebrity, 
with flaming hair and dear to many, 
men invoke you in their homes 
to carry the oblation. 

(TS 4.4.4.3k) 

May we kindle you, God Agni, 
radiant and unaging. 

When this wonderful kindling stick of yours 

radiates in the sky, 

then bear food to the praisers. 

(TS 4.4.4.6t) 


dm sr'arfrre sn^ur- 
?fu: §[78,7: g?77T7 Jfsqfr I 

urn fgfugui 
vri 7 wftwr: gfu: 11 

?7i nbrsTUTtg 
fgsg g?cT 7 : 1 
gurmw ggmr- 

5 } igsqju 7 ) 3 % 11 

3TT 7 3TU SjRUT gfu: 

5T3i^ mifaqR'# I 
girff-r gm f7377 
■imm* gw}A.lT7g 
g'KTTTiggr srr d? 11 


This is followed by With That God and Pouring Milk, each five times. 

The adhvaryu then consecrates five Limbs ( ahgam ), nos. 154-158, with 
five mantras: 


With the eastern direction I place you, with the 
gayatrl meter, 
with Agni as the deity; 

with the head of Agni I put down the head of Agni. 
With the southern direction I place you, with the 
tristubh meter, 
with Indra as the deity; 

with the wing of Agni I put down the wing of Agni. 
With the western direction I place you, with the 
jagatl meter, 
with Savitr as the deity; 

with the tail of Agni I put down the tail of Agni. 
With the northern direction I place you, with the 
anustubh meter, 

with Mitra and Varuna as the deity; 
with the wing of Agni I put down the wing of Agni. 
With the upward direction I place you, with the 
pankti meter, 

with Brhaspati as the deity, 

with the back of Agni I put down the back of Agni. 

(TS 5.5.8.2-3) 


sn’s'TT ?7r f|rrt grggifu 
nnpm guugv- 

sft: 'gWrsit: fur 37 guim ■ 1 
giajorn m mu uigurfu 
nsitg gutm- 

su: qggqr guifir 1 

gftmr ?ur mai urging 
mum* uRjur Wgr- 
su: ^urfir 1 

sgiW 771 f|ur uiggi- 

1.77 71 - 

rn: qlrgtu: 7 gg 7 guifit I 
fjsgui ?7i r|ui niguifg 
Enf tjggr 17771771 gudgu- 
su: 737 rw: 7357 guT u 11 


Tfie First Layer 

followed by With That God and Pouring Milk, each five times. 

Next comes the Prajapatya brick, no. 159, consecrated with: 

The equal of the year 
that they worship in you, night! 

Making his children rich in heroes, 
may he obtain a full life! 

(TS 5.7.2.1b) 

and the Bull, no. 160, with: 

To you, Agni, bull, clever one, 

I have come, creating you young again. 

May our household rites not falter! 

With pointed sacred power, sharpen us! 

(TS 5.7.2.1a) 

followed by twice With That God and Pouring Milk. 

The only bricks left on the first layer are the forty Space Fillers (lokam- 
prna). They may be consecrated in any order by reciting the mantras Fill 
the Space, With That God, and Pouring Milk. On the first, third, and fifth 
layer, they are consecrated in the eastern direction. The first Space-Filler 
brick (no. 161) is consecrated jointly by adhvaryu and yajamana. This occurs 
on all layers. Moreover, on the first and third layer, the last brick, no. 200 in 
Figures 23 and 25, is consecrated by the adhvaryu. 

The adhvaryu commands brahman and pratiprasthata: 

Cover this Agni with space fillers gurrur umtfiuuTsgmSn 

in the eastern direction! un^igun 11 

The text of this praisa, “command,” is not found elsewhere (but cf. BSS 
10.36:34.8-9). While adhvaryu and yajamana, assisted by pratiprasthata 
and brahman, recite the three mantras over the space fillers as fast as they 
can, the udgata sings his eight space-filler chants, all taken from the Ara- 
nyegeyagana and replete with stobhas: 

I. ha bu mahi (3 x) mahl mahi (3 x) mahye mam hye (3 x) / 
tnahi trlnam avar astu / dyuksam mitrasyaryamnah / duradha- 
rsam varunasya / ha bu mahi (3 x) mahi mahi (3 x) mahye mam 
hye (2 x) mahi mahi ma au ho va / e mahy e mahy e mahi // 

AG 24.5, based upon JA 20.8 ;cf. RV 10.185.1) 

II. ha bu divi (3 x) divi dm (3 x) / da yi ve (6 x) / au ho au ho va / 
mahi trlnam avar astu / au ho au ho va / dyuksam mitrasya¬ 
ryamnah / au ho au ho va / duradharsam varunasya / ha bu divi 


ggcure-i nmur 
ut cul u>77id7 | 
gran hurI 7 .F 71 
•iggm-gmHUfT 11' 


377717 smug 1 rmfg I 
sgufigi 7is.7r7if7 7^3 
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(3 x) divi divi (3 x) / da yi ve (4 x) divi da yi va au ho va / e 
divy e divy e divi // 

(AG 24.6 based upon JA 20.8; cf. RV 10.185.1) 

III. agnom / agna ho agna ho agna ha a vu va I e j'yotih // 

(AG 25.32) 

IV. vayom / vaya ho yi vaya ho yi vaya ha a vu va / e raja // 

(AG 25.33) 

V. siiryorn / surya ho yi surya ho yi surya ha a vu va / e bhraja // 

(AG 25.34) 

VI. candrom / candra ho yi candra ho yi candra ha a vu va j e a 
bhraja // 

(AG 25.35) 

VII. nakom / naka ho yi naka ho yi naka ha a vu va / e prstham // 

(AG 25.36) 

VIII. sukrom / sukra ho yi sukra ho yi sukra ha a vu va / e bhrala 
bhraja // 

(AG 25.37) 


The last six chants have a structure similar to the chants of AG 25.21-25, 
which occur elsewhere in the Agnicayana (see Table 15 on page 533). 
While these chants continue, adhvaryu and yajamana complete the con¬ 
secration of the Space Fillers. The adhvaryu sweeps the layer with a broom 
of palasa leaves and recites the space-filler mantra once more together with 
the yajamana. The adhvaryu touches the layer and recites: 


The wise (Agni) will distinguish good and bad 
thought, 

like the straight and crooked questions of men! 
For wealth and good offspring, god, 
grant us gifts and remove their absence. 

(TS 5.5.4.4 = RV 4.2.11, a difficult verse; cf. 

Renou 1964, 89-91) 


q%fi mm afumi 5 nfita 1 
%7r g n 


TS 4.4.4.1a (as above, page 441). 

May speech be in my mouth, breath in my nostrils, 
sight in my eyes, hearing in my ears, 
strength in my arms, power in my thighs. 

May all my limbs be uninjured. 

May your body be with my body! 

Homage to you! Do not harm me! 

(TS 5.5.9.2g) 

You are giver of exhalation, giver of inhalation, 
giver of the diffused breath, giver of eyesight, 


ms- 4 3jm?r nfir; mfir- 
s{pftsT5T: mb 

srst tVaimipA 

n^amtr 4 gs; 

mbit srgr ui nr 11 

maun 3TTr-r?T 

— • -o' 


giver of splendor, giver of freedom. 

Let your flames injure somebody else! 

Be purifying and friendly to us! 

(TS 4.6.1.4q) 


bmbi 1 

^ n nmT nmj 
TiRTt aremsr firm 4 n 11 


The first layer is now almost completed. The adhvaryu recites TS 5.7.9.1 
a-b and 5.7.8.1a, as he did at the beginning of the construction of the domes¬ 
tic altar, of the setting up of the Agni field, and of the first layer (pages 
339, 386, 398). He touches the black horse and spreads loose soil over 
the first layer, reciting TS 1.5.11.Id, followed by With That God and 
Pouring Milk, as he did on all layers of the domestic altar (page 342). 
He makes two Piled Together ( samcita ) butter oblations, reciting: 


Agni, ocean! Your arrow is called young. 

Be gentle with it to us. 

To this arrow of yours, homage! 

Living on it, may we prosper—svaha! 

(TS 5.5.9.1a) 

This I request of you, praising you with brahman; 
this the yajamana seeeks with offerings: 

Without anger, Varuna, be here! 

Wide ruler! Don’t take away our life—svaha! 

(TS 2.1.1.6W) 


3TFT 3-TS[ qtc[ RW 

um fit 

mqkfi *m- * 1 ' 

mr fitmfii 11 

ctmi qtrer 

^fiurfit fffifif: 1 
sr^mfit ^#5 fip-g- 

ft g ang: ^ fiifit: 11 


At the first svaha, the yajamana renounces to Agni; at the second, to Varuna. 

At about 4:30 p.m., less than two hours after the fetching of the Agnis, 
the first layer is completed. All return to the Old Hall. After the evening 
Pravargya, Upasad, and the usual rites, the fourth ritual day ends. 


Fifth Day: April 17, 1975 

episode 14 

The Second Layer 

The fifth ritual day starts with the morning Pravargya and Upasad, 
and the accompanying ceremonies. As on the previous and following days, 
a brown and a white horse are tied to poles immediately east of the altar, 
to the north and south, respectively. The bricks of the second layer have 
already been put down on the evening before, not without expert guidance, 
for their shapes and pattern are very complex. They will now be consecrated 
by the adhvaryu together with the yajamana. Though the pattern is more 
complicated than that of the first layer, the consecration procedure is simpler. 
The description will therefore be relatively brief. 

In the second layer, the first 57 bricks are consecrated in a particular 
order; the remaining 143 bricks are lokamprna. Space Fillers. The order 
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Figure 26 —Order of Bricks in the Second Layer 


The Second Layer 



Figure 27 —Pancami Bricks in the Second and Fourth Layers 



Figure 28 —Sapada Bricks in the Second and Fourth Layers 











































Figure 29 —Adhyardha Bricks in the Second and Fourth Layers 


Figure 31 —Adhyardhardha Bricks in the Second and Fourth Layers 




Figure 30 —Pancamyardha Bricks in the Second and Fourth Layers 
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Figure 32 —Pancamipadya Bricks in the Second and Fourth Layers 
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The Second Layer 



Figure 33 —Ettamsi (Astamsi) Bricks in the Second and Fourth Layers 


Figure 35 —Dirghapadya Bricks in the Second and Fourth Layers 



Figure 34 —Sulapadya Bricks in the Second and Fourth Layers 
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Figure 36 —Ubhayi Bricks in the Second and Fourth Layers 
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and shapes of the bricks are given in Figure 26 . Ten separate figures illustrate 
the distribution of the ten types of bricks over the second (and fourth) layer 
(Figures 27-36). The names of the bricks are provided by Table 8 . The 
area of the bricks and the total area of the second (or fourth) layer are given 
in Table 9 . 


NAMES OF BRICKS IN THE SECOND LAYER 


Number Name of Bricks Number of Bricks 


1 

Vibhakti, “Share” 

1 

2 - 6 

Skandhya, “Shoulder” 

5 

7-11 

A§vini, “Of the Asvins” 

5 

12-16 

Rtavya, “Season” 

5 

17-21 

Pranabhrt, “Supporting Exhalation” 

5 

22-26 

Vrstisani, “Rain Bringing” 

5 

27-30 

Murdhanvatl, “Containing “Head”’ 

4 

31-45 

Vayasya, “Vigor” 

15 

46-50 

Mukham, “Face” 

5 

51-55 

Anga, “Limb” 

5 

56 

Prajapatya, “for Prajapati” 

1 

57 

Rsabha, “Bull” 

1 

58-200 

Lokamprna, “Space Filler” 

143 


200 


TABLE 8 


The reason for the complexity of the pattern of the second layer, and 
indeed for the more complex shapes of the pancamipadya, astamsi (ettamSi) 
sulapadya, dirghapadya, and ubhayi bricks, lies in the principles that under¬ 
lie the entire altar construction. First, except for the vertical passage at the 
center, the interstices between bricks must never be above or under the inter¬ 
stices between bricks of the next layer. Second, each layer should consist of 200 
bricks. Third, the total area of the altar should be 7 1/2 square purusas. Once 
these principles are adopted and the pattern of the first layer is established, 
the pattern of the second must have been arrived at by trial and error . 1 

1 The pattern of the second layer of the 1975 altar is almost identical with a pattern 
known to earlier commentators in the Baudhayana tradition (see Thibaut’s edition 
and translation of the Baudhayana Sulva Sutra, with excerpts from commentaries: 
The Pandit, February 1, 1876, p. 218). 


The Second Layer 

AREA OF BRICKS IN THE SECOND AND FOURTH LAYER 



Number 

Area Per Brick 

Total Area 

paficami 

11 

1 

11 

sapada 

21 

1.25 

26.25 

adhyardha 

67 

1.5 

100.5 

pancamyardha 

12 

.5 

6 

adhyardhardha 

34 

.75 

25.5 

pancamipadya 

11 

.25 

2.75 

ettamsi 

2 

.125 

.25 

sulapadya 

6 

.375 

2.25 

dirghapadya 

28 

.375 

10.5 

ubhayi 

8 

.3125 

2.5 


187.5 


TABLE 9 

So let us return to the consecration of the second layer on April 17, 
1975. After yajamana, adhvaryu, brahman and pratiprasthata have put on 
their sandals, the yajamana sits down at his usual place south of the bird, 
the brahman on his right. The adhvaryu, standing west of the tail, again 
recites TS 5.7.9.1a, touching his heart with his right hand, and TS 5.7.8.1a, 
with folded hands. He touches the white horse, ascends the altar together 
with the yajamana, and recites TS 4.6.1.3/-m, as before. The consecration 
of the bricks begins. The Share brick ( vibhakti ), no. 1, is touched, with: 

We chose Agni as our messenger, . 'ffit ^ I 

as omniscient hotr of this ritual, xraR I 

rich in spiritual power. sra , 

(TB 3.5.2.3 = RV 1.12.1) " ' “ 

followed by With That God and Pouring Milk. At the same time, the udgatfi 
begins the chanting of his Way chants (samyani), which continues over the 
next five bricks (same as above, page 426). 

Of the five Shoulder bricks (skandhya), nos. 2-6, the first two are con¬ 
secrated together with: 

You are Sukra and Suci, months of summer. ^ rl ,> 

(TS 4.4.11.1b) - ~ ‘ ^ 

The adhvaryu adds an avaka plant, with: 
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You are Agni’s womb! srtRTRRfir i 

(BSS 10.38:35.16; above page 423) 

Nos. 4 and 5 are consecrated with: 

I join you in bonds of companionship 
with two ghee oblations. 

I join you in bonds of companionship 
with brilliance. 

(TS 4.4.4.1a 2 ; cf. page 442) 

No. 6 is consecrated with: 

You are the path of Vayu. 1 

(TS4.4.6.2U; page 425) 

followed by six times With That God and Pouring Milk for nos. 2-3, the 
avaka plant, and nos. 4-6. 

The five bricks for the Asvins (asvini), nos. 7-11, are consecrated with: 


The Second Layer 

You are the wave, the drop of water, ayrififtT 

Visvakarman is your seer. fii^qmj 3 ^Pi- 

May the two Asvins, adhvaryus seat you here! 11 

(TS 4.3.4.1a-2e) “ .... 

This is followed by five times With That God and Pouring Milk. 

The five Season bricks ( rtavya ), nos. 12-16, are consecrated with: 

0 r\1 rsr 

and four more mantras resulting from this by replacing “Vasus” by “Ru- 
dras,” “Adityas,” “All-gods” and “gods”; followed by five times With That 
God and Pouring Milk. 

The five Exhalation-Supporting bricks (pranabhrt), nos. 17-21, are 
consecrated with: 


ftrrir't rar u^prr | 

hshrr rep 43fin 11 


United with the seasons, with the ordainers, 

with the Vasus, establishing strength, 

you for Agni Common-to-all-rnen, 

may the two Asvins, adhvaryus, seat you here! 

(TS 4.3.4.3f) 


a. Firm your dwelling; firm your womb; you are 

firm. 

In your firm womb sit correctly! 

As first sign of fire in the ukha pot, 
may the two Asvins, adhvaryus, 
seat you here in the east! 

b. Under your own skill, you whose father is skill, 

sit here, 

as the great earth bountiful among the gods! 
Settle down with your body, 
kind, like a father to his son! 

May the two Asvins, adhvaryus, seat you here! 

c. Nesting, rich in wealth, granting strength; 
increase our wealth, abundant and rich in heroes! 
Dispelling enmity and hostility, 

let the lord of ritual share in the increase of 
wealth, 

grant heaven as property to the yajamana! 

May the two Asvins, adhvaryus, seat you here! 

d. You are the mud of Agni, leader of the gods. 
May the Visvadevas greet you as such! 

With stomas for your back, rich in ghee, sit here! 
Gain us wealth with offspring through ritual! 
May the two Asvins, adhvaryus, seat you here! 

e. You are the head of heaven, navel of the earth, 
divider of the directions, supreme woman of the 
worlds. 


sT^SuER’-TfR^afTsmr 

•o £ 

smt qtfirm dfe 1 
^ — — , 


1 rs _rJ 

^T'Tfrc RFT 
#441 fkfft tuott 1 

*5tH**U 5331 R THRR 
iqhlrfir r?r an rvrt- 

- £n — b?- 

jfq HI Rif Sfg^. | 

srunfir trr r' 4 uht 

-o— 

qsT'jhmr-flfTiFjr 
qRRRR qW- 

RRRcrrmg- 11 

5 a: yqqRr 

m fifir rr ’jupg 3m: \ 
|aciffrf rr 
^Rtnrss^^r- 

tWs^: ^53:3? II 

mfir- 
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Protect my exhalation! 
Protect my inhalation! 
Protect my diffused breath! 
Make my eyes shine wide! 
Make my ears hear! 


(TS 4.3.4.3g) 


5 T 0 T m?r- 
qR qife ■■ 

rsju fir 
n 11 


followed by five times With That God and Pouring Milk. 

The five Rain-Bringing bricks ( vrstisani ), nos. 22-26, receive special 
treatment: each is lifted out of the layer where it had already been placed, 
and carried by two helpers clockwise around the altar, while the adhvaryu 
touches it. Each is consecrated after it has been put back in its place. The 
five mantras are: 

Make the waters overflow! 

Bring the plants to life! 

Protect those with two legs! 

Help those with four legs! 

From the sky produce rain! 


followed by five times With That God and Pouring Milk. 

The four murdhanvati bricks, “containing [the word] ‘head’ ( murdhan ),” 
nos. 27-30, are consecrated with four mantras of which the fourth contains 
the word ‘head’: 
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SiqfiqjRT- 

' r\ fvP 

RRIRjq 

fsTFL ^11 

fifqt fiamq 11 

(TS 4.3.4.4h) 
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PLATE 73 

The Second Layer 

“Nesting, rich in wealth, granting strength; 
increase our wealth, abundant and rich in heroes! 

Dispelling enmity and hostility, 

let the lord of ritual share in the increase of wealth, 

grant heaven as increase to the yajamana. 

May the two Asvins, adhvaryus, seat you here!” 

(TS 4.3.4.1c) 

Yajamana and adhvaryu consecrate brick no. 9, one of the bricks 
for the Asvins in the second layer, while the udgata continues his 
Way chants (samyani). The rsabha brick, no. 57, has a picture in 
white paste of a bull on it. 
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(You are) support in strength, overlord meter; 
military power in strength, delightful meter; 
Visvakarman in strength, paramestin meter; 
head in strength, prajapati meter 

(TS 4.3.5.1a 16-19 ) 


w\-. twst 

mfr 11 


followed by four times With That God and Pouring Milk. 

The fifteen Vigor bricks (vayasya), nos. 31-45, are consecrated with 
fifteen mantras: 

(You are) the calf of eighteen months in strength, 
the tristubh meter; 

the two-year-old in strength, the viraj meter; 
the two-and-a-half-year-old in strength, the 
gayatii meter; 

the three-year-old in strength, the usnih meter; 
the four-year-old in strength, the anustubh meter; 
the draught animal in strength, the brhatl meter; 
the bull in strength, the satobrhati meter; 
the bullock in strength, the kakubh meter; 
the cow in strength, the jagatl meter; 
the beast of burden in strength, the pankti meter; 
the goat in strength, the averted meter; 
the ram in strength, the spacious meter; 
the tiger in strength, the invincible meter; 
the lion in strength, the covering meter; 
the man in strength, the lazy meter. 

(TS 4.3.5.1a 1-12 > u -i5,i3) 

followed by fifteen times With That God and Pouring Milk. 

The remaining groups of bricks: Face (mukham), Limb (angam), For 
plate 73 Prajapati (prajapatya), and Bull (rsabha), nos. 46-57, are consecrated in 
the same manner as on the first layer. The 143 Space-Filler bricks are con¬ 
secrated in the northern direction, beginning with no. 58. The adhvaryu 
recites: 


sraf Friz : 
q^rfMr^r umt v-A- 

11 

qp-ppft igtft 
q T 4: 

- s ?f 1 T ^4: II • 

vM:;. \ 

sriwHr rayriyr i 

syrfit 53 i 

| 

qshynr I 


Cover this Agni with Space Fillers 

in the northern direction! 1 

(not found elsewhere, but cf. BSS 10.38:36.16) 

The last brick consecrated is the brick marked no. 200 in Figure 26. While 
yajamana and adhvaryu, assisted by pratiprasthata and brahman, complete 
the mantras Fill The Space, With That God, and Pouring Milk over the 
Space-Filler bricks, the udgata sings again his space-filler chants. The 
remaining rites and recitations are almost the same as on the first layer, 
but instead of TS 4.4.4.1a, the adhvaryu recites: 

You are the leader of the ritual and the region ipir yrp-y yur 
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The Third Layer 

where you resort with auspicious stallions. 575 . 1775 %: w-dft 1 

You placed your head in heaven, good with rain. yfhh ^yqr 

Agni! You made your tongue bear the oblation. 11 

(TS 4.4.4.Id) “ * ' “ 

After spreading loose soil, the Piled-Together (samcita) oblation is 
made. The adhvaryu addresses “Agni, boisterous” (TS 5.5.9.l.b) instead 
of “Agni, ocean” (TS 5.5.9.1a: see above, page 445). 

When the second layer is completed, the bricks for the third layer are 
put down, ready for consecration on the next day. All return to the Old 
Hall. After the evening Pravargya, the Upasad, and the other customary 
rites, the fifth day ends. 


Sixth Day: April 18, 1975 
episode 15 
The Third Layer 

The third layer is similar in pattern to the first. The first 90 bricks 
are consecrated in a particular order. The remaining 110 bricks are Space 
Fillers, with fixed locations only for the first and last. The order and shape 
of the bricks are given in Figure 37. Their names are provided by Table 10. 


NAMES OF BRICKS IN THE THIRD LAYER 


Number 

Name of Bricks 

Number of Bricks 

1 

Vibhakti, “Share” 

1 

2 

Mandala, “Circle” 

1 

3 

Retahsic, “Seed Discharging” 

1 

4-13 

Skandhya, “Shoulder” 

10 

14-18 

Disya, “Direction” 

5 

19-28 

Pranabhrt, “Supporting Exhalation” 

10 

29-64 

Brhatl, “Great” 

36 

65-78 

Valakhilya 

14 

79-83 

Mukham, “Face” 

5 

84-88 

Angam, “Limb” 

5 

89 

Prajapatya, “For Prajapati” 

1 

90 

Vrsabha, “Bull” 

1 

>1-200 

Lokamprna, “Space Filler” 

110 



200 


TABLE IO 
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The Third Layer 


N 



After the morning Pravargya and other customary rites, the introductory 
rites on the third layer are the same as on the second. The mantras with which 
the bricks are consecrated will now be listed, but the reader is invited to 
supply for himself the mantras With That God and Pouring Milk. 

The Share brick (vibhakti), no. 1, which is above the Share brick of the 
lower layers, is consecrated with TS 1.4.46.3/ (above page 398). This is 
followed by the rites for the naturally perforated pebble, in which the 
Ignorant Priest participates (cf. above, 418). The pebble, with its three 
holes, is taken up with: 


Indra and Agni! Make firm 
the unshaking brick! 

With its ridge may it set apart 
heaven, earth and sky! 


(TS 4.3.6.1a) 


fhs# 1 

snRRsj r fa 11 


The adhvaryu goes through the same moves as on the first layer: he takes 
the pebble, goes around the altar, makes the white horse sniff at it, and 
returns, followed by the yajamana and the avidvan (Ignorant Brahmin). 
The three sit down, touch the pebble, and recite: 

Sky!(bhuvah) 

Let the All-maker (Visvakarman) seat you 
on the ridge of the sky; you who are wide, 
extending, brilliant, sun-filled, 
who shines on the land, in the wide sky. 

Hold fast the sky, make firm the sky, 
don’t harm the sky; 
for every breath, for every exhalation, 
for every diffused breath, for every inhalation, 
for support, for motion! 

May Yayu protect you with great success, 
a safe cover. 

With that god, in the fashion of Angiras, 
sit firm! 

(TS 4.3.6.1b) 

At the same time the udgata sings his chant composed on the word bhuvah, 
“sky” (cf. Table 15, page 533): 

bhuvom / bhuva ho yi bhuva ho yi bhuva ha a vu va / e suvar jyotih // 

(AG 25.22) 

The adhvaryu breathes out and in. The Ignorant Priest gives the golden 
coin to the adhvaryu and leaves. The adhvaryu makes an oblation over 
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Figure 37 —Order of Bricks in the Third Layer 
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the eastern hole of the pebble with TS 5.5.4.3. At the svaha, the yajamana 
renounces to Visvakarman. Then both recite: 

I have mounted the sky. fRfrriWrsr&JpJ 

Let offspring not abandon me! ^irr m m i 

(TS 5.6.8.1a 2 ) 

They put a piece of gold on the western hole of the pebble and recite: 

You are light, give me light, ^ 5 % Jr 

give me the sky, protect me from the sky! ^ „ 

(TS 5.7.6.2c 2 ) 

The consecration of the bricks continues. The adhvaryu consecrates 
the Circle brick (mandala), no. 2, which is above the Circle brick of the 
first layer: 

You are the highest heaven, 
sky penetrated by brahman. 

The Maruts are your guardians. 

Vayu is placed in this. 

I resort to it. 

Let it be my protection and refuge! 

(TS 4.4.5.2d) 

At the same time the udgata chants his Circle song, the same as before. 
The Seed-Discharging brick (retahsic), no. 3, above the Seed-Discharging 
brick of the first layer, is consecrated with a mantra recited mentally by 
adhvaryu and yajamana, but aloud by a helper: 

May the sky, seed-discharging, 
conceive my seed. 

May it cause my seed to be produced. 

(BSS 10.39:38.5-6) 

The first two of the ten Shoulder bricks (skandhyas), nos. 4-13, are conse¬ 
crated with: 

You are Nabha and Nabhasya, sroW 

months of rain. 

(TS 4.4.11.1c) - 

An avaka plant is added, with the usual mantra. The next two bricks, nos. 
6-7, are consecrated with: 


ffit ^TcT 1 

'O 

}fr: rR^rsTcr 11 


m Jr =?iRfr 1 


You are Isa and Urja, 
months of autumn. 


(TS 4.4.1 l.ld) 
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to which another avaka plant and mantra are added. In the meantime the 
Udgata has started his Way songs, the same as before (pages 426, 453). 
The remaining six Shoulder bricks, nos. 8-13, are consecrated with six 
mantras: 


The brilliant bore the light, 
the shining bore the light, 
the self-radiant bore the light. 

(TS 4.2.9.4p) 

Let the All-maker (Visvakarman) seat you 
on the ridge of the sky, 
full of light, 

for every exhalation, inhalation. 

Support all light, 

Vayu is your master. 

(TS 4.4.6.1b) 

I join you in bonds of companionship 
with radiance. 

I join you in bonds of companionship 
with hymns. 

(TS 4.4.5.1a 3 ; cf. pages 424, 454) 

You are the path of Vayu for the gods 
You are the path of the sky. 

TS 4.4.6.2f 2 , g 1 ; cf. pages 425, 454) 


fell HF^TFT- 
fflRStCT TS 

ffwfh TimifriTpiifr 

11 

cTI fpT3TT 
?T31T I 

VO Vi 

fisn 11 

VO vO 

%en4t cnqtqi?^- 


Five Direction bricks (disya), nos. 14-18, are consecrated with: 


You are queen, the eastern direction; 

You are ruling, the southern direction; 

You are sovereign, the western direction; 

You are self-ruling, the northern direction; 

You are supreme woman, the great direction. 

(TS 4.3.6.2c) 


}if4ui am 1 
^ I 
TdVri I 

isfft for 11 


Ten Exhalation-Supporting bricks (pranabhrt), nos. 19-28, are consecrated 
with: 


Protect my life, protect my breath; 

protect my exhalation, protect my diffused breath; 

protect my eye, protect my ear; 

infuse my mind, strengthen my voice; 

protect my self, give me light! 

(TS 4.3.6.2d) 


Tifir 5 m Jr *u- 
sttih Jr Tif? sqnt Jr r -n% 
^§Jr «nf| efor Jr <uf| 
tt4t Jr fassr fn4 ^ fq~u- 
ssnEfir. h Tir| ssftRm ^=5311 


Thirty-six Great bricks (brhati), nos. 29-64, are consecrated with: 
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You are ma meter, prama meter, pratima meter, 
asrivis meter, pankti meter, usnih meter, 
brhati meter, anustubh meter, viraj meter, 
gayatrl meter, tristubh meter, jagat! meter. 

Earth meter, sky meter, heaven meter, 
seasons meter, naksatras meter, mind meter, 
speech meter, ploughing meter, gold meter, 
cow meter, female goat meter, horse meter. 

Agni the deity, Vata the deity, Sarya the deity, 
Candramas the deity, the Vasus the deity, the 
Rudras the deity, 

the Adityas the deity, the All-gods the deity, the 
Maruts the deity, 

Brhaspati the deity, Indra the deity, Varuna the 
deity. 

(TS 4.3.7.1a) 


3T | 3 m 3^: l 3T7WT. 373: I 
23 hr 3337 ?: I 1 373: I 

ggeft vM;. 1 3553 | ffuz 373: | 

2135 ft 373: I fas? Ti'k: | 373: I 

<jfa3T 373 : | 373 : 1 333373 : | 

77373373 : I Ttgstlfot 373: | 7133373: I 
5 ti.^ 373: I f<f% wM -1 1 

77)3373: I 33ft I 35233 ^: II 
sfIfrrNctr 1 5 ttm ^t 3 t 1 I 

333 ) 1 3773 ) 1 3337 | 

21^31 333T 1 7)337 15^37 33tu | 

1 3 . 3 m 1 ct^oTr 333 ! 11 


Fourteen Valakhilya bricks, nos. 65-78, are consecrated with: 


You are the head, ruling. 

You are firm, supporter. 

You are the instrument, restrainer. 

For food, you! 

For power, you! For ploughing, you! 

For safety, you! You are the instrument, ruling. 
You are firm, supporting. 

You are holder, sustainer. 

For life, you! For radiance you! 

For power, you! For force, you! 

(TS 4.3.7.2b) 


773)3777 313- 

S' -N 

jprsm gW 
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*. *\P I 

3 7373 rSU 
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The rest is routine, but the Space-Filler bricks are consecrated in the eastern 
direction, and the first and last bricks are the bricks marked 91 and 200, 
respectively, in Figure 37. The Piled-Together (samcita) oblation is address¬ 
ed to “Agni, abysmal,” (TS 5.5.9.1c; cf. above, pages 445, 459 . 

The bricks for the fourth layer are put in place. All return to the Old 
Hall for the evening ceremonies, and the sixth ritual day ends. 


Seventh Day: April 19, 1975 

episode 16 
The Fourth Layer 

The fourth layer is similar to the second. The first 79 bricks are con¬ 
secrated in a particular order; the remaining 121 bricks are Space Fillers. 
The order and shape of the bricks are given in Figure 38. Their names are 
provided by Table 11. 


464 






















Part II The 1975 Performance 
NAMES OF BRICKS IN THE FOURTH LAYER 

Number Name of Bricks Number of Bricks 


1 

Vibhakti, “Share” 

1 

2-6 

Skandhya, “Shoulder: 

5 

7-34 

Aksnayastomiya, “With Diagonal Stoma” 

28 

35-51 

Srsti, “Creation” 

17 

52-67 

Vyusti, “Dawn” 

16 

68-72 

Mukham, “Face” 

5 

73-77 

Ahgarn, “Limb” 

5 

78 

Prajapatya, “For PrajSpati” 

1 

79 

Rsabha, “Bull” 

1 

80-200 

Lokamprna, “Space Filler” 

121 


200 


TABLE II 


After the morning Pravargya and other rites, the introductory cere¬ 
monies are the same as before. The Share brick, no. 1, above the other 
Share bricks, is consecrated with: 

May Agni destroy the enemies, <gf?r|5ni°r sTffrr 

eager for wealth, admirably, 1 

when kindled, and offered pure. «rrfcf: 11 

(TS 4.3.13.1a) 

The first two of the five Shoulder bricks are consecrated with: 

You are Saha and Sahasya, 

months of winter. f i 

(TS 4.4.1 l.le) 


The avaka plant is added, together with its mantra. The three remaining 
Shoulder bricks, nos. 4-6, are consecrated with: 


I join you in bonds of companionship 
with songs. 

I join you in bonds of companionship 
with meters. 

(TS 4.4.5.1 a 4 ; cf. above pages 424, 454, 463) 

You are the path of the sky for the gods. 

(TS 4.4.6.2 g 2 ; cf. above pages 425 454, 463) 


gg;;TT 

gqfrr | 

11 


The Fourth Layer 


In the meantime, the udgata has started to sing his Way songs, the same as 
before. 

The 28 aksnayastomiya bricks. With Diagonal Stoma, nos. 7-34, consti¬ 
tute a difficult exercise, which requires much concentration, because the 
order is not the same as it was memorized from the Samhita. The 28 mantras 
are prompted by a helper: 


(1) You are swift, triple stoma, sqfa I 

(2) sky, seventeenfold, rcpfrssT: l 

(3) support, twenty-one-fold, ws?r: \ 

(4) shining, fifteenfold Jjffc*, *r: , 

(5) speed, eighteenfold, . ^ 

(6) attack, twentyfold, ^ _ -- 

(7) radiance, twenty-two-fold, 1 

(8) heat, nineteenfold, l 

(9) womb, twenty-four-fold, I 

(10) embryo, twenty-five-fold, Trvfr: qsrft*’.?!: I 

(11) power, twenty-seven-fold, 3 T>jf^n'i 

(12) arrangement, twenty-three-fold, »wr*rara>Rt-w 1 

(13) intention, thirty-one-fold, - ^ 

(14) pale red surface, thirty-four-fold, * 

(15) foundation, thirty-three-fold, 1 

(16) vault, thirty-six-fold. srerer 1 

(TS 4.3.8.1a: 1, 3, 7, 2, 4, 6, 8, 5, qzfst'Ssr: 1 

10,11,12,9,13,15,14,16) 

(17) You are Agni’s portion, the sovereignty of srawmlsfa snpqqrq 

consecration, brahman saved, threefold stoma. ^ , t 

(TS 4.3.9.1a) “ 


(18) You are the portion of those who gaze on men, vn?y?n%q^ 

the sovereignty of Dhatr, birthplace saved, l 

seventeenfold stoma. 

(TS 4.3.9.1c) 

(19) You are Mitra’s portion, the sovereignty of 

Varuna, rain from the sky, the winds saved, fffesfrat: *qqt '<hpj|' 5 3r: 1 

twenty-one-fold stoma. 

(TS 4.3.9.Id) 

(20) You are Indra’s portion, the sovereignty of fr^q wfirsfg 

Visnu, kingly power saved, fifteenfold stoma, *q-q sqffF 1 

(TS 4.3.9.1b) * 

(21) You are the Vasus’ portion, the sovereignty of srcjqf ¥tmrs% 

the Rudras, quadrupeds saved, twenty-four-fold | 

stoma. 

(TS 4.3.9.If) 

(22) You are Adityas’ portion, the sovereignty of the aafe cqrq't murs!% 




gprof arfiista fasrit 

*qfi itaflt'tsr: dm: u 
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Maruts, the embryo saved, twenty-five-fold w 'j : terpr« 5 r:" ddi: t 

stoma. 

(TS 4.3.9.2g) 

(23) You are Aditi s portion, the sovereignty of arr^r^i •fljjijsfij error sntaqrq- 

Pusan, power saved, twenty-seven-fold stoma. ^ tJ >. 

(TS 4.3.9.1e) * 

(24) You are god Savitr’s portion, the sovereignty of afWmisrg ipqfmtaqc** 

Brhaspati, all directions saved, fourfold stoma. dm: „ 

(TS 4.3.9.2h) - — • & 

(25) Support, fourfold stoma. 

(TS 4.3.8.1a 18 ) m^taJjiT: 

(26) You are the Yavas’ portion, the sovereignty of =qmi»ri amrs^dqpTmTT'qqd 

the Ayavas, offspring saved, forty-four-fold ^ „ 

stoma. - * -o — 

(TS 4.3.9.2i) 

(27) You are the Joints’ portion the sovereignty of ; wpfcfi , ft;Sqi 

the All-gods, calm and saved, thirty-three-fold rv, T" , 

stoma *5 dm: u 

(TS 4.3.9.2k) 

(28) Revolving, forty-eight-fold stoma. 

(TS 4.3.8.1a 17 ) ^^ssT^nfKsr: 1 

The 17 Creation bricks ( srsti ), nos. 35-51, are consecrated with 17 
mantras, also prompted by a helper: 5 m 

(1) With one they praised; creatures were es- | 

tablished; Prajapati was the sovereign. sr^'i^HTn 

(2) With three they praised; brahman was created; l 

the lord of brahman was the sovereign. qam?Fmu gai^^pa 

(3) With five they praised; beings were created; the ( 

lord of beings was the sovereign. ^ 0 M 

(4) With seven they praised; the seven seers were — - 

created; Dhatr was the sovereign. mmsTvrtfiTnrft^l 

(5) With nine they praised; the fathers were jmmwpar iqfRrsBjfpcn- 

created; Aditi was the sovereign. f^firctaqr^dK | 

( 6 ) With eleven they praised; the seasons were 

created; the seasonal one was the sovereign. ss^mstaqftRidd ^ 

(7) With thirteen they praised; the months were „S^tw,tr Bwt trtr^a 

created; the year was the sovereign. ~ 

( 8 ) With fifteen they praised; kingly power was 1 

created; Indra was the sovereign. qa^amTmp; 

(9) With seventeen they praised; cattle were I 

created; Brhaspati was the sovereign. gqrfqrmqmqg qamsrjj^pfr 

(10) With nineteen they praised; Sudra and Arya f pqRRRfqdrmd. | 
were created; day and night were the sovereigns. 


>^*ns*crsm sat ddpmr 
JT^nqflTfaqftaTdPi; | 

^^qmmfqfitTrdd. 1 
qamremu 

*mrd qfircfitaftaidta; 1 

*— s 3 — 

mmsreqfimdta; 1 
pmqmqar iq?msTf7qscn- 
T^ftataqc^idlg | 

sscipdstaqfiRidd; 1 
IpVgamtaggg umf 
dq?mftstaqfer?idd; 1 

^?Tstaqfrf?mt?T | 
yrnfamimp q?rm:m:?qm 

ndjrm sTf^ftrsfi srraw; 1 


The Fourth Layer 

(11) With twenty-one they praised; whole-hooved r£^^rais ; mqa'fi3T'Tn: qams^dM 
cattle were created; Yaruna was the sovereign. sm'jTtstaqfmndta. 1 

(12) With twenty-three they praised; small cattle aj-rr: qsmrSTT^a 

were created; Pusan was the sovereign. j 

(13) With twenty-five they praised ; wild cattle were 

created; Vayu was the sovereign. ^ ^ * 

(14) With twenty-seven they praised; heaven and 1 2 3 4 5 6 7 8 9 10 

earth separated; the Vasus, Rudras, and 

Adityas drew apart; theirs was the sovereignty. midr 53 T dtferqT sra safipr 

(15) With twenty-nine they praised; trees were ^qmitaqmuTdd. | 

created; Soma was the sovereign. ^ a^sToqTsmqiT ag^qttalsipqsT 

(16) With thirty-one they praised; creatures were ( 

created; the Yavas and the Ayavas were the 

arai ar^qsq 

sovereigns. , , 0 . “ 

(17) With thirty-three they praised; creatures came *^51 ^rararct "arssraTdmidd; l 
to rest; Prajapati was the supreme sovereign. ^tafers^aTSmsa 

(TS 4.3.10) aadfa: i 


The 16 Dawn (vyusti) bricks, nos. 52-67, are consecrated with a straight¬ 
forward series of mantras, albeit often long and complex. The first fifteen 
are prompted by Cherumukku Vaidikan: pda m stain dW- 


a. This is she who first dawned; 
after entering this world she moves. 

The newly married bride gave birth. 
Three majesties attend her. 

b. Bright night and day, well adorned, 
move on together along the same course, 


5-npti dda sifter 1 

n[|nnT: 11 

pgr ^rfqrmn 


Wives of the sun, they move alternately, under¬ 
standing, 

assuming a banner of light, unaging, rich in seed, 
c. Three have come along the path of cosmic order, 
three vessels have come with the light. 

One guards offspring, one strength; 


3T5T> 11 

ipp qwmta fip arrsu- 
^if Hnifii arg ^qtfgmsss^: | 

5 ?tFr^r ?arf% ^rqrm^ 11 


one guards the ways of the devotees. 

d. The fourth became the fourfold stoma, 
turning into wings of the ritual, seers! 

Harnessing gayatri, tristubh, jagatl, anustubh, 

brhat meters, 

the hymn, they supported this heaven. 

e. With five the creator arranged this world, 
when he created their sisters five by five. 

Their five strengths go mingling, 
dressed in various forms. 

f. Thirty sisters go to the appointed place, 
putting on the same insignia. 

The sages, knowing, spread out the seasons. 


5 gstif) stojraT gmr 
wri’igr vutaft 1 
taf 5 smdfrrggMr 

qdqd 1 

mmg qa 

^qiM qdfi 11 

dam Aagf uim: 1 
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PLATE 74 




PLATE 74 
The Fourth Layer 


“Charming dawns, well adorned, 
move on together along the same course; 
wives of the sun, they move, understanding, 
assuming a banner of light, unaging, rich in seed.” 

(TS 4.3.11.1b) 

Yajamana and adhvaryu consecrate brick no. 53, one of the Dawn 
(vyusti) bricks in the fourth layer. The pratiprasthata stands ready 
to mark the brick. Several bricks in front (nos. 7,11,15,23,27) have 
already received their three mantras, as the dots clearly show. 
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With meters in their midst they go about in 
brilliance. 

g. Full-of-light put on the clouds, 
goddess night the ways of the sun. 

Animals born with many forms 
look about on their mother’s lap. 

h. The eighth day of full moon, performing auster¬ 

ities, 

generated an embryo, the great Indra. 

With his help the gods conquered the demons. 
By his skill he became the demon slayer. 

i. You have made me, who am not younger, 

younger. 

Speaking truth, I desire this. 

May I enjoy his kindness as you do! 

May none of you act against the other! 

k. The omniscient has enjoyed my kindness. 

He has gained support, 

for he has won a fort. 

May I enjoy his kindness as you do! 

May none of you act against the other! 

l. After five dawns, five milkings; 

after the cow with five names come five seasons. 
Five directions are arranged by the fifteenfold, 
with equal heads toward one world. 

m. She who first shone forth is the embryo of cosmic 

order. 

One supports the majesty of waters; 
one moves among the stations of the sun; 
one, among those of heat. Savitr governs one. 

n. She who first dawned 
became a cow for Death. 

Rich in milk, give milk to us, 
season after season! 

o. With right bulls she has come with clouds, with 

light, 

kaleidoscopic, variegated, with Agni as her 
banner. 

Performing your common task, 

bringing old age, you have come, unaging dawn. 

p. First lady of the seasons, she has come here, 
leader of days, bearer of offspring. 

Although one, Dawn, you shine in many places. 
Unaging, you cause everything else to age. 

(TS 4.3.11) 


qir q% uiumf: 11 
flier 533 nut 
vmt |qt umq 1 

fit q^qficl 35131 3 Tl 4 fflfT 

Amtell urnum 3 ^ ||- 
gmjg q q u 4 ui 
sprig uu urguigm^gg 1 
fig 3*33 

funsr^mug^smifg: 11 
amigsriugsiT untqifi 
Urq guT I 

umuw gum mm 35- 
u^m m spqiulfi ui a 11 
srumu gum 
atm fljgmufqgfq; umg. 1 
u^iuum gum W gm- 
u! gmiuig ui u utK 11 

q-g q-g mm 
uf qmmmumfrsg qa | 
qig fgu: qsrgqru 3>ui: 
uuigumdu sgqmmg 11 
qp?q UU: flqui sqg- 
eqqiu^t ufgum ifiuffi | 
gqmmT mdfi 

uu^qq ufmmi fiutesffi' 11 
ui ityut sm^gg. 
ui figwugu 
ui u: qfimm gsprl- 
Tfugeiu-- uui'u 11 
swtui uuui qqfmqisssul- 
il^qi 1 

uuiuuq% mqmuim 
ifisfcft 3UU3H 33 utsui: II 
qjgm qfui 1 Hguquisgr- 
gai fifgm grnufg. 1 
gqq um uf’qfqr 
mm eu g^qlg ulufqg 11 
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The Fifth Layer 


Departed are those mortals who beheld 
an earlier dawn of morning. 

Now dawn has become visible to us. 

They come who shall behold her in days to come. 

(TS 1.4.33 = RY 1.113.11) 1 


If a ‘3 qqquuq^mr 
sa^g?mnqu u?qj'u: t 

i 2 a — 

grunfug g afg^qfsu- 
3 T % qfiq U srqftf >1 


The rest is routine. The Space Filler bricks are consecrated in the northern 
direction, as on the second layer, while the yajamana and adhvaryu are 
assisted by the brahman and pratiprasthata. First comes brick no. 80, and 
last brick no. 200 in Figure 38. The Piled-Together (samcita) oblation is 
addressed to “Agni, strong” (TS 5.5.9.Id; cf. above, pages 445, 459, 464). 

The bricks for the fifth layer are put in place. All return to the Old 
Hall for the evening ceremonies. The seventh ritual day ends. 


Eighth Day: April 20, 1975 

episode 17 

The Fifth Layer 

The fifth layer is similar to the first and third layers. There are 205 
bricks instead of 200, but 10 of these are half of the ordinary thickness, nos. 
85-94. There are only five Space-Filler bricks, nos. 198-202. All others are 
consecrated in a particular order. The order and shape of the bricks are given 
in Figure 39. Their names are provided in Table 12. 

After the usual ceremonies, the Share brick, no. 1, is consecrated with: 

Agni, we consider a song of praise! arh: ?4iu umuk 1 

(RV 5.13.2 in TS 5.5.6.1e) 

The first two Shoulder bricks, nos. 2-3, are consecrated with: 

You are Tapa and Tapasya, 
months of the cool season! 

(TS 4.4.11. If) 

While the udgata starts his Way songs, the adhvaryu adds an avaka plant 
with the usual mantra. The five remaining Shoulder bricks, nos. 4-8, are 
consecrated with: 

The self-resplendent upheld the light! —^ 11 

(TS 4.2.9.4p 3 ) 

1 Baudhayana Srauta Sutra (10.42:41.6) mentions fifteen Dawn bricks, consecrated with 
TS 4.3.11: three for each direction and three in the center. Here there are four bricks in 
the center (nos. 64-67), and so one mantra has been added. It occurs in the Yagambhasa 
of both the Cerumukku and Taikkatu traditions. A century ago, Bal Gangadhar Tilak, 
leader of Hindu nationalism, made use of this verse in arguing that the Vedas had 
originated in the arctic region. 


plate 75A 


PLATE 76 
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PLATE 75A 

Brahman Consecrating Brick 

“Fill the space! Fill the hold! 

Auspicious may you sit down! 

Indra, Agni, and Brhaspati 
have placed you in this womb.” 

(TS 4.2.4.4n) 

The brahman and pratiprasthata assist the yajamana and adhvaryu 
in consecrating the Space-Filler bricks. Each is consecrated with 
the Space-Filler mantra Fill the Space, with With That God, and 
with Pouring Milk. The plate shows the brahman consecrating the 
easternmost brick of the southern wing on the fourth layer. 


PLATE 75 B 

The Woman Without Ears 

The last brick of the fifth layer, no. 205, is called vikarni, “without 
ears.” The word ends in the long “z” which is a feminine ending 
(probably because the word istaka, “brick,” is feminine). It has a 
picture in white paste of a woman without ears on it. 
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PLATE 76 
Touching the Horse 


As he does with respect to all layers of the altar, the adhvaryu 
touches the light horse before ascending the fifth layer. This will be 
followed by the consecration of the bricks. Round the bird-shaped 
altar there are piles of broken bricks, which are used as stepping 
stones. 
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The Fifth Layer 

NAMES OF BRICKS IN THE FIFTH LAYER 



Number 

Name of Bricks 

Number of Bricks 

1 

Vibhakti, “Share” 

1 

2-3 

Skandhya, “Shoulder” 

7 

9-13 

Asapatna, “Unrivaled” 

5 

14-53 

Viraj, “Sovereign” 

40 

54-84 

Stomabhaga, “Chant Sharing” 

31 

85-89* 

Nakasat, “Sitting in the Sky” 

5 

90-94* 

Coda, “Protuberance” 

5 

95-123 

Chandas, “Meter” 

29 

124-130 

Krttika, “Pleiads” 

7 

131-135 

Vrstisani, “Rain Bringing” 

5 

136-143 

Aditya 

8 

144-148 

Ghrta, “Clarified Butter” 

5 

149-153 

Yasoda, “Glory Giver” 

5 

154-158 

Bhuyaskrt, “Augmenting” 

5 

159-163 

Apsusad, “Sitting in Waters” 

5 

164-168 

Dravinoda, “Wealth Giver” 

5 

169-175* 

Ayusya, “Life Giver” 

7 

176-180 

Rtunama, “Season’s Name” 

[118 pebbles: see Table 13] 

5 

181-185 

Sasthi citi, “Sixth Layer” 

5 

186-190 

Mukham, “Face” 

5 

191-195 

Angam, “Limb” 

5 

196 

Prajapatya, “For Prajapati” 

1 

197 

Rsabha, “Bull” 

1 

198-202 

Lokamprna, “Space Filler” 

5 

203 

Mandala, “Circle” 

1 

204 

Retahsic, “Seed Discharging” 

1 

205 

Vikarni, “Without Ears” 

1 


200 


* The Nakasat and Coda are twenty half-bricks equal to ten whole bricks. 

* 175 is called Pancajanya 


TABLE 12 


Let Prajapati place you, who are full of light, 

on the ridge of the sky, 

for every expiration and inspiration. 

Support all light. 


hr?: sqtfetarcft 


Figure 39 —Order of Bricks in the Fifth Layer 
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The supreme lord is your master! 

(TS 4.4.6.1 c) 

For prosperity of wealth, ^ 

for preeminence among your fellows, 

I join you in bonds of fellowship with me! -- 1 

(TS 4.4.5.1a 8 ; cf. 424, 454, 463, 466) ? 

You are the air; you to the air! 

(TS 4.4.6.2h) 


Trust 11 

93 3T3T3 

H3I 9IT 55^11 33T u'uf^FT II 


^aR8jRWcTR$rra c3i 


Then five Unrivaled (asapatna) bricks, nos. 9-13, are consecrated with: 


a. Agni, drive away our enemies who are born, 
and also those who are unborn, you all-knower. 
Shine among us with kindness and without anger. 
In your protection may I be threefold protected 

and victorious. 

b. Agni, drive away with force our enemies who are 

born, 

and also those who are unborn, you all-knower. 
Favor us with kindness, 


3Tif V 35 T 3: H3tfTT3. 

3r35TmT3fT335t 33*1 I 
3 TUT cirfefl H*Rr 3*559 
33 95 * hr? 11 

H5HT 3T3I9 sr “fcl 3: 
3?33t3r$n335V 359 I 

3UR sit 3 ft grrcsmbft 


may we enjoy your protection; drive away our 33k ^ 1J&T ^ H'R'tKh 

enemies. 

You are the forty-four-fold chant, radiance, 33«r?3lft , S5T: 3tgr I 


c. You are the forty-four-fold chant, radiance, 

wealth. 

d. You are the sixteenfold chant, force, wealth. 

e. You are the mud of earth, called Apsas! 

(TS 4.3.12. la-e) 


vfiptr: ?jim 3ph 31339 I 
sRrt: gfiWjRHT Hifi 1 


Then forty Sovereign (viraj) bricks, nos. 14-53, are consecrated with: 
. A _ A __ 1 


You are the course meter; the space meter; 

the health-bringing meter; the overpowering meter; 

the covering meter; the mind meter; 

the expanse meter; the river meter; 

the sea meter; the water meter; 

the uniting meter; the separating meter; 

the brhat meter; the rathantara meter; 

the collecting meter; the parting meter; 

the voices meter; the radiant meter; 

the sastubh meter; the anustubh meter; 

the kakubh meter; the trikakubh meter; 

the poetic meter; the water meter; 

the padapankti meter, the aksarapankti meter; 


I 9R93353: I 

3TT^g?^: | 3333^: I 

33333 : 3 : | I 

HU a, I | 

| T33's3*5^ l 
3 5533 ^: | H-RcR 55^: | 

S: - 

f*fcET333^: I | 

| I 

I 3^5 39T: I 
3J^3»3: I 1 

3>H3 55^: I 3J|3 | 


the vistarapankti meter; the razor-with-strop meter; 


the enveloping meter; the side meter; 

the course meter; the space meter; 

the strength meter; the maker-of-strength meter; 


| srft 953R 1 

| | 

5533 ?^: | 3H33g?3: | 

3333 * 5:1 33 ^ 3 *^: 1 


The Fifth Layer 


the expansive meter; the conflict meter; 
the covering meter; the difficult-of-access meter; 
the slow meter; the ankanka meter. 

(TS 4.3.12.2-3f) 

During the consecration of the Sovereign bricks, the Udgata chants: 


1531*5 353 : I f3<3SQ33^: I 
3333*^: I fftfOT | 
3*5 3 * 5 : I 3f If ?M' I 


indro visvasya rajati / ho yi la 
(“Indra rules over the universe”) 

(GG 47.10.1; no source in the Rgveda) 

indro ho yi vayisva / sya rajati ho va / ho yi la / 

(GG 47.10.2) 

piba somam indra mandatu tva yante susava hariya sva drift / 
soturbyahubhiyam suyata au ho va e narva / 

(GG 44.8.1, based upon RV 7.22.1) 

havu piba somam indra mandatu tva datii tva yante susava harya 
sva dri sva drift / soturbyahubhyam suyatas suyato narva au ho 
va I i I/ 

(GG 44.8.2, based upon the same rk). 


The 31 Chant-Sharing ( stomabhaga) 
with: 

a. You are the reign, you for rule, 
animate the rule! 

You are progress, you for dharma, 
animate dharma! 

You are accompaniment, you for sky, 
animate the sky! 

You are union, you for air, 
animate the air! 

You restraint, you for earth, 
animate the earth! 

You are support, you for rain, 
animate the rain! 

You are forward breeze, you for day, 
animate the day! 

b. You are return breeze, you for night, 
animate the night! 

You clever, you for the Vasus, 
animate the Vasus! 

You are intelligent, you for the Rudras, 
animate the Rudras! 

You are brilliant, you for the Adityas, 
animate the Adityas! 


bricks, nos. 54-84, are consecrated 

WIHH 8?3I3 ?3I 
$13 fa*3 | 

vn! r, _tl 

JtmiH 3HI3 c3T 
VTFT fa*3 I 

srRhradn T 59 

f?3 I 
gf?vR^UR$U3 HU- 
sHtnaj fa*3 1 

3RR3 *3T 
HT*3 | 

fasWTTSTH 183 r3T 

ffsr f 3?3 | 

STTSF# *3T- 
■S^T%*3 II 

3T33TS% ?3T 

Hl^r fil?3 I 

39%?3 | 

55 * 3**31 

331^*3 | 

55t Rrf * 3IE(r3 *4*c3T- 
5ST|?3lff93 | 
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You are strength, you for the ancestors, 
animate the ancestors! 

You are the thread, you for offspring, 
animate offspring! 

You are victorious in battle, 
you for cattle, 
animate cattle! 

c. You are wealthy, you for plants, 
animate plants! 

You are victorious with ready stones, 
you for Indra, 
animate Indra! 

You are the master, you for expiration, 
animate expiration! 

You are the restrainer, you for inspiration, 
animate inspiration! 

You are the creeper, you for eye, 
animate eye! 

You are strengthening, you for ear, 
animate ear! 

You are threefold. 

d. You go forward, 
you go together, 
you go round; 

you climb, you descend, 
you go ahead, you go behind. 

e. You are rich, 
you are beautiful, 
you are prosperous! 

(TS 4.4.1) 


rsl 

1 

1 

qtrmqri.H qsrwNc^i 
1 

I 

c=r- 

fspq | 

gm iiif=r | 

?qr- 

sqpr ht?=t 1 
H^HqrsTfr =qgq m 
1 

qqmr afi% ?qr 
sffir i firfqffi- I 

I | 1 

g^frti’s^r | 5ifrirs% t 
qftl&fir 1 ' 1 

qg^rsfir 1 
qqfaqfir 1 

1 


The next ten bricks are half as thick as all the others. They have already been 
put in place, like all the other bricks, and are covered with a piece of un¬ 
washed cloth. Since the lower bricks have to be consecrated first, the cloth 
and upper brick are removed each time before the lower brick is consecrated. 
The five lower bricks, Sitting in the Sky (nakasat), nos. 85-89, are conse¬ 
crated with: 


(85) a. You are queen, the eastern quarter. 

The Vasu deities are your masters. 

Agni stops missiles from you. 

May the threefold chant support you on earth, 
May the Ajya hymn establish you in firm¬ 
ness, 

the Rathantara song be your support. 

(TS 4.4.2.1a) 


wrt 

gqr srFiqgqr- 

fqfr qRgqr-; 
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immediately followed by: 

f. For the air may the seers, firstborn among 
the gods, 

extend you according to the measure and 
breadth of the sky, 

as well as this one who is disposer and master 
here. 

Let all of them together establish you and 
the Patron 

on the ridge of heaven’s vault, in the world 
of light. 

(0 

(86) b. You are sovereign, the southern quarter. 

The Rudra deities are your masters; 

Indra stops missiles from you. 

May the fifteenfold chant support you on 

earth, 

may the praiiga hymn establish you in 
firmness, 

the brhat song be your support. 

(b) 

followed by (f) 

(87) c. You are the sovereign, the western quarter. 

The Aditya deities are your masters; 

Soma stops missiles from you. 

May the seventeenfold chant support you 
on earth, 

the marutvatiya hymn establish you in 
firmness, 

the vairupa song be your support. 

(c) 

followed by (f) 

(88) d. You are the self-ruling, the northern quarter. 

The All-gods are your masters; 

Varuna stops missiles from you. 

May the twenty-one-fold chant support you 
on earth, 

the niskevalya uktha establish you in firm¬ 
ness, 

the vairaja song be your support. 

(d) 

followed by (f) 

(89) e. You are the lady paramount, the great 

quarter. 

The Marut deities are your masters; 

483 


‘ snwsrt ^ 
f|qt stag* 

% rsrj fifqqpU 
qg 

=q ji 


fqqrifir qfo'm f^n 
|qi srfqqqq 
tmqt sffhw 

q*rq?t?cqt #4: stag 

S 3 


HStrefir fir- 
qrf|rqi?q |qr Sffqqqq: 

—* 



tfpi'K htjt qfqfg^- 


srfiiqrfqfH ifdf 
3 ^# Iqi sTtqqqqt 






Part II The 1975 Performance 


Brhaspati stops missiles from you. 

May the twenty-seven-fold and the thirty- 
three-fold chants support you on earth; 
the vaisvadeva and the agnimaruta hymns 
establish you in firmness, 
the sakvara and raivata songs be your support. 

(e) 

followed by (f). 


’firm 

Rnffl 


The next five, Protuberance (coda) bricks, nos. 90-94, of half thickness, are 
placed on top of the preceding five, as follows: 

90 91 94 92 93 
85 86 87 88 89 

They are covered with a piece of cloth and consecrated: 


(90) a. This one in front has tawny hair and the 
sun’s rays. 

The leaders of his host and bands are 
Rathagrtsa and Rathaujas, 
and Punjikasthala and Krtasthala are his 
nymphs, 

his missile is wizards, his weapon the 
Raksases. 

(TS 4.4.3.1a) 


SRlfimiftiql 

rhrht g4t 
sffRT: 


followed by: 

f. Homage to them; may they be gracious 
to us. 

Him whom we hate and who hates us I 
place in your jaws. 

(f) 

(91) b. This one on the right is all-worker. 

The leaders of his host and bands are 
Rathasvana and Rathecitra, 

and Menaka and Sahajanya are his nymphs. 

his missile is biting beasts, his weapon 
death of men. 

(b) 

followed by (f). 

(92) d. This one on the left is collecting riches. 

The leaders of his host and bands are Senajit 
Susena, 

and Visvaci and Ghrtaci are his nymphs, 

his missile is the waters, his weapon wind. 

(d sic!) 

followed by (f). 


UVqV m R3 ?rft 

fi 4t ^vnfir 11 

fir’dpgr 

R5ifimTR , m l T 

rrtt 4 rirhrt 

4)4441 5 R: sr^Rf: 

tTRgRRR R5fR- 

mRt R3f44 r4rW 

— 

RFTIRTJnRl'U 

r ycu4r ^frirt- 
Riqr ffir- ' 

4m: srlrn: 
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(93) e. This one above is bringing riches. 

The leaders of his host and bands Tarksya 
and Aristanemi, 

and Urvasi and Parvacitti are his nymphs, 
his missile is lightning, his weapon thunder, 
(e) 

followed by (f). 


trri uTsgsrTRgmrrsr 
r qmRtRsrpR^RT 

■o £n — 

^%Rr- 

srs'fcT: 


(94) c. This one behind is all-extending. 

The leaders of his host and bands are 
Ratheprota and Asamaratha, 
and PramlocantI and AnumlocantI are his 
nymphs, 

his missile is the serpents, his weapon 
tigers. 

(c) 

followed by (f). 


®r4 

RRI RhrmRTR^RW 

RmfiraTRiqr 

.—. o ■—■ 

. hi) %m- 
^rhn: sts't%:- 


Each time one of the Protuberance bricks is consecrated, Cherumukku 
Vaidikan pours a little water from a kindi jar into the yajamana’s hand. This 
is followed by the consecration of 29 Meter ( chandas ) bricks, nos. 95-123, 
as follows: 


gayatri (nos. 95-97, in the east): 

a. Agni is the head and peak of heaven, 
this one is lord of the earth. 


Tsm: 555 
tm: RRRRT anm 1 
3rrr fsi^rfu 11 


He animates the seeds of the waters. 


Rimh g^RF?^- 


b. Agni, from the lotus 


44r i 


Atharvan kindled you. 


jr'mr n 


From the head of every priest, 
c. This Agni is lord of booty 
A thousandfold, a hundredfold; 
The sage is the head of riches 


apmfir: RffRnfr 
rrt 541 lifiiuR 11 


tristubh (nos. 98-100, in the south): 

d. You are leader of the rite and the firmament, 
where you resort with your friendly steeds. 

You place your head in the sky, gaining light, 
you make your tongue convey the oblations, Agni. 

e. Agni awakened by men’s kindling stick 
meets Dawn that approaches like a cow. 

Like young birds stretching towards the branch, 
his rays rise towards the vault of heaven. 

f. For the worthy sage we have raised 
our voice of praise, to the strong bull. 

Gavisthira has paid homage to Agni, 
like the broad golden disk in heaven. 


g4r gsjRT jmt 

rrt1551%: r 4 r mqiRT: 1 
j|f4 rrHi 55 -ir 

TRfmfr Rfh 11 

RWRT RTRIRT 

srfu l 

HI 1 

sr 5154 : lRR5 'll 

RRTRTR 52m hvqk 
Fi 4 'r f 55m ivum 1 

nmgh hrri r-iftRRUt 
I? 4 t 4 11 
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jagatl (nos. 101-103, in the west): 

g. Guardian of the people, vigilant, 
clever, Agni was born for new prosperity. 

Face touched with butter, he shines bright 

with great sky-touching flame, for all the Bhara- 
tas. 

h. The Angirases found you in a secret place, 
Agni, resting in every wood. 

So are you born, kindled unto great force. 

They call you “Son of Strength,” O Angiras. 

i. On the triple altar men have kindled Agni, 
banner of the ritual, first domestic priest. 

Let him sit on the sacred grass with Indra and the 
gods 

as a skilful hota for the ritual. 


-rr nrtt sterns srprhfa- 
*fh: psj: gratmt 353% 1 
I§nr crnrim 
3315 3tfa 3 * 3 * 3 : srni: a 
*3r4a W t|3- 

3333 1 

*T 3133 g«3atg: g? 3 ' 

* 3 raig: a 

gsrfa TO TTtr^tr- 
nia 3*fam*3 l 

3 * 3 ^ *r grffa 
tftefa tffai 33313 11 


anustubh (nos. 104-106, in the north): 

k. You of resplendent fame 

the people invoke in their homes, 
you with flaming hair, dear to many, 

Agni, to carry the oblations. 

l. Friends, together give to Agni 
food and praise, 

to the highest among people, 
the powerful son of strength. 

m. You deprive, bull Agni, all treasures 
from the stranger. 

You are kindled at the altar, 
therefore bring us the treasures. 

brhatl (nos. 107-109, in the center): 

n. With this homage I invite 
Agni, son of strength, 
dear and efficient ritualist, 
everyone’s immortal messenger! 

o. Let him harness his red horses 
giving all the goods; let him run 
when libations are properly poured. 

This ritual with its brahman and rites 
belongs to the Vasus. The divine reward 
is for men! 

p. His flame went up 

when the libation was poured; 
a pillar of ruddy smoke touches heaven; 
people kindle Agni together. 


c. 3 T 13333*33 
ifafa fa§j 3R33: j 

5 T fSqR fa^fall 

trafa: A 3 : 3 ¥ 31 §- 
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usnih (nos. 110-112, in the center): 

q. Agni who owns the prices: cows, 
youthful son of strength, 

give us wide fame, Jatavedas! 

r. Kindled, bright, sage Agni, 
worthy to be invoked with chant, 
shine riches for us 

with your many faces! 

s. Agni, king of night, 

and again when dawn appears, 
you with your sharp teeth 
burn the demons! 

pankti (nos. 113-115, in the south): 


arh maten nmn 
t*iTfa: n^nt nd 
srrh nfa ninnfr nrg nn: ll 

5 ^nrnr n^^fa- 
rfafrt^nr frt I 
*35*b 4 ll 

gnrrtarjn rnnr- 
sh nrntrnfan: 1 
*r 

*8?4i m srfa 11 


t. May we kindle you, Agni, 
radiant unaging god, 

so that this admirable kindling stick 
may light up the sky. 

Bring food to the chanters! 

u. For you, Agni, lord of light, 
the offering is offered with verse, 
wonderworker of the tribe, 
oblation bearer. 

Bring food to the chanters! 

v. Luminous one, mix in your mouth 
two ladles full of butter, 

and fill them to the brim for us. 

For our hymns, lord of strength, 
bring food to the chanters! 

aksarapankti (nos. 116-119, in the west): 

w. Today, Agni, may we prepare you an offering, 
with our praises and invocations, 

like a horse, like an auspicious resolve 
that touches the heart. 

x. For you have become, Agni, 
leader of resolve that is auspicious, 
skillful and true, 

leader of exalted order. 

y. Singing today with these songs 
we wish to honor you, Agni. 

Your might thunders 

like that of the sky. 

z. Because of our songs, 
turn to our side. 
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Like sunlight, Agni, 
be kind with all your faces! 

aticchandas (no. 120, in the north): 1 

aa. I regard Agni as hota, generous donor, 
son of strength, all-knower, 
like an inspired sage, 
bb. The god accomplished at rites, 
his lofty body rising to the gods, 
who follows the radiance of bright-flaming but¬ 
ter, 

of the fat that has been poured out. 

dvipada (nos. 121-123, at the center): 

cc. Agni, be our intimate friend, 

friendly protector who offers defense, 
dd. Burning and shining, we ask you for favor, 
now for our friends, 
ee. Good Agni is of bright fame. 

Come, most brilliant, and grant wishes. 

(TS 4.4.4) 


?rr apfrs; gmr 1 
srh gmu 3T#lr%: 11 


gfiKifprtt rrgr wm 
waf: gg'K n§dt 1 
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The seven Pleiads (krttika) bricks, nos. 124-130, are consecrated with: 


Your name is Amba—with Prajapati, 
with every recitation, 

I place you! 

(TS 4.4.5.1b) 


VTRTTW 
JHn'rfcRr mr 


followed by six more mantras produced by replacing “Amba” in the above 
by what must have been the earliest names of the Pleiads: Dula, Nitatni, 
AbhrayantI, Meghayanti, VarsayantI, and Cupunika, respectively. 

The five Rain Bringers (vrstisani), nos. 131-135, are consecrated with: 


You win the east wind, 
you win rain, 
you win lightning, 
you win thunder, 
you win rain! 

(TS 4.4.6.Id) 

As in the second layer (page 455), each of these Rain-Bringing bricks is 
lifted out of the layer where it had already been placed and carried by two 

1 According to Keith, the division in Weber’s text into aa and bb is unnecessary (this 
mantra being RV 1.127.1); thus the 29 bricks are consecrated by 29, not 30, mantras. 
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srsmufcfh 1 
3 fgrrnkfh 1 


helpers clockwise around the altar, the adhvaryu touching it, before it is con- plate 77 
secrated. 

The eight Aditya bricks, representing the sun and other celestial deities, 
nos. 136-143, are consecrated with: 


You for the ocean, 
you for water, 
you for liquid, 
you for impulse, 
you for the wise, 
you for the radiant, 
you for the sky light, 
you for the Adityas! 


mi 1 
*r<mW c3T 1 
1 

Ww mi I 
sra^ih mi | 
mi 1 

t|^ 3 T 1 

(TS 4.4.6.2i) l 


On each of the five Clarified-Butter (ghrta) bricks, nos. 144-148, some 
clarified butter is put, and they are consecrated with: 

You for the verse, ^ 1 


you for radiance, l 

you for shine, gBr mi 1 

you for blaze, ^ \ 

you for light! sAGfe m 


(TS 4.4.6.2k) 


Like the Rain-Bringing bricks, these Butter bricks too are carried around 
the altar before they are consecrated. 

The five Glory-Giver ( yasoda ) bricks, nos. 149-153, are consecrated 
with: 

You, giving glory, I place in glory. ^51 

With this seer, this sacred power, this god, ibrmw 33 sigmi 

in the fashion of Angiras, sit firm! imi m 3 11 

(TS 4.4.6.2Z) 


and four more mantras arising from this by replacing “glory” by “brilli¬ 
ance,” “milk,” “radiance,” and “wealth,” respectively. 

The five Augmenting ( bhuyaskrt ) bricks, nos. 154-158, are consecrated: 


You are augmenting, 

you make space, 

you are eastern, 

you are the zenith, 

you are air sitter, sit in the air! 


(TS 4.4.7.1a) 


I 

3R3*£3Ut 1 

inmfh | 
smisiR 1 

dl3 ii 


Five Sitting-in-Waters ( apsusad ) bricks, nos. 159-163, with: 
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PLATE 77 

A Rain-Bringing Brick 

As in the second layer, there are five Rain-Bringing (vrstisani) bricks 
in the fifth layer. One of these is square (pancami: no. 135), one a 
small triangle (pancamyardha: no. 133), and three are large triangles 
(adhyardhardha: nos. 131, 132, and 134). All Rain-Bringing bricks 
receive special treatment: they are lifted out of the layer where they 
had already been placed, and are carried clockwise round the altar 
by helpers before they are put back and consecrated. The adhvaryu 
carries them ritually by touching them while they are being trans¬ 
ported. The plate shows one of the large triangular Rain Bringing 
bricks being carried round the altar. 
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You are sitting on the waters, 
you are sitting on the griffon, 
you are sitting on the vulture, 
you are sitting on the eagle, 
you are sitting on the vault! 

(TS 4.4.7.1b) 

Five Wealth Givers ( dravinoda ), nos. 164-168, with: 

? 5 J msTiftr 1 
i|^c 5 .T 1 

fl^TT ? 2 I ^fsfot *Tt<?TTftr 1 
(TS 4.4.7. lc) <5! 11 

Seven Life Givers ( ayusya ), nos. 169-175, with: 

d. Protect my exhalation, 
protect my inhalation, 
protect my cross breathing, 
protect my life, 
protect all my life, 
protect the whole of my life! 

e. Agni, your highest name, your heart, 
come, let us grasp each other, 
be among the five races, Agni! 

(TS 4.4.7.2d-e) 

Brick no. 175, consecrated with the mantra e, is also called the Five Races 
(pancajanya ). When about to recite its mantra, the adhvaryu looks at the 
udgata, who intones his Chant of the Five Races: 

bhraja vu vo va (3 x) agnir murddha divah kakutf patih prthivya 
ayaml apam retamsi jayinvatayil bhraja vu vo va (2 x) bhraja vu vo 
ba / e visvasya jagato jyotib // 

(AG 5.3, partly based upon JA 3.7; cf. RY 8.44.16a; 

cf. Kauthuma-Ranayaniya AG 3.127) 1 

Without waiting for the udgata to complete his chants, the adhvaryu conti- 

1 This chant, also called agner vratam “Agni’s will,” occurs five more times in the 
Agnicayana: it is one of the ten chants sung around the completed altar (Episode 
18); it is sung when the pratiprasthata sprinkles curds mixed with honey over the altar 
(Episode 19); it is sung when Agni is transported to the altar (agnipranayana: Episode 
20); and again when Agni and Soma are transported (agnlsomapranayana: Episode 24). 


2pT ?r Tlf| | 
sprnr *r tt% 1 
tt Tift 1 
sn'gif Tiff | 

Til 1 
Tlfit II 

STU h T-K. f^TTT 

■ H'K ifaraf 


In wealth of earth I place you, 
in wealth of air I place you, 
in wealth of sky I place you, 
in wealth of quarters I place you, 
wealth giver I place you in wealth! 


■- vj * 

l 

1 

I 
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nues with the consecration of the five Season’s-Name ( rtunama ) bricks, nos. 
176-180: 


You are the Yavas, the Ayavas, 
the courses, the helpers, Sabda! 

(TS 4.4.7.2f) 


qiTT srTtTT: | 
T5J *5T: I 


Two pebbles, dipped in clarified butter, are placed in the center and con¬ 
secrated with: 


(You are) ocean, the firm one! mir: 1 

(Remainder of f) 

The five bricks and the two pebbles are each consecrated with With That God 
and Pouring Milk. 

The two pebbles must have been introduced, because there are more 
mantras than bricks. 1 This process continues: adhvaryu and yajamana begin 
to consecrate 118 black pebbles that are placed between the bricks, like ce¬ 
ment. These pebbles are called sarkara in Sanskrit and kolipparan, “chicken- 
fish,” in Malayalam (see Episode 10). Later, four naturally perforated peb¬ 
bles will be added. While these pebbles are consecrated by the adhvaryu 
together with the yajamana, the udgata sings his Pebble Songs: 

yo no ha bu / idam idam pura ha bu / pra va pra vasya ya ha yi / 
nina ninaya tam u vo ha bu / stusa yi sakhaya ya ha yi / dramutayayi / 
o yi la / 

(GG 45.2.1) 

yo na idam idam pura / yo na idam idam pura / pra vasya a ninaya 
tam a va stusa yi / (2 X from ninaya) 

sakhaya a yindram uta / ya yi // 

(GG 45.2.2, both based upon RY 8.21.9) 

While these chants continue, the 118 pebbles are consecrated, like bricks, 
each with a mantra and in groups, followed by the required number of re¬ 
citations of With That God and Pouring Milk. The positions of the pebbles, 
between the bricks, is indicated in Figure 40, and will be specified in Table 
14 and in the following text. The naturally perforated pebbles are marked by 
small circles in Figure 40. Their names and number are provided in Table 
13. The pebbles will be consecutively numbered 1* - 118*. 


1 According to Baudhayana Srauta Sotra 10.45:44.12 (Volume II, page 571) there are 
seven Season’s-Name bricks. 
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Figure 40 —Position of Pebbles in the Fifth Layer (Compare Figure 39 ) 


The Fifth Layer 

NAMES OF PEBBLES IN THE FIFTH LAYER 

Number 

Name of Pebbles 

Number of Pebbles 

1 *— 22 * 

Indratanu, “Indra’s Body” 

22 

23*-55* 

Yajnatanu, “Ritual’s Body” 

33 

56*-67* 

Jyotismati, “Luminous” 

12 

68*-79* 

Bhuta, “Being” 

12 

80*-84* 

Ajyani, “Being Uninjured” 

5 

85*-88* 

Rastrabhrt, “Holding the Realm” 

4 

89* 

Paurnamasl, “Full Moon” 

1 

90*-103* 

Naksatra, “Lunar Mansion” 

14 

104* 

Amavasl, “New Moon” 

1 

105*—117* 

Naksatra, “Lunar Mansion” 

13 

118* 

Paurnamasl, “Full Moon” 

1 


118 


TABLE 13 


Like the bricks, the pebbles fall into groups, each consisting of four or 
five sets: one set of pebbles is placed in the eastern part of the bird (the head 
and shoulders), one set in the southern wing, one set in the western part (the 
tail and back), one set in the northern wing, and sometimes one or two peb¬ 
bles in the middle. The position of the pebbles is not completely determined, 
but they must occur in the interstices between certain bricks. Table 14 pro¬ 
vides the names of the group, the number of pebbles in each set of the group, 
and the numbers of the bricks, between which they are placed. Within each 
set, the pebble farthest from the center is generally placed first, and each 
subsequent pebble is closer to the center. Figure 40 complements Table 14. 
Of the remaining thirty pebbles, the first paurnamasl pebble is placed at the 
meeting point between bricks nos. 124/125/131/181. The naksatra pebbles 
nos. 90*-103* are placed from east to west along the east-west line joining 
the body and the southern wing (i.e., the line that goes west from the point 
where the first paurnamasl was placed). The amavasl pebble is placed at the 
meeting point of bricks nos. 43/161/156/42/40/38/39/41 (i.e., the center of the 
junction with the tail). The naksatra pebbles nos. 105*-117* are placed from 
west to east along the west-east line joining the body and the northern wing. 
This line ends at the meeting point of bricks nos. 18/57/59/21, where the 
second paurnamasl pebble is placed. 
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POSITION OF PEBBLES BETWEEN BRICKS 


GROUP 

EAST 

SOUTH 

WEST 

NORTH 

CENTER 

Indratanu 

5 

5 

5 

5 

2 

Bricks 

nos. 58/60 66/113 

141/140 

80/106 

180/185 

Yajnatanu 

8 

8 

8 

8 

1 

Bricks 

nos. 56/58 113/117 

156/161 

79/ 53 

195/ 82 

Jyotismat! 

3 

3 

3 

3 


Bricks 

nos. 3/56 177/182 

35/7l 1 

51/78 


Bhuta 

3 

3 

3 

3 


Bricks 

nos. 5/7 139/160 

35/71 2 

49/77 


Ajyani 

1 

1 

1 

1 

1 

Bricks 

nos. 6/7 138/193 

35/193 

47/76 

173/84 

Rastrabhrt 

1 

1 

1 

1 


Bricks 

nos. 136/137 138/199 

188/193 

75/76 



1 Eastern end. 

2 Western end. 


TABLE 14 


And now the mantras. The 
22*, are consecrated with: 

Through Agni you conquer all; 
through the sun you are self-ruling; 
through order, lord of strength; 
through the bull, creator; 
through ritual, bountiful; 


twenty-two Indra’s-Body pebbles, nos. 1*- 

'fRRT EWTR I 

I 

I 

gqtag. 1 

gqfi; 1 


through sacrificial fee, celestial; 1 

through rage, slaying enemies; ugm: 1 

through friendship, supporting the body; ^ ^ 

through food, wealth; j - 

through earth, gain; JtytnsNttu 

with verses, eater of food; 1 

by shouting vausat, increase; 1 


by song, protecting the body; srrert qgqi: 1 

by holy power, drinking Soma; I 

with cows, supporting ritual; | 


qrppfjj gtai? I 
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with military power, men; 

with horse and chariot, holding the thunderbolt; 

with seasons you are master; 

through the year, enclosing; 

through penance, unassailable; 

together with bodies, the sun! 

(TS 4.4.8) 


'^givr: gg: 1 

VKg,! 1 
nqmstaqe: i 


The thirty-three Ritual’s Body pebbles, nos. 23*-55*, are consecrated with: 


Prajapati, with mind come to Soma; 
the creator in the consecration; 

Savitr in the bearing; 

Pasan in the Soma cow; 

Varuna when tied (in a cloth); 

Asura when being bought; 

Mitra when purchased; 

Sipivista when put in place; 1 
enticing men when pulled forward; 2 
master when arrived; 

Prajapati when transported; 

Agni at agnldh’s altar; 

Brhaspati when moved from it; 

Indra in the havirdhana Hall; 

Aditi when put down; 

Visnu when taken down; ....... 

Atharvan when sprinkled; 
death when pressed; 
drinking unpurified with cleansed; 
wind when purifying; 

Mitra when mixed with milk; 

Manthins when mixed with grains; 

All-gods when taken out; 

Rudra when offered; 

wind when covered; 

contemplating men when revealed; 

food when it comes; 

famed of the ancestors; 

life when taken; 

river Indus at the final bath; 

ocean when gone; 

water when dipped; 

heaven when brought to completion! 

(TS 4.4.9) 


•£l m frsutan; 1 
grtan 1 
qqi 1 

arg*:. afumta: 1 
fuvr: sRim 1 
fgfqjge srrar'rfcq: 1 
gitaq: firiraM: 1 
srfqqfam'ta: 1 

nta?mta: 1 
sjuRraita 1 J 
ff^qtaqt.utara; staumta: 

■»\l r\ OM , 

frgqta | 

_r\! rs _ 1 rx 

fq^qrqf^iBioi: 1 
arqqrqta: 1 
•roisffigq: j 
stqfiqT sttaqRta: 1 

— Sn~ 

515: qqrrta.-i 
m: 1 

1 

— 

Al »\ . rJ 

qgqq S5TRC I 

5? i 
! 

gqgn 1 

w<$ srtam | 
fqg'nf 1 

| 

•qnfrsqnq: \ 


irtaar: 1 

- S 3 

UcT: | 


PLATE 78 


1 On the yajamana’s thighs. 

2 In the Soma cart. 
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PLATE 78A-B 
Consecration of Pebbles 

On the fifth layer, one hundred and eighteen pebbles (called Sarkara) 
are placed in the interstices between the bricks. They are conse¬ 
crated by yajamana and adhvaryu with three mantras each, just 
like the bricks. At the same time the udgata chants his Pebble Songs. 
On the plate, some of the Ritual’s Body (yajnatanu) pebbles are 
being consecrated. As can be seen from the white dots, most of 
the surrounding bricks have already been fully consecrated, though 
others (e.g., nos. 184 and 200) have not. This is as it should be, for 
all pebbles are inserted between the consecration of bricks nos. 
180 and 181. Comparison of the plate with Figure 40 shows that 
some pebbles have been misplaced. 
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The twelve Luminous pebbles, nos. 56*-67*, are consecrated with: 


I place you, luminous; 

I place you who makes light; 

I place you who finds light; 

I place you who shines; 

I place you who burns; 

I place you who flashes; 

I place you who flames; 

I place you who is blazing; 

I place you who is immortal; 

I place you who has great light; 
I place you who awakens; 

I place you who is awake! 


# 'UT UT^uifu | 
rut unpnfir t 
srrenfr ?ur utmnftr 1 
“c|c^**rtT rut ur^urfu 1 

tut 1 

Tfn 4 nMT tut 1 

fWuntT cur unpnfu 1 
stuht rut 1 

3 P?un%q r^\ ui^urfu 1 
fpuhui ?ut HEpniu 1 
(TS 1 . 4 . 34 ) ?ur utmnm 1 


The twelve Being pebbles, nos. 

To earth—svaha; 
to air—svaha; 
to sky—svaha; 
to sun—svaha; 
to moon—svaha; 
to lunar mansions—svaha; 
to water—svaha; 
to plants—svaha; 
to trees—svaha; 

to moving and unmoving creatures- 
to swimming creatures—svaha; 
to creeping creatures—svaha! 


68*-79*, are consecrated with: 

qfipu ’and 1 
3F=cIrW FUfTr | 
utnrr | 

*j*i% utrm | 

HtT|i l 

usjmu: 1 

ST^'T: HtlfT 1 
srWtfteq: utnrr 1 
■svaha; mtunur-q: ’UT?i 1 

mrmruq;: Ht^lr 1 
afr<dara: un?) 1 
(TS 1.8.13.3i) uuum'u: ^37 1 


The five Being Uninjured pebbles, nos. 80*-84*, are consecrated with: 

d. To him with a hundred weapons, a hundred ammasfmmams 1 


powers, 

a hundred aids, who conquers hostility, 
overcoming a hundred autumns 
Indra shall lead us over all obstacles! 


ara at a: amft stufuj- 
fmip aaafir faar 11 
a ataid aaai aaaiat 


e. The four paths going to the gods, 


sUtRT srraiiraa) raai^a | 


stretching between earth and sky, 
may all gods lead us here to that 
which is uninjured ( ajyani ), unconquered! 
f. Summer, winter, spring for us, 
autumn, rains be good for us; 
may we enjoy favor and protection 


aar at asarfanmfamafria 

, _ ^1 __ /’nI 

mu at aai: arr aaf aa 11 
spat sa-a aa at mpm 
wat: gfaa at aaj 1 
aalaaat-t; 

■4 £s — 
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of these seasons through a hundred autumns! 

g. To the Idu year, the full year, 
the year pay great respect; 
worthy of ritual, with benevolence, 

may they protect us from failure and death. 

h. Better than the best have the gods collected, 
with your help may we gain access to you; 
miraculous drop, enter us; 

be good to our children and offspring! 

(TS 5.7.2.3d-4h) 


iaaia paia^St *aia 11 
I aacamlr qffmmrq 
ummui f'gar |ptu: 1 
am aaar a%aiar 
suthurm a^ai: atm n 
atpa: aa: aaas %j- 
aaarsaaa aaataik ran 
a ai •aai’j: fam at faara 
a aratta a^a Hthr: 11 


The four Holdings of the Realm, nos. 85*-88*, are consecrated with: 


Glorious Agni lead him to glory, 
bring fame here that belongs to Indra; 
let him be head, chief, resplendent, 
most famous among his equals! 

Seers who found celestial light, 
seeing happily, underwent penance and consecra¬ 
tion; 

power, force, and strength were born, 
may the gods together accord that to us! 

Creator, disposer, highest witness, 

Prajapati, supreme being, sovereign; 
my chants, meters, rules are calling, 
to secure him supremacy! 

Turn to me, come to me, 
let him be your ruler, your master; 
you depend on his discrimination, 
from now on all of you follow him! 

(TS 5.7.4.3e) 


sra 1 uufHtu ’mhrrfiqh- 
^UmHqfucflfufTSS U? 1 
uu uur mum uuur: 

— 1 — ;o 

HmHTUTg 5 UJ#fit arrFjf || 

^q huh* 

<tq} fianum?: §31^3: | 
uu: gu upuPbsr mu 
kur atper u umer 11 

— — VO 

htui mulct mu 

mnqfit: mu£t Rrtut i 
ruTmsmuiYfh fufuur u sti^- 
nsufir u uuiu 11 
<m-UTuu« 3 gq utt uru- 
Htunsmqftm uht | 

— - VO 

®rut Iusjhuu m. f um- 
%u qsrrmj uu 11 


The First Full Moon pebble, no. 89*, is consecrated with: 


Full behind and full in front, 

In the middle full moon is victorious; 

May the gods, dwelling together in her, 
rejoice here in the highest vault of heaven! 

(TS 3.5.1.1a) 


quit q«nuu qmf qmur- 

Cs. — ■o £s ^2 —— 

qMunft HTHIU I 
mui tut 3t Rt fimhct 
uurr mi uiumctnF 11 


immediately followed by With That God and Pouring Milk. The Lunar Man¬ 
sions, nos. 90*-103*, are consecrated with fourteen mantras, each mantra 
followed by: 

You are rays of Agni, ^ ^ 

501 




Part II The 1975 Performance 


of Prajapati, 

srernfo.: 

of the creator, 


of Soma; 

’q.w 

You for verse, 

1 

you for radiance, 

. 1 

you for shine, 

«. 1 

you for blaze. 

VS 

you for light! 

■ffir rqi: 


(TS 4.4.10.1a, second half) 


The fourteen mantras are: 

Krttika lunar mansion, Agni deity; 

Rohini lunar mansion, Prajapati deity; 

Mrgasirsa lunar mansion, Soma deity; 

Ardra lunar mansion, Rudra deity; 

Punarvasus lunar mansion, Aditi deity; 

Tisya lunar mansion, Brhaspati deity; 

Asresas lunar mansion, snakes deity; 

Maghas lunar mansion, ancestors deity; 

Phalgunis lunar mansion, Aryaman deity; 

Phalgunls lunar mansion, Bhaga deity; 

Hasta lunar mansion, Savitr deity; 

Citra lunar mansion, Indra deity; 

Svatl lunar mansion, Vayu deity; 

Visakhas lunar mansion, Indra-Agni deity! 

(TS 4.4.10.1a and b, first half) 


flffoft ^ 4 % wqfalNrm 

1 0 1 • rO rs vr i 

jrstt ^44 fq^rfr 

qjsji'fr *4t ^ 

^4^,% trfam §W 

|srai 


The New Moon pebble, no. 104*, is consecrated with: 


The share that the gods, dwelling together, 
have magnanimously given you, new moon, 
with that fill our ritual, bountiful one 
Grant us a wealth of heroes, you fortunate one! 

(TS 3.5.1.1b) 


^ 4 |*n 

m 4{ fqfefit 

gw ^ftigii 


The remaining thirteen Lunar Mansions, nos. 105*-117*, are consecrated 
with: 

wwi ^44 jwt 

Anuradha lunar mansion, Mitra deity; wrr 


Rohini lunar mansion, Indra deity; 
Vicrts lunar mansion, ancestors deity; 
Asadhas lunar mansion, water deity; 
Asadhas lunar mansion, All-gods deity; 
Srona lunar mansion, Visnu deity; 
Sravistha lunar mansion, Vasus deity; 


fiNlr ^44 T 57 R 1 

5551^ 444 fa& |Nt |gd’ 
safar ^44 

stfggT ^\44 |*rar 


502 


The Fifth Layer 


Satabhisaj lunar mansion, Indra deity; 

Prosthapadas lunar mansion, one-foot-goat deity; 
Prosthapadas lunar mansion, serpent-of-the-deep 
deity; 

Revati lunar mansion, Pusan deity; 

Asvayujs lunar mansion, Asvins deity; 

Apabharanis lunar mansion, death deity! 

(TS 4.4.10.1b, second half) 


sfiiq^r |*rar 

•rw JtaTq <jqT 

snaqlt |erar 

5 m wit 


Again, each of these mantras is followed by TS 4.4.10.1a 2 . Finally, the Se¬ 
cond-Full Moon pebble, no. 118*, is consecrated with TS 3.5.1.1a, like the 
first, and With That God and Pouring Milk are recited for 90*—118*. 

The operation with the pebbles is now over, and adhvaryu and yajamana 
resume the consecration of bricks. Since the next group of bricks is called 
Sixth layer, the ceremonies customarily performed between layers take place. 
The adhvaryu touches the dark horse and spreads loose earth over the layer 
(excluding twenty-five bricks that remain to be consecrated), reciting TS 1.5. 
11.1 d, followed by With That God and Pouring Milk. Then the five Sixth- 
Layer (sasthl citi) bricks, nos. 181-185, are consecrated with: 


h. You are uniter and foreteller 
of Agni, Soma, and Surya. 

i. You are terrible, fearful 

of ancestors, death, and Indra. 

k. You are the firm quarter, earth 

of god Savitr, Maruts, and Varuna. 

l. You are support and foundation 

of Mitra-Varuna, Mitra, and Dhatr. 

m. You are eastern and western 
of Vasus, Rudras, and Adityas! 

(TS 4.4.11.2h-m) 


gwr sr^raijaT- 
it: ’firreq gfcq 
wr 4 ^ 

fq|ni 

gqi 4 4 

*Tfctr£NaT WIST 

Hig: 

Ki=qr ^ 5 


Each of these mantras is followed by: 


They are your masters, homage to them, 

May they be kind to us! 

He whom we hate and who hates us, 

I place him in your jaws! 

(TS 4.4.11.3n) 


?r %sfqqw^'4-qt sw- 
4i JPWcT 

C. 

?r 4 4[ Yfs 

fi ft 3TW ^qifu 11 


The Mouth, Limb, Prajapati, Bull, and Space-Filler bricks are all consecrated 
in the usual manner. The Space Fillers, nos. 198-202, are consecrated in the 
eastern direction, as on the first and third layers, the first and last fixed 
while the udgata sings his Space-Filler chants. 

Next come the ceremonies with the naturally perforated pebbles, indi¬ 
cated by small circles in Figure 40. The adhvaryu sweeps the altar with 
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palasa leaves, takes four svayamatrnna pebbles, mounts the altar, and puts 
one pebble in each of the interstices between bricks at the center of the four 
sides of the square body (atma) of the bird. The first pebble is put where 
bricks nos. 3/4/5/2/110/95 meet, as he chants: 

nm iudur- 

S%^5T 

nm dig 11 

(TS 5.5.5.4) 

The second is put at the meeting point of 11/98/108/109 with the mantra that 
is obtained from the former by substituting “diffused breath” for “exhala¬ 
tion.” The third is put at the meeting point of 13/135/133/140/141/10 by 
substituting “inhalation,” and the fourth at 12/123/122/184 by substituting 
“language.” 

The remaining rites resemble the well-known pattern (see pages 418, 
461). The adhvaryu gets one of the svayamatrnna pebbles, with five holes 
in it. He goes round the altar with the pebble, makes the white horse sniff 
at it, and returns avoiding the dark horse and followed by yajamana and 
plate 79 avidvan, the Ignorant Brahmin. The three sit down at the center of the altar, 
touch the pebble, and recite: 

Heaven! (suvah) 

I place you in the seat of the living, 
in the shadow of the helper; 
homage to the ocean, 
homage to the clearness of the ocean! 

Let the Highest One ( paramestin ) seat you 
on the ridge of heaven; 
you who are wide and extending 
strong, lordly, masterful. 

Hold fast heaven, make firm heaven, don’t harm 
the sky: 

for every breath, for every inhalation, 
for every diffused breath, for every exhalation, 
for support, for motion. 

May Surya protect you with great success, 
a safe cover. 

With that god, in the fashion of Angiras, 
sit firm! 

(TS 4.4.3.3g-h) 

At the same time, the udgata chants his song, which is composed on suvah, 
“heaven”: 


hr: rr^th 11 

*rn?5g %•' 

f^r 

T^f RT 

^rgisfn mg r^ti 
st^tt rr(rr 

md nm dfc 11 


You for exhalation, you for sight; 
with that god 
in the manner of Angiras 
sit firm! 
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suvom / suva ho yi suva ho yi suva ha a vu va / e suvar jyotih // 

(AG 25.23; see Table 15, page 533) 

The adhvaryu breathes in. The Ignorant Priest gives him a golden coin, and 
the yajamana gives the Ignorant Priest his sacrificial fee. The adhvaryu makes 
an oblation into the eastern hole of the pebble, reciting TS 5.5.4.3 (as be¬ 
fore: pages 419, 462), after which adhvaryu and yajamana recite: 

I have mounted heaven, fgHRTssfefRH'? 

we have attained light! r ~ 

(TS 5.6.8.1a 3 ) 

They put a piece of gold on the western hole of the pebble and recite: 

You are sky, give me sky, §4?% qhr 

restrain heaven, protect me from heaven! pHr qjf* n 

(TS 5.7.6.2c 3 ) 


The adhvaryu then completes the consecration of the bricks. The Circle 
(mandala) brick, no. 203, placed above the Circle bricks in the first and 
third layers, is consecrated with: 


You are heaven, unconquered, 
penetrated by immortality. 

The Adityas are your guardians. 

Surya is placed in this, 
to which I resort. 

May it be my protection and refuge! 

(TS 4.4.5.2e) 


smmnbmr- 

VI rv. 

srhh wer- 

mum 

mm 

uret 4fr 

nr 5; rr 5. rr Hug 11 


At the same time the udgata chants his Circle song. The Seed-Discharging 
(retahsic) brick, no. 204, above the others, is consecrated with: 


May sky, seed discharging, 

give me seed; 

may my seed procreate! 


(BSS 10.46: 46.19-47.1) 


ur if gmg 

hi r HRUqg 11 


Finally the brick Without Ears ( vikarnl ), no. 205 , which has a picture in plate 75B 
white paste of a woman without ears on it, is consecrated with: 


He neighs like an eager horse in the prairie, 
come out of its enclosure. 

The wind blows behind his flames, 
your trail (Agni) becomes black. 


•q?I R?: Rmmjr sqmk I. 
srig^r mur Rf Rifer 3jn%- 
rt n fcomfiq li 


(TS 4.4.3.3i) 
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PLATE 79 

The Ignorant Brahmin on the Fifth Layer 


As on the first layer (Plates 11, 67) and on the third, the Ignorant 
Brahmin assists yajamana and adhvaryu with the consecration 
of a naturally perforated pebble. The pebble on the fifth layer has 
five holes in it. The accompanying recitation is addressed to heaven 
(suvah) and the Highest One (paramestin), and invokes the pro¬ 
tection of the sun (surya). The udgata chant, which is sung at the 
same time, is also composed on the word suvah. 




! 
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The next rites are routine. The adhvaryu recites TS 5.5.4.4 and TS 4.4.4.6 t. 
They descend from the altar with TS 5.5.9.2g and 4.6.1.4q. The adhvaryu 
recites TS 5.7.9.1 a and 5.7.8.1a, and spreads loose soil over the twenty- 
five bricks. This is followed by TS 1.5.11.1 d, With That God and Pouring 
Milk. 

Then the adhvaryu takes 1000 specks of gold dust and puts 200 each into 
five peacock feathers. Five times water is poured into his hands, each time 
with gold from one feather added to it. He sprinkles the water five times over 
the altar, crosswise in the four directions and at the center, reciting: 

You are the measure of a thousand, 
you are the image of a thousand, 
you are the size of a thousand, 
you are the replica of a thousand, 
you are a thousand, you for a thousand! 

(TS 4.4.11.3o) 

plate 80 Finally, the yajamana, standing at the northern hip, facing the altar and 
prompted by a helper, wishes that the bricks be turned into cows: 

Agni, may these bricks be cows for me, 
one, and a hunded, and a thousand, 
and a hundred thousand, and a million, 
and ten million, and a hundred million, 
and a thousand million, and ten thousand million, 
and a hundred-thousand million, 
and ten hundred-thousand million, 
and a hundred hundred-thousand million. 

Agni, may these bricks be cows for me, 
sixty, a thousand, ten thousand, imperishable. 

You are standing on order, increasing order, 
dripping butter, dripping honey, 
full of strength, full of power. 

Agni may these bricks be cows for me, 
glorious, giving milk of desire 
beyond in the other world! 

(TS 4.4.11.4 p) 

There follow samcita oblations for Agni and Varuna with TS 5.5.9. le 
(substituting “desirable” for “ocean”: cf. pages 445, 459, 464, 473) and TS 
2.1.11.6w. While the adhvaryu makes the oblation into the center of the altar, 
he sits himself outside the bird, immediately west of the tail. The sruva ladle is 
tied to a long bamboo pole, supported by two bamboo poles from the sides. 
It is believed that if the adhvaryu steps on the altar, he will die. The com¬ 
pleted altar is now ferocious (krura), vibrating with power, and dreadful 
( ghora ). Its powers have to be channeled and it has to be pacified and made 
to be at peace (santa). 


|*ti h sin hhh: 

epT ^ra- =# ht- 

•5 ^ ^ th^h h 
555 'Hif? 5 

’Tjrmar 

fur Jr arn hhh: 

51s: 

— S 3 S 3 S 3 — 

hit rr srn sRaf: 
fifcrnrr nut 
<555I#RfSr% 11 


hht 1 
nfhm stfa 1 
srstost urai aim 1 
gptemw atfsr | 
mwrsfh r4T I 
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Eigth Day: April 20, 1975 
episode 18 

Rudra, Flow of Milk, and Other Ceremonies on the Fifth Layer 

(Satarudriya; Ksiradhara ) 

The pacification of the new bird altar begins with an offering to Rudra, 
an angry deity closely associated with Agni, sometimes regarded as a terri¬ 
ble form of Agni himself. As elsewhere in the Vedas, Rudra is addressed as 
Siva “gracious,” a euphemism that contributed to the origin of the Hindu god 
Siva. The offering, a continuous libation of goat’s milk, takes place not at 
the center, which is center of power, or in the east or south, also preferred 
directions, but at the western brick of the northern wing on brick no. 189, 
which must on all accounts be deemed one of the most innocent among the 
bricks. The adhvaryu does not climb on the altar. He stands on a pile of 
bricks, first to the south of the brick facing north, then to its west facing east, 
and finally to its north facing south. Only two bricks can be so easily ap¬ 
proached from different sides. 

The adhvaryu will recite the entire fifth prapathaka of the fourth kanda 
of the Taittirlya Samhita, subdivided into three portions. The libation will 
be poured through an arka leaf (Malayalam: erukinte ila ), which he holds 
in his folded hands, first at the height of his face, then at the height of his 
navel, and finally at the height of his ankles. A large vessel with milk stands 
near by, and two clay kipdi jars are kept at hand. The pratiprasthata pours 
milk from the kindi into the arka leaf in the hands of the adhvaryu, and a 
helper keeps another kindi full of milk ready, so that the libation is uninter¬ 
rupted. 

At the outset, the adhvaryu calls the pratiprasthata: 

Bring and pour (i.e., milk)! snfTFTO 

(B§S 10.48:48.11) 


The pratiprasthata comes with the milk, begins to pour, and the adhvaryu 
begins the libation, standing south of brick no. 189, facing north, holding 
the arka leaf at the height of his face. He recites: 


4.5.1 a. Homage to your anger, Rudra, 
to your arrow homage, too, 
homage to your bow, 
and homage to your arms. 

b. With your most gracious (siva) arrow, 
and gracious bow, 

with your gracious missile, 
be gentle to us, Rudra. 

c. Your body, Rudra, which is gracious, 
not terrifying, with auspicious look, 


' tnfsh w. 

Itfr 5 Hit: 1 
HltlH STIH H?h!h 

■o 

Hif «ttor 5 Hit: q 
HI H ft THr fa T 

ftot *n?=t 5 I 

toTHT Stoatl HI HH 
Hq} Ht II 

hi h ht topn 55 - 
,* 2 tosqi'FPifstolr 1 
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